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edit	descriptions	of	this	character	edit	descriptions	of	this	character	edit	descriptions	of	this	character	edit	descriptions	of	this	character	edit	descriptions	of	this	character	edit	descriptions	of	this	character	Historical	fiction	is	a	literary	genre	that	is	defined	as	‘written	at	least	fifty	years	after	the	events	described’	as	described	by	the	Historical	Novel	Society.	Les	Miserables,	although	not	totally	a	historical	novel,	the	story	line	that	involves	Enjolras,	Marius	and	Friends	of	the	ABC	that	centres	around	the	June	Rebellion	is	influenced	by	the	actual	events	of	the
revolution	and	the	political	ideologies	of	Victor	Hugo.	June	RebellionHistorical	contextThis	phrase	of	the	revolution,	June	5	–	June	6	1832,	was	sparked	by	the	death	of	Jean	Maximilien	Lamarque	from	cholera	(on	June	1),	an	infection	of	the	small	intestine	and	an	epidemic	that	was	prevalent	in	France	at	the	time,	that	most	of	the	time	resulted	in	death.	Lamarque	was	a	commander	to	Napoleon	and	became	a	member	of	Parliament,	it	was	his	status	as	a	war	hero	that	caused	the	June	Rebellion.	His	death	caused	‘…fear	and	resentment	over	the	threats	to	the
population’s	physical	and	economic	well-being	had	reached	a	critical	stage.’[1]It	is	reported	that	the	students	stormed	the	coffin	shouting	“down	with	Louis-Philippe,	long	live	the	Republic”.[2]	Les	MiserablesIn	the	book,	Hugo	uses	Lamarque’s	death	as	the	catalyst	for	the	uprising	based	on	the	June	Rebellion,	although	it	must	be	noted	that	Hugo	wrote	a	romanticised	version	of	the	rebellion,	shown	in	the	2012	movie	adaptation.	Victor	HugoDuring	the	time	of	writing	Les	Miserables	(17	years,	it	was	published	in	1862)	Hugo	was	experiencing	a	time	of	unrest	in
Paris.	His	ideologies	are	mirrored	in	the	characters	of	Enjolras,	Marius	and	the	Friends	of	the	ABC.	These	ideologies	were	very	broad	and	ranged	from	communist	agitation,	advocacy	for	democracy	and	supporting	the	levellers.	These	individuals	were	dissatisfied	with	the	government	and	broke	away	from	it,	wanting	to	be	more	progressive	overall.	Hugo	heard	the	sound	of	gunfire	on	June	5th,	as	he	was	writing	a	play	in	the	Tuileries	Gardens	coming	from	the	direction	of	Les	Halles.	Hugo	fled	the	deserted	park,	but	instead	of	heading	home	he	followed	the
sounds	of	gunfire	through	the	empty	streets.	When	he	came	to	Les	Halles,	he	saw	that	barricades	surrounded	him,	realising	what	had	happened	he	weaved	his	way	through	the	streets	till	he	came	to	an	area	where	shops	had	been	closed	for	some	time.	It	was	in	the	Rue	du	Bout	du	Monde	(World’s	End	Street)	where	he	took	cover	for	fifteen	minutes	as	the	battle	ensured,	with	gunfire	from	both	directions.	Did	you	know?In	an	interesting	aside	while	researching	this	blog	post	was	that	I	found	out	that	that	the	main	character	of	Les	Miserables,	Jean	Valjean,	was
inspired	by	the	life	of	Eugene	Francois	Vidocq.	Eugène	François	Vidocq	Vidocq	was	a	ex-convict	who	became	a	businessman.	He	was	known	for	his	engagement	and	philanthropy.When	Valjean	saves	a	factory	worker	by	lifting	a	heavy	cart	on	his	shoulders,	this	is	a	direct	story	taken	from	Vidocq’s	life,	who	assisted	Hugo	in	research	for	two	of	his	works	based	around	true	crime	and	the	life	of	a	criminal.He	is	considered	to	be	the	father	of	modern	criminology.	He	was	the	first	director	of	the	Sûreté	Nationale	and	became	the	first	known	private	directive.	[1]	Mark
Traugott,	The	Insurgent	Barricade,	University	of	California	Press,	2010,	pp.	4–5[2]	Philip	Mansel,	“Paris	Between	Empires	–	Monarchy	and	Revolution	1814–1852”	Skip	to	content	Over	the	course	of	the	past	25	years,	this	Translation	Prize	has	established	itself	as	a	valuable	element	of	the	intellectual	and	cultural	exchange	be	Over	the	course	of	the	past	25	years,	this	Translation	Prize	has	established	itself	as	a	valuable	element	of	the	intellectual	and	cultural	exchange	between	both	countries.	The	prizes	promote	French	literature	in	the	United	States	by
extending	its	reach	beyond	the	first	language	and	giving	translators	and	their	craft	greater	visibility	among	publishers	and	readers	alike.	The	prize	also	seeks	to	increase	the	visibility	of	the	publishers	who	bring	these	important	French	works	of	literature,	in	translation	of	exceptional	quality,	to	the	American	market	by	publicizing	the	titles	and	giving	more	visibility	to	the	books	they	publish.	...more	A	Bookshop	In	Algiers	by	3.69	avg	rating	—	3,813	ratings	French-American	Foundation	Translation	Prize	for	Fiction	(2021)	Rome,	1630:	L'HORIZON	DU	PREMIER
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descriptions	of	this	character	edit	descriptions	of	this	character	Your	audiobook	is	waiting!	One	credit	a	month	to	pick	any	title	from	our	entire	premium	selection	to	keep	(you’ll	use	your	first	credit	now).	Unlimited	listening	on	select	audiobooks,	Audible	Originals,	and	podcasts.	You	will	get	an	email	reminder	before	your	trial	ends.	$14.95$14.95	a	month	after	30	days.	Cancel	online	anytime.	Learn	more	about	membership	Sold	and	delivered	by	Audible,	an	Amazon	company	edit	descriptions	of	this	character	aliases	Monsieur	Madeleine,	Ultime	Fauchelevent,
Monsieur	Leblanc,	Urbain	Fabre,	24601,	9430	[close]	Monsieur	Madeleine,	Ultime	Fauchelevent,	Monsieur	Leblanc,	Urbain	Fabre,	24601,	9430	edit	descriptions	of	this	character	The	epic	tale	originated	as	an	1862	novel	by	the	great	French	writer:	a	story	of	love,	revenge	and	redemption	set	against	a	bloody	backdrop	Les	Miserables,	already	adapted	as	a	record-breaking	West	End	musical	and	Oscar-winning	movie,	is	back	for	a	star-studded	(and	song-free)	BBC	adaptation.The	sprawling,	epic	tale	originated	as	an	1862	novel	by	the	great	writer	Victor	Hugo,	a
story	of	love,	revenge	and	redemption	set	against	a	bloody	backdrop	of	revolutionary	Paris.But	how	much	of	it	is	a	true	story?	Here	are	the	real-world	figures	and	events	that	inspired	the	celebrated,	gargantuan	work.Valjean	and	Javert	–	the	same	person?While	the	main	characters	featured	in	Les	Miserables	were	not	real	people,	many	are	closely	inspired	by	historical	figures	or	events	from	Hugo’s	own	life.For	example	Jean	Valjean,	the	book’s	main	protagonist,	is	thought	to	have	been	largely	based	on	Eugene	Francois	Vidocq,	a	reformed	ex-convict	who	later
became	the	first	director	of	French	Sureté	Nationale	crime	agency.One	of	the	novel’s	most	iconic	passages,	when	Valjean	saves	a	man	trapped	beneath	a	heavy	cart,	comes	from	accounts	of	Vidocq	(who	like	the	Les	Mis	hero	was	a	factory	owner)	doing	exactly	the	same	thing	with	one	of	his	workers.Intriguingly,	his	exploits	later	in	life	also	inspired	the	character	of	Inspector	Javert,	Valjean’s	nemesis.	Vidocq	is	also	considered	one	of	the	fathers	of	modern	criminology.More	loosely,	significant	moments	in	the	story	are	thought	to	be	based	on	Hugo’s	own
experiences.These	include	the	author	witnessing	a	police	officer	apprehending	a	man	who	had	stolen	a	loaf	of	bread	in	1829,	and	Hugo	apparently	saving	a	prostitute	from	arrest	for	assault	in	1841.Lamarque	and	the	June	RebellionHowever,	while	the	individual	characters	are	not	directly	historical	figures,	the	novel’s	broader	setting	has	solid	basis	in	fact.Indeed,	much	of	Hugo’s	five-volume	book,	which	spans	around	1,500	pages	in	the	English	translation,	uses	the	author’s	meticulous	research	explicitly,	without	providing	any	advancement	of	the	main	story.So
readers	are	treated	to	lengthy,	in-depth	digressions	on	everything	from	religious	orders	of	the	period	to	the	construction	of	the	Parisian	sewer	system.Beyond	this	attention	to	background	historical	detail,	there	are	more	explicit	references	to	real-life	events	in	the	plot	of	Les	Miserables.General	Lamarque,	whose	death	sparks	the	action	from	the	student	revolutionaries	which	forms	much	of	the	novel’s	final	three	volumes,	was	very	much	a	real-life	figure.A	distinguished	French	commander	during	the	Napoleonic	Wars,	in	his	later	life	he	became	an	outspoken
critic	of	the	monarchy	whose	relative	sympathy	towards	commoners	made	him	a	popular	figure.After	he	died	on	1	June	1832	–	a	victim	of	a	cholera	epidemic	sweeping	France	–	his	funeral	procession	was	commandeered	by	student	protesters,	leading	to	violent	clashes	with	government	troops.Although	the	charismatic	Enroljas	and	his	“Friends	of	the	ABC”	students	featured	in	Les	Miserables,	are	fictional,	their	struggle	is	based	very	closely	on	these	events,	known	as	the	June	Rebellion.Just	as	in	Hugo’s	novel,	the	revolutionaries	–	who	took	action	after	years	of
economic	problems	prompted	devastating	poverty	in	parts	of	Paris	–	were	comprehensively	crushed	by	the	armed	forces	after	a	two-day	uprising.The	author	himself	walked	the	streets	of	the	French	capital	during	the	revolt,	witnessing	the	barricades	and	gunfire	which	inspired	much	of	the	latter	stages	of	Les	Miserables.Take	a	look	at	i‘s	new	product	review	section,	ibuys,	where	you	can	find	expert	advice	on	everything	from	Christmas	gifts	to	kitchen	appliances.	edit	descriptions	of	this	character	Jump	to	ratings	and	reviewsVictor	Hugo's	tale	of	injustice,
heroism	and	love	follows	the	fortunes	of	Jean	Valjean,	an	escaped	convict	determined	to	put	his	criminal	past	behind	him.	But	his	attempts	to	become	a	respected	member	of	the	community	are	constantly	put	under	threat:	by	his	own	conscience,	when,	owing	to	a	case	of	mistaken	identity,	another	man	is	arrested	in	his	place;	and	by	the	relentless	investigations	of	the	dogged	Inspector	Javert.	It	is	not	simply	for	himself	that	Valjean	must	stay	free,	however,	for	he	has	sworn	to	protect	the	baby	daughter	of	Fantine,	driven	to	prostitution	by	poverty.	85777	people
are	currently	reading979636	people	want	to	readAfter	Napoleon	III	seized	power	in	1851,	French	writer	Victor	Marie	Hugo	went	into	exile	and	in	1870	returned	to	France;	his	novels	include	The	Hunchback	of	Notre	Dame	(1831)	and	Les	Misérables	(1862).	This	poet,	playwright,	novelist,	dramatist,	essayist,	visual	artist,	statesman,	and	perhaps	the	most	influential,	important	exponent	of	the	Romantic	movement	in	France,	campaigned	for	human	rights.	People	in	France	regard	him	as	one	of	greatest	poets	of	that	country	and	know	him	better	abroad.
Displaying	1	-	30	of	24,574	reviewsJune	21,	2024welcome	to...sigh...LES	MAYSERABLES.i'm	going	to	read	a	chapter	(or	whatever	the	this-book	equivalent	of	a	chapter	is	—	100	pages?	a	normal	size	book?	undue	suffering?)	of	this	a	day	until	i'm	done,	a	process	which	will	begin	in	may	but	end	way	after	that.i've	been	thinking	about	reading	this	book	as	a	way	to	get	into	weightlifting,	so.	it's	beach	body	season	or	whatever.	let's	do	this.	i'm	so	scared	right	now.BOOK	ONE:	A	GOOD	MANoh,	great.	this	is	divided	into	48	books.	that's	awesome.	a	book	a	day	of	this
book	alone.	no	worries,	no	problem.	i'm	not	troubled.	i	have	no	regrets.	it's	fine	that	this	bit	is	a	million	pages	long	and	all	of	my	above	jokes	are	thus	true.sometimes	i	think	i	would	never	join	a	cult,	but	i	feel	like	i	just	got	radicalized	by	the	hermit	weirdo	living	in	a	hut	45	minutes	away	from	society	in	this	book,	so.	too	close	to	call.BOOK	TWO:	THE	FALLyesterday	i	read	an	ebook	of	this	because	i	couldn't	run	out	to	buy	a	copy,	and	today	i	am	reading	it	physically.	it	is	so	goddamn	heavy	it's	insane.	this	jean	valjean	guy	is	kind	of	a	bad	vibe	thus	far.	#blessed
that	the	bishop	was	successfully	able	to	be	like..."get	your	act	together	my	guy."BOOK	THREE:	IN	THE	YEAR	1817this	one	has	a	huge	time	jump,	is	half	the	length	of	the	first	two,	and	begins	with	a	6	page	"here's	what	you	missed	on	glee"	style	recap	of	pop	culture	since	we	last	saw	jean	valjean.	in	other	words	it	rocks.only	truer	because	it	follows	8	really	fun	characters.BOOK	FOUR:	ENTRUSTING	SOMETIMES	MEANS	GIVING	AWAYthis	book	was	as	short	as	it	was	depressing.	for	being	little	more	than	the	first	part	of	cinderella	it	sure	feels	novel	in	how
upsetting	it	is.BOOK	FIVE:	THE	DESCENTwell,	that	doesn't	sound	good.	i	thought	the	place	we	were	in	was	pretty	low	already.so	things	did	get	much	worse,	and	now	they	appear	to	be	getting	better,	but	this	book	has	given	me	trust	issues	and	i	don't	believe	it's	going	anywhere	good	from	here.BOOK	SIX:	JAVERTget	a	load	of	this	guy	(derogatory).	i	don't	know	much	of	the	story	of	les	mis,	in	spite	of	its	cultural	prowess	and	the	fact	that	i	technically	attended	my	sister's	high	school	production	of	the	musical	(physically	if	not	in	spirit),	but	even	i	know	this
loser.BOOK	SEVEN:	THE	CHAMPMATHIEU	AFFAIRi	mean.	i	don't	even	know	what	to	say	about	this	chapter.	the	emotional	range	here...i	have	no	choice	but	to	stan.i'm	using	humor	as	a	crutch	because	this	made	me	really	sad	lol.BOOK	EIGHT:	AFTER-EFFECTthis	is	the	nicest	possible	way	of	saying	"in	which	sh*t	hits	the	fan."ok.	even	with	that	expectation	i	was	not	prepared	for	the	extent	to	which	sh*t	would	hit	the	fan.BOOK	ONE:	WATERLOOwe	have	completed	part	one:	fantine,	and	we	move	on	to	part	two:	cosette.	i	don't	know	why	i	feel	like	i	have	to
avoid	spoilers	for	this	million	year	old	classic	but	here	we	are.okay	so	this	was	literally	a	50	page	recounting	of	the	battle	of	waterloo.	i	guess	in	hindsight	i	don't	know	what	i	expected.BOOK	TWO:	THE	SHIP	ORIONit's	kind	of	reassuring	that	even	in	the	19th	century	they	were	dealing	with	tabloids	and	fake	news.	but	leave	my	boy	valjean	out	of	it...is	there	anything	more	jean	valjean	than	risking	his	own	life	to	save	a	stranger's,	and	then	also	using	that	peril	as	a	means	of	escaping	prison?	one	thing	about	jean	is	my	guy	is	going	to	escape.BOOK	THREE:	A
DEATHBED	PROMISE	IS	HONOREDokay,	fine.	i	took	multiple	days	off	this	project.	in	my	defense	reading	this	book	is	not	conducive	to	busy	days.	i	can't	exactly	haul	a	1400-page	tome	around	with	me	just	in	case	i	have	a	minute	between	social	obligations.hard	to	convey	the	extent	to	which	i	root	for	things	to	go	well	in	this	book,	even	though	i	know	they're	building	me	up	just	to	break	me	back	down	again.BOOK	FOUR:	THE	GORBEAU	TENEMENTi	can't	stress	enough	how	much	i	live	in	fear	at	every	moment.	oh,	the	beggar	that	valjean	has	been	generously
giving	money	might	be	javert?	can't	surprise	me.	i	was	prepared	for	the	worst	from	minute	one.BOOK	FIVE:	SILENT	STALKERS	IN	THE	DARKwell,	that	doesn't	sound	good.javert	is	operating	on	kendrick	lamar	levels	of	hatred...just	picking	up	newspapers	on	a	daily	basis	hunting	for	clues	about	a	guy	he	straight	up	thinks	is	dead.	another	level	of	living	in	his	mind	rent-free.BOOK	SIX:	PETIT-PICPUSyou	know	things	are	getting	crazy	when	even	victor	hugo	is	like	"what	i'm	about	to	say	has	nothing	to	do	with	this	actual	story."	this	from	the	guy	who	spent	the
whole	first	100	pages	of	the	book	on	somebody	who	once	had	a	sleepover	with	our	protagonist.BOOK	SEVEN:	PARENTHESISoh	my	gosh.	now	this	part	is	like	"well,	since	i	just	spent	40	pages	on	one	specific	nunnery	that	isn't	at	all	relevant,	surely	y'all	won't	mind	if	i	write	a	quick	12	page	essay	about	monasticism."to	be	honest,	my	sir...i	mind.	get	back	to	the	good	stuff.BOOK	EIGHT:	CEMETERIES	TAKE	WHAT	THEY	ARE	GIVEN[record	scratch]	[freeze	frame	on	jean	valjean	inside	of	a	coffin]	you're	probably	wondering	how	i	ended	up	in	this	situationBOOK
ONE:	PARIS	THROUGH	THE	STUDY	OF	ONE	OF	ITS	ATOMSwe	have	concluded	part	two:	cosette,	and	begin	part	three:	marius.	and	i	have	to	say,	this	chapter	is	looking	like	a	classic	case	of	one	of	hugo's	lengthy	sociopolitical	asides.BOOK	TWO:	THE	CONSUMMATE	BOURGEOISmarked	safe	from	back	to	back	lengthy	sociopolitical	asides.	instead,	this	was	another	classic:	a	character	study	of	a	guy	whose	role	we	do	not	know	yet	and	may	never	know.BOOK	THREE:	GRANDFATHER	AND	GRANDSONtoday	i	am	feeling:	can	you	believe	i'm	not	even	halfway
done	this	book.	i	know	the	goodreads	review	character	limit	can't.kind	of	funny	to	be	radicalized	because	you've	become	just	completely	obsessed	with	your	dad.BOOK	FOUR:	FRIENDS	OF	THE	ABCthroughout	time,	college	students	have	always	thought	they	are	funnier	and	smarter	and	more	revolutionary	than	they	are.but	i	still	love	them	anyway.BOOK	FIVE:	VIRTUE	IN	ADVERSITYall	this	talk	of	parisian	revolutionary	teens	hanging	around	in	cafes	talking	about	politics	was	sounding	familiar,	and	i	was	so	proud	of	myself	for	actually	paying	attention	during
my	sister's	play,	but	then	i	realized	i	was	thinking	of	that	wes	anderson	movie	the	french	dispatch.BOOK	SIX:	THE	CONJUNCTION	OF	TWO	STARSin	my	mind	this	is	going	to	be	the	marius	x	valjean	meetup:	two	stars	to	me.	let's	see.i	didn't	even	consider	this	would	be	a	meet	cute	between	marius	and	cosette.	i	might	be	too	much	of	a	jean	stan.	if	that's	even	possible.BOOK	SEVEN:	PATRON-MINETTEquick	sidenote	for	some	inferno	fanfiction	and	an	intro	to	a	crew	of	villains.	i'd	say	"our	villains,"	but	that	would	be	a	crazy	assumption	for	an	author	who	just
loves	to	introduce	us	to	guys.BOOK	EIGHT:	THE	VILLAINOUS	PAUPERto	be	totally	honest	with	you,	this	80	page	section	of	a	book	written	150	years	ago	is	one	of	the	most	exciting	and	unpredictable	and	satisfying	scenes	i've	ever	read.jean	valjean	fan	till	i	die.BOOK	ONE:	A	FEW	PAGES	OF	HISTORYwe	have	concluded	part	three:	marius,	and	have	broken	out	of	our	character	titles	and	entered	a	little	something	called	"part	four:	the	rue	plumet	idyll	and	the	rue	st-denis	epic."	this	part	title	and	book	title	are	not	pairing	up	for	what	sound	like	an	adventurous
romp.interesting	to	find	out	that	victor	hugo	defines	"a	few	pages"	as	34.BOOK	TWO:	EPONINEpraying	for	the	streets	since	this	girl	appears	to	be	in	them.marius	is	giving	me	the	same	secondhand	stress	i	got	when	harry	potter	wouldn't	do	his	homework.	please	get	a	job	and	do	it.BOOK	THREE:	THE	HOUSE	IN	RUE	PLUMETyou	guys	all	know	how	i	feel	about	jean	valjean	but	even	i	can	admit	the	man	has	to	take	a	chill	pill.	descending	into	a	deep	depression	because	your	adopted	daughter	has	an	un-acted-upon	crush	is	crazy.BOOK	FOUR:	HELP	FROM
BELOW	MAY	BE	FROM	ON	HIGHif	i	saw	an	old	man	get	attacked	at	night	and	then	beat	the	hell	out	of	his	attacker,	i'd	clap	too.	i	can't	say	that	i	would	then	steal	the	attacker's	purse	and	give	it	robin	hood-style	to	another	conveniently	located	old	man,	but	that's	more	for	lack	of	skill	than	desire.BOOK	FIVE:	WHICH	DOES	NOT	END	THE	WAY	IT	BEGANyou	know	that	thing	of	how	if	someone	writes	you	a	love	letter,	they	love	you,	but	if	they	write	you	a	hundred	love	letters,	they	love	writing	love	letters?i	feel	like	that	automatically	applies	if	the	love	letter	in
question	is	15	pages	long.BOOK	SIX:	YOUNG	GAVROCHEwell,	everyone...welcome	to	june.	i've	spent	a	full	month	with	this	book,	and	i've	gotten	just	over	halfway	into	it	for	my	efforts.	if	i	were	a	little	child	criminal	who	was	known	for	climbing	anything,	and	i'd	been	asked	to	rescue	my	deadbeat	dad	at	my	own	peril	for	no	reward,	i	don't	know	if	i'd	be	interested.	but	i	guess	that's	why	i'm	me	and	not	little	gavroche.BOOK	SEVEN:	SLANGsomething	tells	me	we're	in	for	another	one	of	hugo's	tangentially	related	40	page	essays.BOOK	EIGHT:	ENCHANTMENT
AND	DESPAIRlove	that	marius	flirts	by	being	like	"i	almost	killed	a	veteran	for	you"	and	then	refusing	to	elaborate	when	cosette	asks	him	what	the	hell	that	means.ok.	i	didn't	feel	enchanted	but	of	course	the	despair	hits.BOOK	NINE:	WHERE	ARE	THEY	GOING?victor,	where	are	WE	going.	people	are	moving,	riots	are	occurring,	new	characters	are	being	introduced,	and	we	have	500	pages	left	to	go.	which	is	of	course	2	normal	books	worth,	and	about	a	third	of	this.	we	should	be	WINDING	DOWN	by	now.BOOK	TEN:	THE	FIFTH	OF	JUNE	1832at	one	point	in
this	victor	says	"one	last	word	before	we	rejoin	the	story,"	and	then	what	follows	is—and	i'm	not	joking—11	more	pages	without	rejoining	the	story.BOOK	ELEVEN:	THE	ATOM	EMBRACES	THE	STORM"come	along	with	me	to	take	down	the	parisian	government	at	the	barricades"	-courfeyrac	if	he	was	a	vloggerBOOK	TWELVE:	CORINTHEi	did	not	expect	to	see	the	word	"nark"	in	this	book.	but	i	am	loving	seeing	it	applied	to	javert	as	he	is	tied	to	a	pole.BOOK	THIRTEEN:	MARIUS	ENTERS	INTO	DARKNESSwe've	crossed	the	thousand	page	mark.	marius	better
not	enter	into	anything	he's	not	planning	on	leaving	soon.well.	i	fear	he's	on	his	romeo	and	juliet	sh*t,	and	therefore	may	actually	be	leaving	sans	his	mortal	coil.BOOK	FOURTEEN:	THE	GRANDEURS	OF	DESPAIRthe	chapters	with	titles	like	this	one	are	always	pretty	okay.	it's	the	ones	with	titles	like	"let	me	tell	you	about	1842	paris"	that	casually	include	the	most	devastating	sentence	you've	ever	read.	not	marius'	sentimental	ass	entering	the	barricade	like	an	action	hero...BOOK	FIFTEEN:	RUE	DE	L'HOMME	ARMEit's	been	roughly	200	pages	since	the	last
time	we	encountered	jean	valjean.	what	a	sight	for	sore	eyes	(literally)	(my	eyes	are	sore	from	having	read	1,031	pages	of	19th	century	french	tragedy	with	400+	to	go).even	if	this	is	my	least	favorite	version	of	jean:	Weird	Dad.BOOK	ONE:	THE	WAR	WITHIN	FOUR	WALLSwe	are	beginning	part	five:	jean	valjean.	now	i	understand	the	title:	the	fact	that	i	would	have	been	thrilled	to	spend	our	remaining	hundreds	of	pages	with	jean	at	any	other	time	except	this	creepy	overprotective	obsessed	father	one	is	making	me	miserable.jean	and	javert	are	truly	having	a
serendipity-style	series	of	rom-com	coincidences	and	meet-cutes.	how	do	these	two	keep	finding	each	other.BOOK	TWO:	THE	BOWELS	OF	LEVIATHANi	think	i've	developed	a	pretty	healthy	sense	of	victor's	priorities,	but	even	i	could	not	have	expected	that	this	chapter,	which	follows	a	climactic	scene	that	killed	off	a	dozen	named	characters,	would	be	a	lengthy	diatribe	about	poop.BOOK	THREE:	THE	MIRE,	YET	THE	SOULpossibly	the	most	well-constructed	joke	of	all	time:	16	pages	about	parisian	waste	management	followed	by	"Jean	Valjean,	it	turned	out,
was	in	the	sewers	of	Paris."BOOK	FOUR:	JAVERT	DERAILEDoh	my	god.	what	the	hell.i	should	have	expected	that	this	evil	goddamn	book	would	make	me	feel	sadness	over	even	JAVERT!!!BOOK	FIVE:	GRANDFATHER	AND	GRANDSONwe've	got	a	couple	hundred	pages	to	go	and	it	seems	like	marius	has	his	happily	ever	after.	this	isn't	my	first	rodeo.	4	more	chapters	is	plenty	of	time	for	victor	to	f*ck	his	sh*t	up.if	you'll	pardon	the	french.BOOK	SIX:	THE	SLEEPLESS	NIGHTi	did	not	expect	this	book	to	contain	a	closed-door	sex	scene.	then	again	1400	pages	is	a
lot	to	fill	up.BOOK	SEVEN:	THE	LAST	DROP	IN	THE	CHALICEremember	how	jean	valjean	was	originally	stealing	for	a	brood	of	interchangeable	nieces	and	nephews	we	never	saw	again?	this	guy	is	just	obsessed	with	forming	familial	bonds.	this	one	is	pissing	me	off	for	so	many	reasons...how	is	it	saintly	for	jean	valjean	to	tell	marius	the	truth	but	force	marius	to	lie?	how	is	marius'	reaction	of	disgust	and	rejection	supposed	to	be	all	good	with	me?	why	doesn't	cosette	get	to	know	or	be	involved	with	anything	besides	repeatedly	being	described	as	a	beautiful
angel???	this	is	the	first	time	where	i'm	like	damn.	this	is	old	timey	as	hell.BOOK	EIGHT:	THE	WANING	TWILIGHTif	marius	has	a	hundred	haters	i'm	one	of	them.	if	marius	has	one	hater	it's	me.	if	marius	has	no	haters	i'm	dead.BOOK	NINE:	ULTIMATE	DARKNESS,	ULTIMATE	DAWNhi	mtv	and	welcome	to	the	final	chapter	of	les	mis.i	can't	believe	we	made	it.	it's	been	51	days,	1,275	pages,	and	3-7	mental	breakdowns,	but	we're	here.	and	i	have	to	say	i	couldn't	have	done	it	without	you	all,	because	quite	literally	if	i	didn't	have	your	nice	compliments	and	jokes
in	the	comments	i	would	have	given	up	on	this	41	days	ago.	anyway.	enough	kindness,	it's	off-brand	for	me.	let's	finish	this.OVERALLthis	book	is:	long.	ridiculous.	full	of	lengthy	asides	about	sewage	and	waterloo	and	parisian	geography,	it	is	also	full	of	unforgettable	characters.	it's	almost	unrelentingly	sad,	and	yet	the	emotional	impact	of	it	is	so	heavy	and	real.	it's	beautifully	written.	it's	one	of	a	kind.this	is	crazy	to	say	about	a	book	that	will	take	nearly	two	months	to	read	even	if	you're	dedicating	a	significant	amount	of	time	to	it	every	single	day,	but.	i
recommend	it.rating:	44-stars	classics	historical	September	17,	2014Let's	say	that	I	could	choose	a	single	book	with	the	guarantee	that	every	man,	woman,	and	child	would	read	it.	I	would	not	choose	my	top	three	favorites,	nor	would	I	choose	the	one	whose	remnants	are	permanently	inked	upon	me.	I	would	choose	this	one.	You	argue,	the	length!	The	time	period!	The	cultural	barriers!	It's	just	another	long	expounding	by	some	old	dead	white	guy	whose	type	has	suffocated	literature	for	centuries!	Women	will	be	frustrated	with	poor	representation,	people	who
aren't	white	will	be	angered	by	no	representation,	and	everyone	will	bored	to	tears!	Alright,	I	see	that.	Now,	let	me	explain.Human	rights	have	not	been	perfected.	They	are	as	much	a	work	in	progress	now	as	they	were	150	years	ago	when	this	book	was	first	published.	If	you	wish	to	find	the	book	that	gives	every	variation	on	the	theme	of	humanity	its	due,	it	does	not	exist,	and	in	all	likelihood	never	will.	With	that	in	mind,	it	is	this	book	that	I	choose,	as	while	Victor	Hugo	may	have	been	limited	by	the	era	he	grew	up	in,	he	did	a	damn	good	job	in	dreaming
beyond	it.	He	wrote	what	he	knew,	but	he	also	wrote	what	he	hoped,	and	together	they	form	a	piece	of	writing	that	can	mean	something	to	everyone,	whatever	their	life	consists	of.The	book	is	called	'The	Miserables'.	I	have	a	feeling	that	it	is	the	blatant	despair	that	this	title	provokes	that	has	dissuaded	publishers	from	rendering	it	into	English,	instead	keeping	it	in	that	slightly	prettier	to	the	ear	French	form.	It	can	even	be	shortened	to	that	chic	and	oh	so	clever	'Les	Mis',	as	is	the	norm	whenever	the	play	is	discussed.	In	that	light,	when	you	say	that	truncated
phrase	it	brings	to	mind	not	the	triumphant	book	in	its	majestic	entirety,	but	the	abridged	version,	or	perhaps	the	even	more	abridged	play.	You	think	of	the	story,	but	you	do	not	think	of	the	author's	ideas,	ones	that	he	devotes	full	chapters	to	and	are	just	as	important	to	this	tome	as	the	characters	he	has	sent	running	through	it.	And	this	is	a	tragedy.Is	tragedy	too	harsh	a	word?	I	don't	think	so.	The	book	itself	is	one	where	tragedy	heavily	outweighs	every	other	emotional	aspect,	and	reducing	it	to	a	pittance	of	itself	is	flat	out	disgraceful.	You	have	countless
flavors	of	human	sorrow	worked	out	here:	imprisonment,	ostracization,	slavery,	decay	of	health,	decay	of	morals,	decay	of	life	through	the	brutality	of	war	as	well	as	the	slow	grind	of	society’s	wheels.	There	are	also	the	more	subtle	restrictions	on	the	human	spirit,	propagated	by	a	firmness	of	belief	that	slowly	stagnates	into	constricting	bigotry,	where	humans	substitute	bias	for	their	reality	and	confine	themselves	to	a	small	and	mean	existence.	These	confines	are	more	difficult	to	escape	from	than	the	strongest	chains,	which	may	bend	and	break	under
pressure,	whereas	prejudices	will	turn	in	on	themselves	and	feed	on	the	opposition.	It	is	these	barriers	that	build	the	barricades,	it	is	these	walls	that	let	slip	the	dogs	of	war,	it	is	these	restrictions	that	make	someone	relish	petty	glories	gained	in	the	downfall	of	their	fellow	human	beings.	Where	a	difference	of	opinion	exists,	there	will	be	conflict,	and	Victor	Hugo	was	intimately	familiar	with	the	facets	of	this	violent	mechanism.He	did	not	want	this	for	the	world.	More	specifically,	he	did	not	want	this	for	his	France,	his	Paris,	his	creative	beacon	that	teems	with
contagious	culture	and	ridiculous	fashions	to	this	very	day,	one	that	can	be	silly	but	is	often	so	very,	very	brave.	Like	Gavroche	the	gamin,	it	thumbs	its	nose	at	the	world	and	thinks	it	slow	and	stupid,	but	all	the	same	it	loves	its	fellow	human	beings,	and	lives	for	the	times	when	it	can	lead	them,	striding	forward	towards	that	thing	called	Progress.	Victor	Hugo	loved	the	concept	of	Progress,	and	he	wished	that	everyone	would	love	it	as	well.	In	his	words:	Go	on,	philosophers—teach,	enlighten,	kindle,	think	aloud,	speak	up,	run	joyfully	toward	broad	daylight,
fraternize	in	the	public	squares,	announce	the	glad	tidings,	lavish	your	alphabets,	proclaim	human	rights,	sing	your	Marseillaises,	sow	enthusiasms,	tear	off	green	branches	from	the	oak	trees.	Make	thought	a	whirlwind.	He	sent	his	characters	off	with	this	dream	of	Progress,	of	finding	a	life	for	themselves,	of	living	in	a	world	that	bettered	itself	by	the	passing	day,	where	the	future	was	not	dreary	but	vibrant	and	brimming	with	unlimited	potential.	Many	of	them	do	not	succeed.	Many	fall	by	the	wayside,	desiccated	by	sickness,	shot	down	in	wars,	slain	by	grief
and	the	resignation	that	life	is	not	so	much	better	than	death.	Some	survive	in	miserable	conditions,	as	restricted	by	their	morality	as	by	a	chain	around	their	neck.	Some	survive	only	by	having	stripped	their	morality	as	easily	as	a	snake	sheds	its	skin,	and	in	the	conditions,	who	can	blame	them?	The	weight	of	society	squeezes	the	supports,	and	one	is	so	much	lighter	and	flexible	without	cumbersome	thoughts	of	being	good	and	kind.In	all	this	sadness	and	life	cut	short	by	miserable	conditions	long	before	its	time,	there	is	still	hope.	Victor	Hugo	illustrated	this	in
his	diverging	sections	as	thoroughly	as	he	did	in	his	main	story,	as	hard	as	that	may	be	to	believe.	It	is	true,	though.	For	example,	his	section	on	the	Battle	of	Waterloo	seems	no	more	than	an	endless	list	of	casualties,	pages	of	warfare	and	tactics,	and	death,	so	much	death.	But	at	the	very	end,	he	points	out	it	is	not	this	battle	that	we	remember	in	so	much	detail,	nor	any	that	came	before	it.	We	remember	literature.	In	Hugo’s	words:	Nowadays	when	Waterloo	is	merely	a	click	of	sabers,	above	Blücher	Germany	has	Goethe,	and	above	Wellington	England	has
Byron.	And	what	of	the	other	sections?	There	are	many,	but	two	that	are	particularly	powerful	in	their	own	subtle	ways	are	the	sections	on	argot	and	the	sewers.	Argot	is	the	language	of	criminals	disguising	their	speech	from	the	ignorant	and	the	all	too	interested.	It	is	an	ever-changing	labyrinth	of	slang,	idioms,	innuendos,	wordplay	that	whips	itself	into	more	contorted	evolutions	in	its	effort	to	escape	the	law.	If	this	kind	of	creativity	runs	rampant	on	the	street,	how	would	it	fare	if	given	a	warm	place	to	sleep,	three	meals	a	day,	and	a	chance	to	improve	its
station	in	life?	And	the	sewers.	When	first	described,	they	are	dirty,	desperate,	despicable	things	that	do	nothing	but	spread	filth	and	disease	and	provide	a	home	for	the	equally	depraved.	This	however	was	Hugo’s	vision	of	how	it	had	been	in	the	past.	In	his	time,	they	were	clean	and	meticulous	in	their	function,	as	well	designed	as	the	streets	above	and	ten	times	as	useful.	If	humans	can	so	improve	the	lot	of	that	out	of	sight	contraption	that	carries	their	shit,	imagine	what	they	could	do	with	the	parts	of	life	that	are	meant	for	open	viewing	and	enjoyment.One
last	mention.	Victor	Hugo’s	prose	has	been	accused	of	excessive	flouncing	about,	rambling	sentences	that	quickly	devolve	into	meaningless	lists	without	form	or	function	beyond	the	enjoyment	of	their	own	existence.	I	say,	isn’t	that	last	part	enough?	Reading	his	sentences	brings	to	mind	a	dance,	an	endless	waltz,	to	a	symphony	that	builds	and	builds	to	a	final	crescendo,	for	Hugo	is	very	good	at	taking	his	countless	paragraphs	and	using	them	to	reach	a	final	glorious	message.	He	could	have	said	it	plainly,	but	it	would	not	have	been	nearly	as	powerful	without
all	the	exposition;	just	as	his	point	about	the	memory	of	Byron	outliving	the	memory	of	Waterloo	would	not	have	been	nearly	as	striking	had	he	not	gone	through	the	motions	of	describing	every	minute	detail	of	that	terrible	battle.	To	bring	the	reader	to	his	level	of	understanding	and	to	make	them	feel	as	much	as	he	does	about	these	things,	the	prose	is	essential.	And	frankly,	I	have	yet	to	come	across	another	author	that	is	as	joyous	to	read	as	he	is,	for	even	while	he	is	going	on	and	on	about	useless	trivia	from	a	time	long	past,	his	enthusiasm	is	contagious.	He
loved	what	he	wrote	about,	and	he	wanted	you	to	love	it	too,	progressing	sentences	growing	more	and	more	triumphant	much	like	the	Progress	he	wished	for	mankind.	An	ideal	where	all,	I	repeat,	all	are	allowed	to	flourish	and	grow,	developing	their	own	ideas	while	more	importantly	learning	to	accept	those	of	others,	where	a	stretch	of	one's	limb	doesn't	require	the	injury	or	confinement	of	another's.So,	read	the	full	version,	if	you	can.	You’re	welcome	to	the	other,	shorter	versions,	but	read	the	full	one	at	least	once	in	your	lifetime.	Read	the	introduction
even,	for	in	this	particular	edition	there	is	a	wonderful	amount	of	detail	about	Victor	Hugo’s	life	that	brings	the	book	into	beautiful	focus.	The	introduction	also	calls	the	abridged	version	insufficient,	and	says:	It	is	almost	impossible	to	predict	the	individual	detail,	the	flashing	image	or	human	quirk	precisely	observed,	that	will	burn	its	way	into	a	reader’s	mind	for	good.	I	cannot	agree	more.And	lastly,	for	the	tl;dr'ers,	a	summary	for	what	I	have	said	above,	which	rests	within	the	very	first	pages	of	the	book:	So	long	as	there	shall	exist,	by	reason	of	law	and
custom,	a	social	condemnation	which,	in	the	midst	of	civilization,	artificially	creates	a	hell	on	earth,	and	complicates	with	human	fatality	a	destiny	that	is	divine;	so	long	as	the	three	problems	of	the	century—the	degradation	of	man	by	the	exploitation	of	his	labor,	the	ruin	of	woman	by	starvation,	and	the	atrophy	of	childhood	by	physical	and	spiritual	night—are	not	solved;	so	long	as,	in	certain	regions,	social	asphyxia	shall	be	possible;	in	other	words,	and	from	a	still	broader	point	of	view,	so	long	as	ignorance	and	misery	remain	on	earth,	there	should	be	a	need
for	books	such	as	this.	–Hauteville	House,	1862	5-star	books-are-the-best-invention	cross-my-heart-and-hope-to-die	January	27,	2019Les	Misérables	can	be	translated	from	the	French	into	"The	Miserable	Ones",	"The	Wretched",	"The	Poor	Ones",	"The	Wretched	Poor"	or	"The	Victims".	So,	as	you	will	have	concluded,	this	is	not	a	happy	book.In	fact,	it	is	the	very	opposite	of	fluffy	happiness.	It	is	a	story	about	the	lowest	and	darkest	parts	of	French	society	in	the	first	half	of	the	nineteenth	century.	Hugo	takes	the	reader	on	a	1200+	page	journey	around	France	and
into	the	lives	of	criminals,	prostitutes,	those	wasting	away	under	the	strain	of	poverty...	and	he	provides	food	for	thought	on	commonly-held	ideas	about	the	nature	of	law,	justice,	love,	religion	and	politics.	Not	only	this,	but	I	can	say	that	not	one	page	of	this	giant	bored	me.	At	the	end	of	the	day	you're	another	day	older	And	that's	all	you	can	say	for	the	life	of	the	poor	I	feel	the	need	to	mention	the	musical	of	Les	Misérables	(and	I'm	going	to	incorporate	some	lyrics	into	this	review	because	why	not?).	It's	one	of	my	favourite	musicals.	The	book	is,	as	is	often	the
case,	a	much	deeper	and	well-developed	version	of	the	same	story,	but	I	still	recognised	many	of	my	favourite	scenes	from	the	stage	production.	I	had	actually	expected	the	book	to	be	more	gentle	and	subdued	than	the	musical	because	of	the	time	it	was	written	and	to	avoid	controversy	-	especially	as	Hugo's	opinion	of	the	French	judicial	system	during	this	time	was	made	very	clear	-	but	this	was	not	the	case.	Les	Misérables	is	a	nasty,	gritty,	haunting	novel	that	doesn't	fail	to	stay	with	you	for	a	long	time	after	putting	it	down.	I	had	a	dream	my	life	would	be	So
different	from	this	hell	I'm	living	So	different	now	from	what	it	seemed	Now	life	has	killed	the	dream	I	dreamed.	It	seems	wrong	to	try	and	simplify	the	amazing	plot	of	Les	Miserables	but	I	have	to	somehow	fit	all	that	greatness	into	this	little	review	space.	So,	the	main	plot	line	of	this	story	is	about	the	ex-convict,	Jean	Valjean,	who	has	been	released	from	prison	after	serving	nineteen	years	for	stealing	a	loaf	of	bread	and	then	trying	to	escape.	He	comes	away	from	all	those	years	doing	hard	labour	with	anger	running	in	his	veins--	what	kind	of	society	sends	a
man	to	that	disgusting	fate	for	trying	to	quell	his	hunger?	His	thoughts	turn	to	revenge	and	rebellion;	he	no	longer	even	wants	to	try	playing	by	the	rules	of	a	country	which	has	done	this	to	him.	Until	he	is	shown	an	act	of	kindness	beyond	his	imagination	by	someone	who	breaks	the	cycle	of	anger	and	vengeance.	Lovely	ladies	ready	for	the	call	Standing	up	or	lying	down	or	any	way	at	all	Bargain	prices	up	against	the	wall	Taking	the	little	money	and	the	vast	amount	of	kindness	he	has	been	given,	Jean	Valjean	slowly	becomes	an	honest	(and	wealthy)	man	who
helps	those	in	need.	But	his	new	found	way	of	life	and	the	respect	he	has	earned	becomes	threatened	one	day	when	the	police	officer,	Javert,	starts	to	recognise	him.	But	that	is	just	one	story	being	told	here.	Several	stories	run	parallel	to	one	another	throughout	this	book	and	thye	begin	to	entwine	more	and	more	as	the	novel	progresses.	Another	is	the	story	of	Fantine	and	her	illegitimate	daughter	-	Cosette.	Forced	into	prostitution	in	order	to	feed	her	child,	Fantine	is	a	woman	who	looks	old	for	her	age	and	no	longer	has	the	sparkle	of	joy	in	her	eye	that	she
enjoyed	back	when	she	was	allowed	to	be	naive.	Cosette,	meanwhile,	is	mistreated	by	the	foster	family	who	agree	to	take	care	of	her	while	Fantine	"works"	in	the	nearby	town.	Other	stories	include	that	of	Marius	and	Eponine,	but	there	are	many	more.	The	city	goes	to	bed	And	I	can	live	inside	my	head	The	above	lyrics	are	from	one	of	the	musical's	best	known	songs	-	On	My	Own	-	and	are	sung	by	one	of	the	most	fascinating	characters	of	the	novel,	Eponine.	Eponine's	tale	is	an	old	one,	one	of	unrequited	love	but	it	is	far	from	cheesy.	Marius	describes	her	as	an
"unhappy	soul"	and	nothing	can	be	much	more	accurate.	She	is	a	sad,	complex,	and	unfortunate	character,	which	I	suppose	they	all	are	in	Les	Misérables,	but	Eponine	has	a	special	place	in	my	heart.	But	she	is	also	far	from	weak.	She	has	been	toughened	by	life,	made	ugly	by	poverty,	and	she	is	ferociously	independent.	Yeah,	I	like	her.	Here	they	talked	of	revolution	Here	it	was	they	lit	the	flame	Here	they	sang	about	tomorrow	And	tomorrow	never	came.	This	book	also	chronicles	the	events	leading	up	to	and	including	the	Paris	uprising	of	1832	and	the	novel
includes	themes	of	revolution.	It	is	a	deeply	thoughtful	story	that	challenged	attitudes	held	at	the	time	in	many	ways.	To	use	one	example:	a	court	of	law	was	ready	to	sentence	an	innocent	man	to	life	imprisonment	because	he	was	slow	and	uneducated	and	therefore	couldn't	speak	eloquently	in	his	defence.	Perhaps	this	book	is	nothing	more	than	an	entertaining	but	dark	story	that	Hugo	wrote	to	grip	and	shock	people,	but	to	me	this	is	a	highly	political	novel	that	makes	many	statements	about	law	and	justice	in	France	during	the	time	period.	I	find	it	hard	to
dismiss	Hugo's	observations	of	the	treatment	of	those	who	are	poor	and	unintelligent	as	anything	other	than	criticisms	of	society.	But	that	is	just	me.	I	think	I	can	say	that	you	will	be	affected	by	this.	Whether	you	will	thank	me	for	it	or	not,	well,	that	depends	on	how	easily	you	tolerate	a	depressing	read.	But	I've	saved	my	favourite	and	the	most	uplifting	song	for	last:	Do	you	hear	the	people	sing?	Singing	a	song	of	angry	men?	It	is	the	music	of	a	people	who	will	not	be	slaves	again!	When	the	beating	of	your	heart	Echoes	the	beating	of	the	drums	There	is	a	life
about	to	start	when	tomorrow	comes!	[youtube	link]Blog	|	Facebook	|	Twitter	|	Instagram	|	Youtube2012	classics	clothbound-ownFebruary	10,	2017One	of	the	"biggest"	book	I've	ever	read,	and	I	remembered	Mick	Foley's	"warning"	about	a	big	book."A	big	book	is	like	a	serious	relationship;	it	requires	a	commitment.	Not	only	that,	but	there's	no	guarantee	that	you	will	enjoy	it,	or	that	it	will	have	a	happy	ending.	Kind	of	like	going	out	with	a	girl,	having	to	spend	time	every	day	with	her	-	with	absolutely	no	guarantee	of	nailing	her	in	the	end.	No	thanks."Haha...
Well,	I	took	my	chances	reading	this	big	book.	I	made	my	commitment,	I	spent	my	time	everyday	with	this	book	(	about	a	month	)	and	what	do	I	get?Happiness	and	the	joy	of	reading!This	book	really	nailed	me,	I	have	my	happy	ending!	Woo	Hooo!Thank	you	very	much	for	the	"warning"	Mister	Foley	This	book	is	amazing,	lengthy	in	descriptions,	compelling	storyline	and	has	influenced	so	many	people.	Breaks	my	heart	into	pieces	but	somehow	put	it	back	together.You	want	to	be	a	better	person	after	reading	this	book."He	said	to	himself	that	he	really	had	not
suffered	enough	to	deserve	such	radiant	happiness,	and	he	thanked	God,	in	the	depths	of	his	soul,	for	having	permitted	that	he,	a	miserable	man,	should	be	so	loved	by	this	innocent	being."	-Jean	Valjean	about	Cossette-all-time-favorit	book-to-movies	classicMay	12,	2025Javert:	those	who	falter	and	those	who	fall	must	pay	the	price!Valjean:	lol	you	can	Les	Mis	me	with	that	shit.The	first	year	I	worked	at	the	bookstore	I	very	excitedly	dressed	as	Enjolras	to	work	the	Halloween	night	shift	but	nobody	came	so	I	just	sat	alone	with	all	the	empty	chairs	and	empty
tables	and	read	this	book	uninterrupted	for	5	hours.	Ideal	work	day	to	be	honest.But	this	book	is	wild.	Epic	in	scope	and	casting	a	critical	eye	on	the	mistreatment	of	the	poor	with	the	occasional	essay	on	sewer	systems	thrown	in.	Unforgettable	and	undeniably	a	lasting	classic,	musical	or	not,	and	Hugo	himself	explains	why	the	book	should	continue	to	be	read	as	a	sharp	statement	against	poverty	and	the	systems	that	perpetuate	it:'So	long	as	there	shall	exist,	by	reason	of	law	and	custom,	a	social	condemnation,	which,	in	the	face	of	civilisation,	artificially
creates	hells	on	earth,	and	complicates	a	destiny	that	is	divine,	with	human	fatality;	so	long	as	the	three	problems	of	the	age	—	the	degradation	of	man	by	poverty,	the	ruin	of	woman	by	starvation,	and	the	dwarfing	of	childhood	by	physical	and	spiritual	night	—	are	not	solved;	so	long	as,	in	certain	regions,	social	asphyxia	shall	be	possible;	in	other	words,	and	from	a	yet	more	extended	point	of	view,	so	long	as	ignorance	and	misery	remain	on	earth,	books	like	this	cannot	be	useless.'This	was	a	very	personal	book	for	Hugo,	who	had	walked	out	into	the	streets	of
Paris	and	stumbled	right	into	the	gunfire	of	the	June	Rebellion	which	makes	up	the	latter	half	of	the	novel.	Hugo	kept	notebooks	into	which	he	recorded	all	he	say	and	drew	inspiration	for	his	many	characters	from	people	and	events	he	witnessed.	Though	most	fascinating	to	me	is	that	Jean	Valjean	(and	to	a	small	extent,	Javert)	take	inspiration	from	Eugène	François	Vidocq,	who,	upon	his	release	from	prison,	formed	the	first	private	detective	agency	and	is	known	as	the	father	of	criminology.	Edgar	Allan	Poe	would	also	be	inspired	by	Vidocq	for	his	The	Murders
in	the	Rue	Morgue.	I	sort	of	love	how	you	can	tell	when	Hugo	gets	excited	by	a	topic	and	wants	to	tell	you	everything	he	learned	about	it	(sewers,	man,	so	much	about	the	sewers),	or	adds	little	bits	of	his	own	life	into	the	story	(he	had	an	open	marriage	and	commemorates	the	date	he	first	slept	with	his	mistress,	Juliet	Drouet,	by	making	it	the	date	of	Marius	and	Cosette's	wedding).	A	big	book,	but	one	that	is	always	well	worth	the	read.July	8,	2020	Simplemente	maravilloso.	He	tardado	más	de	tres	meses	en	realizar	esta	reseña.	Desde	que	finalicé	la	lectura	en
marzo,	estoy	escribiendo	distintos	borradores	para	intentar	expresar	todo	lo	que	sentí	leyendo	esta	obra	maestra.	El	problema,	es	que	en	mi	cabeza	tengo	tantos	pensamientos	y	reflexiones	relacionados	a	este	libro,	que	contarlos	todos	se	ha	convertido	en	un	trabajo	muy	complicado.	Les	confieso,	que	la	frustración	por	no	estar	satisfecho	por	lo	que	estaba	escribiendo,	casi	me	lleva	a	cancelar	la	realización	de	esta	reseña.	Sin	embargo,	lo	he	logrado	y	por	ello	la	siguiente	reseña	es	el	resultado	de	mi	sexto	intento.Mi	relación	con	Los	Miserables	inició	mal.	En	el
año	2019	fue	el	culpable	de	un	bloqueo	lector	que	tuve	por	varios	meses.	En	ese	tiempo,	creí	que	estaba	preparado	para	leer	esta	historia	y	con	mucha	confianza	lo	intenté,	pero	150	páginas	después,	aunque	me	estaba	gustando	no	pude	soportar	el	estilo	de	narración	de	Victor	Hugo,	donde	sus	descripciones	fueron	muy	extensas.	Fue	agotador,	complicado	y	me	desconcentraba	muy	seguido	con	algunos	capítulos	que	parecían	eternos.	Estaba	acostumbrado	a	leer	historias	sencillas,	por	lo	que	mi	primer	contacto	con	Los	Miserables	me	dejo	muy	frustrado,	sin
confianza,	con	miedo	a	leer	un	texto	extenso	y	con	una	renuncia	como	evidencia	absoluta	de	mi	derrota.	Con	el	transcurso	de	los	meses,	recuperé	mi	confianza	y	disciplina,	al	leer	ejemplares	como	Apocalipsis	de	Stephen	King	o	la	saga	completa	de	Harry	Potter.	Fue	un	tiempo	tranquilo	y	sin	turbulencias.	Sin	embargo,	cuando	el	fin	de	año	se	acercó,	misteriosamente	el	título	de	este	libro	me	perseguía	por	todas	partes:	En	Youtube,	Facebook,	y	aquí	mismo	en	Goodreads,	todos	los	días	veía	algo	que	me	recordaba	esa	deuda	pendiente	que	tenía	con	este	libro.
Entonces	impulsado	por	las	promesas	decembrinas,	respiré	profundo	y	me	prometí	a	mí	mismo	que	sin	importar	lo	que	ocurriera,	tenía	que	enfrentar	el	miedo	a	leer	Los	Miserables.En	enero	comencé	mi	reto.	Leyéndolo	solo	los	fines	de	semana,	tomando	apuntes,	investigando	los	contextos	históricos	que	se	presentaban	y	teniendo	mucha	paciencia,	arranque	esta	aventura	que	me	llevó	tres	meses	finalizar.	¿Sufrí?	Claro	que	sí.	Nuevamente,	en	algunos	tramos	sentí	lo	mismo	que	en	mi	primer	intento,	con	la	diferencia	de	que	no	leerlo	diariamente	me	permitía
recobrar	la	energía	necesaria	para	enfrentar	las	siguientes	páginas.	A	este	paso,	lento	pero	seguro,	logré	comprender	la	forma	como	funcionaba	este	libro.El	funcionamiento	consiste	en	que	primero	Victor	Hugo	nos	relata	con	excesivos	detalles	el	entorno.	Pueden	ser	entre	diez	y	setenta	páginas,	donde	aparecerá	infinidad	de	información	relacionada	a	esa	época.	Desde	nombres	de	nobles,	costumbres,	fechas	festivas	o	sucesos	del	día	a	día,	hasta	explicarnos	la	historia	de	las	alcantarillas,	de	un	convento,	de	la	batalla	de	Waterloo	o	la	estructura	de	un	barco.	La
mayor	parte	de	esos	detalles	no	hay	necesidad	de	memorizarlos,	porque	cuando	finalizamos	esos	capítulos,	comprendemos	que	esos	fragmentos	están	hechos	para	reforzar	el	contexto	en	el	que	se	desarrollará	la	siguiente	parte	del	libro	y	no	para	torturarnos.	Sin	embargo,	no	se	los	niego,	en	esas	secciones	se	sufre	mucho,	pero	vale	la	pena	resistir	ese	calvario	porque	después	los	acontecimientos	que	ocurren	son	espectaculares.	Una	vez	nos	adaptamos	a	ese	estilo	de	libro	que	es	poco	común	en	la	actualidad,	se	irá	de	nuestros	pensamientos	la	idea	de
renunciar.	Como	he	sufrido	tanto	con	este	libro,	quiero	ofrecer	algunos	consejos	a	aquellos	lectores	que	aún	no	han	leído	esta	obra	o	que	han	desistido	en	el	intento,	para	que	se	animen	a	intentar	conocer	uno	de	los	mejores	libros	de	la	literatura	universal.	Esos	consejos	son:-	No	lo	lean	diariamente:	Este	libro	no	está	hecho	para	acabarlo	en	un	corto	periodo	de	tiempo,	por	lo	que	intentarlo,	provocará	que	se	saturen	de	información	y	se	cansaran	inevitablemente.	Es	mejor	leer	Los	Miserables	alternándolo	con	otras	obras	más	ligeras.-	Paciencia:	Si	creen	que	no
la	tienen	es	mejor	que	no	lo	lean,	porque	la	necesitarán.-	Anotaciones:	Es	recomendable	realizar	anotaciones	con	nombres	de	los	personajes	u	otros	detalles,	porque	hay	ocasiones	donde	se	hace	referencia	a	personajes	que	no	nos	acordaremos	de	300	o	400	páginas	leídas	anteriormente.	-	Investiguen	sobre	la	historia	de	Francia:	Victor	Hugo	da	por	hecho	que	conocemos	los	eventos	históricos	que	nombra,	por	lo	que	quedaremos	algo	confundidos	si	desconocemos	la	historia	de	la	Insurrección,	de	la	monarquía,	de	la	Batalla	de	Waterloo,	entre	otros.	Si
conocemos	la	historia	previamente,	esas	páginas	nos	ayudarán	a	reflexionar	sobre	esos	eventos	ocurridos;	en	caso	contrario,	nos	perderemos	de	esos	mensajes	de	enseñanza.	-	Léanlo	a	su	propio	ritmo:	No	importa	si	tardan	tres	meses,	seis	meses	o	un	año.	No	se	apresuren	y	usen	el	tiempo	necesario.	Cuando	les	falte	poco	para	finalizarlo	ya	no	querrán	terminarlo,	yo	sé	porque	se	los	digo.-	Experiencia:	Si	no	han	leído	nunca	un	libro	extenso	que	se	acerque	o	supere	las	mil	páginas,	no	lo	lean	todavía.	Primero	ganen	experiencia	con	otras	obras	y	luego	sí
inténtenlo,	de	lo	contrario	no	lo	soportaran.	-	Adaptación:	Si	lo	que	buscan	es	una	obra	que	tenga	un	ritmo	vertiginoso,	este	libro	no	es	para	ustedes.	Los	Miserables	se	desarrolla	lentamente,	por	lo	que	si	quieren	realmente	leer	este	libro,	tendrán	que	adaptarse	al	ritmo	que	nos	ofrece	el	autor.Como	pueden	notar	el	reto	no	es	sencillo,	pero	si	lo	enfrentas	y	superas	las	dificultades,	encontrarás	un	libro	del	que	te	enamorarás	por	toda	la	vida.	Leer	Los	Miserables	ha	sido	una	experiencia	maravillosa.	Nunca	imaginé	que	un	libro	llegará	a	cautivarme	tanto	como	ha
ocurrido	en	esta	ocasión,	y	eso	se	debe	a	que	Victor	Hugo	tiene	una	habilidad	impresionante	para	transmitir	sentimientos	profundos	a	sus	lectores.	En	la	mayor	parte	del	libro,	sentí	como	si	él	jugará	con	mis	sentimientos.	Es	un	hechizo	extraño	que	sentimos	con	sus	palabras.	Me	hizo	llorar,	como	cuando	nos	desahogamos;	me	hizo	sentir	amor,	como	al	estar	enamorados;	me	hizo	sentir	ira,	como	al	ver	una	injusticia;	me	hizo	sentir	tristeza,	como	al	ver	el	estado	miserable	en	el	que	se	encuentra	un	ser;	me	hizo	sentir	impotencia,	al	no	poder	ayudar	a	esos
personajes	que	estaban	sufriendo	tanto.	Me	hizo	sentir	de	todo.	Pero,	¿por	qué	este	libro	nos	produce	tantos	sentimientos?	Eso	se	debe	a	la	espectacular	narración	que	Victor	Hugo	usa	para	hablar	de	temas	como	la	pobreza,	el	matrimonio,	la	muerte,	las	rebeliones,	las	injusticias,	las	decisiones,	la	conciencia,	los	ladrones,	el	cambio	de	la	maldad	a	la	bondad,	el	amor,	el	sacrificio,	etc.	Usa	una	prosa	tan	dulce	que	en	cualquier	momento	del	libro,	ya	sea	con	una	reflexión,	por	alguna	frase	o	por	una	escena	que	sucede,	nos	deja	sorprendidos,	conmovidos	y	un
estado	de	sensibilidad	impresionante.	Leer	este	libro	no	hace	sino	provocar	agitamiento	en	nuestro	corazón,	así	como	interés	en	temas	inesperados,	como	la	etimología	de	las	palabras	o	conocer	sobre	Napoleón.	Fue	un	viaje	tan	largo,	pero	tan	enriquecedor	que	no	lo	cambiaría	por	nada.	Siento	tanta	gratitud	hacia	Victor	Hugo	por	crear	este	libro,	que	lo	único	que	siento	que	puedo	hacer	para	honrar	su	nombre,	es	incentivar	a	los	demás	a	que	lean	por	lo	menos	una	vez	en	su	vida	esta	obra	literaria.	Es	imposible	que	sus	corazones	no	se	conmocionen	ante
escenas	y	palabras	tan	conmovedoras	como	las	que	nos	presenta	Victor	Hugo.	No	se	arrepentirán	nunca	de	leerlo.	Tantos	sentimientos	y	profundas	reflexiones,	Victor	Hugo	no	las	hace	sentir	contando	la	vida	de	Jean	Valjean.	Él	es	condenado	a	cinco	años	por	robarse	un	pan	para	sus	sobrinos	que	tenían	hambre.	Sin	embargo,	esa	condena	resultará	siendo	de	diecinueve	años	por	intentos	de	fuga.	El	problema,	surge	cuando	al	terminar	su	condena	se	encuentra	una	sociedad	que	lo	rechaza	por	ser	un	preso,	hasta	el	punto	de	no	venderle	comida	o	darle	posada,	a
pesar	de	poseer	dinero.	Después,	el	obispo	Myriel,	mejor	llamado	monseñor	Bienvenu,	le	cambiará	la	vida	transformando	todo	ese	odio	que	siente	por	amor;	lo	que	provocará,	que	Jean	recorra	un	viaje	cruel	pero	hermoso	en	el	que	se	cruzará	con	diferentes	personajes	que	también	tienen	historias	llenas	de	sufrimiento	pero	muy	bien	desarrolladas,	tanto	así	que	pueden	ser	de	una	persona	real.	Esos	personajes	serán	importantes	no	solo	en	el	desarrollo	de	la	trama,	sino	para	enseñarnos	mucho	sobre	la	vida.	Los	personajes	se	sienten	tan	reales	que	te
acostumbras	a	ellos	y	a	medida	que	avanzas	quieres	conocer	más	de	ellos,	quieres	que	sean	felices,	quieres	que	no	vuelvan	a	sufrir	más	y	quieres	que	quienes	los	persiguen	o	los	odian,	los	dejen	en	paz	y	se	alejen	para	siempre	de	ellos.	Los	personajes	son	perfectamente	desarrollados.	Entre	esos	personajes	encontramos	a	Javert,	Fantine,	Cosette,	Marius,	Gavroche,	los	Thénardier,	etc.	Cada	personaje	es	presentado	en	profundidad	y	algunos	será	imposible	olvidarlos	por	el	resto	de	nuestras	vidas.Quisiera	contarles	muchas	de	esas	escenas	que	cautivan	a
cualquier	lector,	pero	leer	esas	escenas	personalmente,	es	el	premio	de	nuestra	paciencia	y	de	nuestro	esfuerzo	por	leer	este	gigantesco	libro.	Atrévete,	inténtalo	y	descubre	las	maravillas	que	te	podrá	ofrecer	esta	obra	literaria.	La	única	advertencia	que	diré	es	que	el	final	te	parte	el	alma	y	te	deja	varias	semanas	consternado;	no	diré	más,	el	resto	es	mejor	que	lo	descubra	cada	uno.	Me	encantó,	me	fascino,	no	sé	si	lo	volvería	a	leer	por	su	extensión,	pero	no	cambiaría	ni	un	minuto	de	tiempo	que	he	usado	para	leer	este	libro.	Ha	valido	la	pena	cada	segundo	y
me	siento	muy	orgulloso	por	este	gran	logro	que	es	terminar	Los	Miserables.	Adicionalmente,	declaro	que	personalmente	el	resultado	de	leer	Los	Miserables,	ha	sido	perder	el	miedo	a	leer	cualquier	tipo	de	texto.	Si	ya	leí	Los	Miserables	puedo	leer	lo	que	sea.	Libro	súper	recomendado.classics	drama	favorites	December	31,	2022: وجوه 	 روتكفةريزغ 	 عومدب 	 كدعت 	 يتلا 	 ةيملاع 	 تايكيسلاك 	 رشع 	 مها 	 ىدحا 	 ةرادج 	 نع 	 لظتس 	 اهنكل و	 	.. َارهاب 	 انزاجنا 	 نا 	 دقتعن 	 	400ةحفص انأرق 	 اننا 	 دجن 	 امدنع 	 لب .. ةصخلم 	 اهارقن 	 اننا 	 فرعن 	 نكن 	 مل 	 نامز 	 اننا 	 ليمجلا و	 	.. نيفللاا 	 براقت 	 ةيسنرفلاب 	 اهتاحفص 	1862	 يف 	 اهرودص 	 دنع 	 ءزج 	48	 يف 	 اهرشن 	 مت 	365	و	 ةنسلا 	 مايا 	 ددعب 	 اهلوصف 	 ةيبدلاا 	 محلاملا 	 لوطا 	 ىدحا 	 ىه 	 ةيناسنلاا 	 ةيخيراتلا 	 ةيفسلفلا 	 ةيسايسلا 	 ةمحلملا 	 هذههنوشيعي 	 نم 	 كانه 	و	 هنوضرفي 	 نم 	 كانه 	 سؤبلا 	: ىوس 	 اهنيب 	 عمجي 	لا	 ةغلابم 	 لاب 	 تايصخشلا 	 تارشع 	و	 ليل 	 تانب 	و	 لامعو 	 ةطلس 	 لاجر .	. ريفاج 	و	 نياتناف 	و	 تيزوك 	 لباقنس 	 ىودعل 	 ريخلا 	 لعف 	 لوحتيس 	 نيلايدامل :	 ناجلاف 	 لوحت 	 ةلحر 	 يف 	 ورحبلا 	 يف 	 هيمرن 	و	 ريخلا 	 لمعنس 	 واا " هيلا 	 تنسحا 	 نم 	 رش 	 يقتا 	" ةلمج 	 نم 	 فرح 	 لك 	 انملعي 	 نم 	 يقتلنس 	 انلك 	 نكل ".. ادبا 	 ءاسؤبلا 	 نوارقي 	لا	 نوملاظلا " امولظم 	 انايحاو 	 لاداع 	 نوكتس 	 انايحا 	 انرادقا 	 بسح 	 ؛ناجلاف 	 انايحا 	و	 ليريم 	 انايحا 	 نوكنس 	 انتايح 	 يف 	 ليريم 	 اي 	 تنا 	 ظوظحم 	؛	 انسح 	 ناجلاف 	 ندعم 	 ةعيبطل 	 زمرت 	 ةضفلا 	و	 اهاقلتي 	 فطع 	 ةرداب "	 يناث 	" دعب 	 امامت 	 لوحتي 	و	 ناجلاف 	 لهذي 	 انه 	و	 ةيده 	 تايضفلا 	 هاطعا 	 هنا 	 يعدي 	 و؛هعم 	 فطاعتي 	 سقلا 	 نكلهيلع 	 ضبقلا 	 متي 	و	 ةيضف 	 تانادعمش 	 هنم 	 قرسي 	و	 ةءاسلااب 	 ناسحلاا 	 دري 	و	 حفطت 	 ناجلاف 	 ةرارم 	 نكل 	و	 هيلا 	 نسحي 	 يذلا 	 ليريم 	 سقلا 	 ادع .. هتدلب 	 لها 	 نم 	 ناوهلا 	 يقلايل 	 امطحم 	 ايندلل 	 جرخي ..	 زبخ 	 فيغر 	 هتقرسل 	 ماع 	 رشع 	 ةعستل 	 نجسيف 	 ةاضقلا 	 فطاعت 	 نم 	 مورحم 	 مثآ 	 مرجم 	 ىلا 	 لوحتي 	 ىوس 	 ءيرب 	 باش 	 ناجلاف 	 ناج☆امود .. راودلاا 	 لدابتنس .	. انتايح 	 يف 	* فسلال 	 اهقدصتس 	.. تبرهت 	 امهم 	 كءدابم 	 لكشتس .. ايفرح " كيبرتس 	" نيرشعلا 	 لبق 	 يملاعلا 	 بدلاا 	 نويع 	 أرقت 	 امدنع ".. يغامد 	 تظوب " اهنلا 	 اهيلع 	 دقحا 	 يتلا 	 ةديتعلا 	 تايكيسلاكلا 	 ىدحا 	 هذه 	 انسح☆ىقلت 	 رش 	 لمعت 	 ريخ☆؟زبخ 	 فيغر 	 كتقرسل 	 	19ةنس تنجس 	 ول 	 كلاب 	 امف 	 انحاورا 	 ملاظ 	 دادزيس " انرايتخاب " اهنابضق 	 ءارو 	 يمترن 	 يتلا " نجسلا " عاونا 	 لك 	 يف 	 كبلق 	 دوسي 	و	 كترارم 	 دادزت 	 نجسلا 	 يفو " دسجلا 	 عضو 	 ناك 	 امهم 	 اهيتبكر 	 ىلع 	 ةيثاج 	 سفنلا 	 اهيف 	 نوكت 	 تاظحل 	 كانه

ةيناسنلاا 	 ديق 	 يلع 	 نوليلق 	.. ةايحلا 	 ديق 	 ىلع 	 نوريثك :	 نأ 	 ناجلاف 	 ناجو 	 انا 	 يل 	 دكؤي 	 نمزلا 	و	 ضرلاا 	 ىلع 	 اميحج 	 يل 	 نوعنصي 	 نم 	 ىقلأ 	 تلز 	 ام "	 ىقلت 	 رش 	 لمعت 	 اريخ :" ةلحرم 	 يف 	 تلزام 	 فسلال 	 اذه 	 ىرمع 	 ىتح 	 نكل 	 يفن 	 لوطدعب 	 قئلالا 	 كميركت 	 ةياهنلا 	 يف 	 تلنسوفنلا 	 يف 	 لملاا 	 ضعب 	 اوثب 	 كءاسؤبىسني 	لا	 لكشب 	 يسنرفلا 	 نوناقلا 	 دومج 	 ىلع 	 كضارتعا 	 يف 	 ايرقبع 	 تنك 	classic	historical	phsycologyAugust	3,	2021(Book	873	from	1001	Books)	-	Les	Misérables,	Victor	HugoLes	Misérables	is	a	French	historical	novel	by	Victor	Hugo,	first	published	in	1862,	that	is	considered	one	of	the	greatest	novels	of	the	19th	century.	In	the	English-speaking	world,	the	novel	is	usually	referred	to	by	its	original	French	title.	However,	several	alternatives	have	been	used,	including	The	Miserables,	The	Wretched,	The	Miserable	Ones,	The	Poor	Ones,	The	Wretched	Poor,	The	Victims	and	The
Dispossessed.	Beginning	in	1815	and	culminating	in	the	1832	June	Rebellion	in	Paris,	the	novel	follows	the	lives	and	interactions	of	several	characters,	particularly	the	struggles	of	ex-convict	Jean	Valjean	and	his	experience	of	redemption. رگید 	 پاچ 	 ؛ص 1647	 دلج 	 ود 	 رد 	1349؛	 ،ریبکریما 	 ،نارهت 	 رگید 	 پاچ 	 ،دلج 	 ود 	 رد 	،1331	 ،نادیواج 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 جنپ 	 رد 	 سپس 	و	 ،دلج 	 هد 	 رد 	 باتک 	 تروص 	 هب 	 سپس 	،1310	 ،یقرواپ 	 ناریا 	 هعبطم 	 ،نارهت 	 ؛ناعتسم 	 یلقنیسح :	 مجرتم 	 ؛وگوه 	 روتکیو :	 هدنسیون 	 ؛نایاونیب :	 	2006ناونعیدلایم لاس 	 نئوژ 	 هام 	 رد 	 راب 	 نیرخآ 	 	1966؛یدلایم لاس 	 سرام 	 هام 	 رد :	 شناوخ 	 نیتسخن 	 خیرات 	 ؛هسنارف 	 تایبدا (	 داینب 	 ،نونف 	 ،نسوت 	 ،یجارعم 	 ،هدیپس 	 ،رهم 	 نابآ 	 ،هسراپ 	 ،جاگ 	 ،ریبد 	 ،هرق 	 رشم 	 ،شورس 	 ،دیفس 	 بسا 	 ،هکس 	 ،زوریپ 	 ،گنس 	 تفه 	 ،قفا 	 ،وسآ 	 ،ریمس 	 ،امن 	 ناهج 	 هصق 	 ،نونف 	 ،هنینگ 	 ،هتگن 	 ،نسوت 	 ،ریبکریما 	 ،نادیواج 	 هقردب 	 ،نادیواج 	 ،ناریا 	 هعبطم :	) اهیتاراشتنا 	 ؛وگوه 	 روتکیو :	 هدنسیون »؛	 نایاونیب 	» »؛ ناژلاو 	 ناژ :	» ناریا 	 رد 	 هدش 	 پاچ 	 یاهناونع
: هدش 	 هصلاخ 	 نتم 	 رگید 	 نیمجرتم؛ « دلج 	 ود 	 رد 	،1395	 ،گنس 	 تفه 	 ،ناگرگ 	 ،یرکش 	 هدیحو 	» 	1392»؛ مشش 	 پاچ 	1389؛	 مود 	 پاچ 	 ؛دلج 	 ود 	 رد 	،1388	 ،قفا 	 ،نارهت 	 ،ینامیلس 	 نسحم 	» 	9786005947434»؛ هرود 	 کباش 	 ،دلج 	 ود 	 رد 	،1393	 ،یورارف 	 ،نارهت 	 ،ینیسح 	 انیم 	» 	9786007228982»؛ هرود 	 کباش 	 ؛دلج 	 ود 	 رد 	،1395	 ،وسآ 	 ،نارهت 	 ،هداز 	 یقداص 	 هیضرم 	» 	1390»؛ موس 	 پاچ )؛	 ناژلاو 	 ناژ 	-	 راهچ 	 دلج 	 ،سویرام 	-	 هس 	 دلج 	 ،نیتناف 	-	 ود 	 دلج 	 ،نیتناف 	-	 کی 	 دلج 	) دلج 	 راهچ 	 رد 	،1380	 ،ون 	 یایند 	 رشن 	 ،نارهت 	 ،یسلجم 	 دمحم 	» 	9789642200474»؛ هرود 	 کباش 	 ،دلج 	 جنپ 	 رد 	1389؛	 ،ریمس 	 ،نارهت 	 ،یاسراپ 	 ثرمویک 	» 	و	962ص»؛ دلج 	 ود 	 رد 	،1380	 امن 	 ناهج 	 هصق 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 ود 	 رد 	،1368	 ،نونف 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 ود 	 رد 	،1362	 ،هنینگ 	 ،نارهت 	 رگید 	 پاچ 	 ،دلج 	 ود 	 رد 	 روپابیکش 	 هللا 	 تیانع 	» »؛

مهدزون 	ی	 هدس 	 رد «	 هسنارف 	» رعاش 	 نیرتگرزب «	 وگوه 	 روتکیو 	» ؛ما 	 هدربن 	 هفازگ 	 یوس 	 هب 	 هار 	 ،مدش 	 شوهدم 	 میوگب 	 رگا 	 ؛مدناوخ 	 ار «	 ناعتسم 	 یلعنیسح 	» بانج 	 همجرت 	 مه 	 زاب 	 ،دوب 	 شیپ 	 لاس 	 دنچ 	 راب 	 نیرخآ ،	و	 ... ار 	 ناتساد 	ی	 هصلاخ 	و	 ،هدش 	 هاتوک 	 یاه 	 هخسن 	 یکدوک 	 رد .؛	 ما 	 هدناوخ 	 رابدنچ 	 ار 	 باتک 	 نیا 	 هدنامن 	 مدای .	 منادیمن؛ 	« 	1370؛ موس 	 پاچ 	 	177؛ص رد 1362؛	 لاس 	 ،داینب 	 ،نارهت 	 ،یروصنم 	 هللا 	 حیبذ 	» »؛ ناژلاو 	 ناژ 	 ناونع 	 اب 	 یناجنز 	 میهاربا 	» 	64ص»؛ رد 	،1382	 ،اهر 	 میهاربا 	» 	384ص»؛ رد 	،1368	 لاس 	 ،نونف 	 ،نارهت 	 ،روپ 	 ابیکش 	 هللا 	 تیانع 	» 	237ص»؛ رد 	1362؛	 ،نسوت 	 ،نارهت 	 ،یلیعامسا 	 ریما 	» 	184ص»؛ رد 	 ،یجارعم 	 ،نارهت 	 ،باهش 1370؛	 لاس 	 مود 	 پاچ 	 ؛ص 248	 رد 	،1368	 ،هدیپس 	 ،نارهت 	 ،شاترومیت 	 ههلا 	» 	47ص»؛ رد 	 ،هدیپس 	 ،نارهت 	 ،یسابع 	 لیعامسا 	» 	140ص»؛ رد 	،1395	 ،رهم 	 نابآ 	 ،روپ 	 یسای 	 ناحبس 	» 	129ص»؛ رد 	 ،ناعتسم 	 همجرت 	 زا 	 ریبکریما 	 ،یدیشمج 	 یفطصم 	» 	399ص»؛ رد 	،1395	 ،هسراپ 	 ،نارهت 	 ،ینسحم 	 فدص 	» 	136ص»؛ رد 	،1395	 ،جاگ 	 ،نارهت 	 ،یمیهاربا 	 هتسیاش 	» 	1395»؛ موس 	 پاچ 	 	112؛ص رد 	 ،ریبد 	 ،نارهت 	 ،یولع 	 یدهم 	» 	9643415155»؛ کباش 	 208؛ص رد 	،1385	 ،هرق 	 رشن 	 ،روپ 	 بیرغ 	 زورهب 	» »؛
هابتشا 	 درم 	 نآ 	 ندرک 	 تشادزاب 	 مه 	 هک 	 دنیبیم 	 ؛دوش 	 یگرزب 	 درم 	 هتسناوت 	 ،نکش 	 نوناق 	 یدرم 	 هک 	 دنیبیم 	 ؛دوشیم 	 لزلزت 	 راچد 	 ،دیدیم 	 ریذپان 	 فاطعنا 	 یدید 	 اب 	 ار 	 زیچ 	 همه 	 مدنآ 	 ات 	 هک 	 وا 	 ؛دوشیم 	 جیگ 	 ،دنک 	 کرد 	و	 ،دروآ 	 بات 	 ار 	 راتفر 	 نیا 	 دناوتیمن «	 رواژ 	» ؛دنکیم 	 اهر 	 هدنز 	 ار 	 وا 	 ،دراد 	 ار «	 رواژ 	» نتشک 	 ییاناوت 	 هکنیا 	 اب 	 ؛دیاشگیم «	 رواژ 	» دوخ 	 یارب 	 ار 	 دوخ 	 شوغآ 	،« ناژلاو 	» هکییاج 	 ؛تسا 	 ناتساد 	 نایاپ 	 رد 	 ،اهشنت 	 زا 	 رگید 	 یکی 	 ؛دیاشگیم 	 راکهانگ 	 یارب 	 ار 	 ششوغآ 	 ،یرگید 	 نآ 	و	 ،دهدیمن 	 ناشن 	 ینکش 	 نوناق 	 ربارب 	 رد 	 یشمرن 	 چیه 	 ،یکی 	 ؛دنکیم 	 رداص 	 ار 	 وا 	 یدازآ 	 روتسد 	 ،دزادنایم 	 فت 	 ،شیور 	 هب 	و	 ،دنکیم 	 تناها 	 وا 	 هب «	 نیتناف 	» هکنیا 	 اب 	،« ناژلاو 	» اما 	 ؛دنکیم 	 نادنز 	 هام 	 شش 	 هب 	 موکحم 	 ار 	 وا 	 ،دهدب 	 یتیمها 	،« تزوک 	» وا 	 کچوک 	 رتخد 	 هب 	 ای 	و	 ،دهد 	 شوگ «	 نیتناف 	» یراز 	 هیرگ 	 هب 	 هکنآ 	 یب «	 رواژ 	» ؛دشاب 	 هتشاد «	 هیلدجم 	 میرم 	» هب 	 یتهابش 	 دیاش 	 هک 	 یپسور 	 ینز 	 ؛تسا «	 نیتناف 	» رس 	 رب 	 ،اهیریگرد 	 زا 	 یکی 	 ؛دنوشیم 	 ریگرد 	 مهاب 	 اهراب 	 ،تسا «	 نایدوهی 	» یادخ 	 دامن 	 یرگید 	 نآ 	و	 ،یحیسم 	 یادخ 	 دامن 	 یکی 	 ،تیصخش 	 ود 	 نیا 	 ؛دسرب 	 شیاهراک 	 یازس 	 هب 	 ات 	 ،دنکیم 	 یفرعم 	 ار 	 دوخ 	 یگدنکفارس 	 اب 	 ،دوشیم 	 یمرج 	 بکترم 	 دوخ 	 هک 	 هاگنآ 	 هکییاج 	 ات 	 ؛تسا 	 نوناق 	 یارجا 	 شمغ 	و	 مه 	 مامت 	 هک 	 تسا 	 یدرم 	 ؛تسا 	 هتسکشن 	 مه 	 ار 	 نوناق 	 کی 	 یتح 	 ،رمع 	 مامت 	 رد 	 ،دوخ 	ی	 هتفگ 	 هب 	 هک 	 تسا 	 یدرم «	 رواژ 	» ،وا 	 ربارب 	 رد 	 ؛دنکیمن 	 ،تسا 	 رازیب 	 اهنآ 	 زا 	 هک 	 یناسک 	 هب 	 یتح 	 ،ندیزرو 	 قشع 	 زج 	 یراک 	 ،شرمع 	ی	 هدنامیقاب 	 رد 	 هک 	 یدرم 	 ؛دوشیم 	 یحیسم 	 یادخ 	 رهظم «	 ناژلاو 	 ناژ 	» ،سپ 	 نآ 	 زا 	 ؛دنادرگیم 	 شرب 	و	 ،دهدیم 	 دیما 	 وا 	 هب 	 سپ 	 ؛دراد 	 تشگزاب 	 هب 	 زاین 	 ؛دراد 	 دیما 	 هب 	 زاین 	،« ناژلاو 	» هک 	 دنکیم 	 کرد 	و	 ،دباییم 	 ار 	 وا «	 لیریم 	» فقسا 	 ؛هدومن 	 درط 	 ار 	 وا 	 هعماج 	 ،هدش 	 مامت 	 شتازاجم 	ی	 هرود 	 هک 	 نآ 	 زا 	 سپ 	و	 ،هدرک 	 تازاجم 	 ار 	 وا 	 نوناق 	 هک 	 تسا 	 یدرم 	 ،هدنارذگب 	 هقاش 	 لامعا 	 اب 	 نادنز 	 رد 	 ،ار 	 شرمع 	 زا 	 لاس 	 تسیب 	 هک 	 تسا 	 یدرم «	 ناژلاو 	 ناژ 	» ،نامر 	 تیصخش 	 ود 	،« رواژ 	» »،	و ناژلاو 	 ناژ 	» ؛دراد 	 هیلا 	 دنچ 	 ناهج 	 یاهراکهاش 	 رتشیب 	 نوچمه 	 زین 	 نایاونیب 	 ناتساد 	 نیمه 	 هک 	 مشاب 	 هتشون 	 ما 	 هدرکن 	 شومارف 	 ات 	 زین 	 ؛دشاب 	 هتفر 	 مدای 	 زا 	 دیاش 	 شرتشیب 	 ؛مسیونب 	 مهاوخیمن 	 هک 	 یا 	 هلمج 	 هدنام 	 مدای 	 ؛دنتشون 	 ار «	 نایاونیب 	» ات 	 دیشک 	 لوط 	 یرمع 	و	 ،دندرک 	 یگدنز 	 گرزب 	 یبلاقنا 	 اب 	 ،یراوگرزب 	 اب 	 ناشیا 	 ؛متشونب 	 هک 	 دنشاب 	 هلمج 	 نیمه 	 زا 	 شیب 	 دیاش 	و	 ،یدلایم
ینایبرش .	 	ا ؛یدیشروخ 	 یرجه 11/05/1400	 ؛یدیشروخ 	 	05/06/1399یرجه یناسر 	 ماگنهب 	 خیراتدنامیم 	 یقاب 	و	 هدنز «	 تیحیسم 	» یادخ 	و	 ،دریمیم «	 تیدوهی 	» یادخ 	،« وگوه 	 روتکیو 	» هاگدید 	 زا 	 ،هنوگنیا 	و	 دنکیم 	 یشکدوخ 	و	 ،دزادنایم «	 نس 	» 	ی هناخدور 	 رد 	 ار 	 دوخ 	 ،دریذپب 	و	 دروآ 	 بات 	 ار 	 یگناگود 	 دناوتیمن 	 ً،اتیاهن 	 ؛تسا 	 نوناق 	 نتسکشب 	 شندرکن 	 تشادزاب 	 مه 	و	 ,Ones	Miserable	The	Wretched,	The	Miserables,	The	including	used,	been	have	alternatives	several	However,	title.	French	original	its	by	to	referred	usually	is	novel	the	world,	English-speaking	the	In	century.	19th	the	of	novels	greatest	the	of	one	considered	is	that	1862,	in	published	first	Hugo,	Victor	by	novel	historical	French	a	is	Misérables	HugoLes	Victor	Miserables,	The	=	Misérables	Les	-	books)	1001	from	873	2021(Book	11,	August،تسا

The	Poor	Ones,	The	Wretched	Poor,	The	Victims	and	The	Dispossessed.	Beginning	in	1815	and	culminating	in	the	1832	June	Rebellion	in	Paris,	the	novel	follows	the	lives	and	interactions	of	several	characters,	particularly	the	struggles	of	ex-convict	Jean	Valjean	and	his	experience	of	redemption. ،نادیواج 	 هقردب 	 ،نارهت 	 رگید 	 پاچ 	1392؛	 مراهچ 	و	 تسیب 	1391؛	 موس 	و	 تسیب 	1390؛	 متسیب 	1388؛	 مهدزون 	9789640004180؛	 یدلجود 	 هرود 	 کباش 	1387؛	 مهدجه 	1384؛	 مهدفه 	9640004189؛	 هرود 	 کباش 	1382؛	 مهدزناش 	1370؛	 مهدراهچ 	 پاچ 	1363؛	 رگید 	 پاچ 	 	1647؛ص دلج 	 ود 	 رد 	1349؛	 ،ریبکریما 	 ،نارهت 	 رگید 	 پاچ 	 ،دلج 	 ود 	 رد 	،1331	 ،نادیواج 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 جنپ 	 رد 	 سپس 	و	 دلج 	 هد 	 رد 	 باتک 	 تروص 	 هب 	 سپس 	،1310	 ،یقرواپ 	 ناریا 	 هعبطم 	 ،نارهت 	 ؛ناعتسم 	 یلقنیسح :	 مجرتم 	 ؛وگوه 	 روت �� یو :	 هدنسیون 	 ؛نایاونیب :	 2006ناونعیدلایم لاس 	 سرام 	 هام 	 رد 	 رگید 	 راب 	 ،یدلایم 1966	 لاس 	 سرام 	 هام :	 شناوخ 	 نیتسخن 	 خیرات 	 ؛هسنارف 	 تایبدا (	 نسوت 	،	 ریبکریما 	،	 نادیواج 	) وگوه 	 روتکیو 	-	 نایاونیب
	340،ص رد 	 ،یزوریپ 	 رقابدمحم 	» 	480ص»؛ رد 	،1345	 ،دیفس 	 بسا 	 ،راک 	 نودیرف 	» 	335ص»؛ رد 	،1362	 ،هکس 	 ،نارهت 	 رگید 	 پاچ 	 	335،ص رد 	،1342	 ،زوریپ 	 ،نارهت 	 ،یساقآ 	 سیگرویگ :	» هدش 	 هصلاخ 	 نتم 	 رگید 	 نیمجرتم؛ « دلج 	 ود 	 رد 	،1395	 ،گنس 	 تفه 	 ،ن �� گرگ 	 ،یرکش 	 هدیحو 	» 	1392»؛ مشش 	 پاچ 	1389؛	 مود 	 پاچ 	 ؛دلج 	 ود 	 رد 	،1388	 ،قفا 	 ،نارهت 	 ،ینامیلس 	 نسحم 	» 	9786005947434»؛ هرود 	 کباش 	 ،دلج 	 ود 	 رد 	،1393	 ،یورارف 	 ،نارهت 	 ،ینیسح 	 انیم 	» 	9786007228982»؛ هرود 	 کباش 	 ؛دلج 	 ود 	 رد 	،1395	 ،وسآ 	 ،نارهت 	 ،هداز 	 یقداص 	 هیضرم 	» 	1390»؛ موس 	 پاچ )؛	 ناژلاو 	 ناژ 	-	 راهچ 	 دلج 	 ،سویرام 	-	 هس 	 دلج 	 ،نیتناف 	-	 ود 	 دلج 	 ،نیتناف 	-	 کی 	 دلج 	) دلج 	 راهچ 	 رد 	،1380	 ،ون 	 یایند 	 رشن 	 ،نارهت 	 ،یسلجم 	 دمحم 	» 	9789642200474»؛ هرود 	 کباش 	 ،دلج 	 جنپ 	 رد 	1389؛	 ،ریمس 	 ،نارهت 	 ،یاسراپ 	 ثرمویک 	» 	و	962ص»؛ دلج 	 ود 	 رد 	،1380	 امن 	 ناهج 	 هصق 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 ود 	 رد 	،1368	 ،نونف 	 ،نارهت 	 رگید 	 پاچ 	 ؛دلج 	 ود 	 رد 	،

یدلایم 	 مهدزون 	ی	 هدس 	 رد 	،« هسنارف 	» رعاش 	 نیرتراوگرزب «	 وگوه 	 روتکیو 	» ؛ما 	 هدربن 	 هفازگ 	 یوس 	 هب 	 هار 	 ،مدش 	 شوهدم 	 میوگب 	 رگا 	 ،مدناوخ 	 ار 	 اهنآ 	 هرابود 	 ،نداتسرف 	 زا 	 شیپ 	و	 مدیرخ 	 ،دندوب 	 هتساوخ 	 ار 	 نایاونیب 	 یاهباتک «	 ناملآ 	» زا 	 یتسود 	 ؛مدناوخ 	 ار «	 ناعتسم 	 یلعنیسح 	» نامداشناور 	ی	 همجرت 	 مه 	 زاب 	 ،دوب 	 شیپ 	 لاس 	 دنچ 	 راب 	 نیرخآ 	 ،ما 	 هتسیرگن 	 نویزیولت 	و	 اهامنیس 	 رد 	 ،ار 	 هدش 	 سابتقا 	 دنمهوکش 	 یاه 	 ملیف 	 اهراب 	، ... ار 	 ناتساد 	 یاه 	 هدیکچ 	و	 ،هدش 	 هاتوک 	 یاه 	 هخسن 	 یکدوک 	 رد 	 ؛ما 	 هدناوخ 	 رابدنچ 	 ار 	 باتک 	 نیا 	 ،هدنامن 	 مدای 	 ؛منادیمن 	 ؛تسا 	 هدیسر 	 پاچ 	 هب «	 ناعتسم 	 یلعنیسح 	» داشناور 	 نادرگرب 	 اب 	 یدیشروخ 	 یرجه 1310	 لاس 	 رد 	 راب 	 نیتسخن 	 ام 	 روشک 	 رد 	و	 ؛هدش 	 رشن 	 	1862یدلایم راب 	 نیتسخن 	 باتک 	1370»؛	 موس 	 پاچ 	 	177؛ص رد 	1362؛	 ،داینب 	 ،نارهت 	 ،یروصنم 	 هللا 	 حیبذ 	» »؛ ناژلاو 	 ناژ 	 ناونع 	 اب 	 یناجنز 	 میهاربا 	» 	64ص»؛ رد 	،1382	 ،اهر 	 میهاربا 	» 	384ص»؛ رد 	،1368	 ،نونف 	 ،نارهت 	 ،روپ 	 ابیکش 	 هللا 	 تیانع 	» 	237ص»؛ رد 	1362؛	 ،نسوت 	 ،نارهت 	 ،یلیعامسا 	 ریما 	» 	184ص»؛ رد 	 ،یجارعم 	 ،نارهت 	 ،باهش 	» »؛
ینایبرش .	 	ا ؛یدیشروخ 	 یرجه 19/05/1400	 ؛یدیشروخ 	 	23/06/1399یرجه یناسر 	 ماگنهب 	 خیراتلی 	 یریم 	 ویسم 	-	 1 	-	 لداع 	 کی 	 لوا 	 باتک 	 ،نیتناف 	 لوا 	 تمسق 	 ،نایاونیب 	 باتک 	 زا 	 لقن 	 نایاپ )؛	 دنک 	 هدافتسا 	 ،دناوتیم 	 ام 	 زا 	 کی 	 ره 	 ،ار 	 گرزب 	 درم 	 کی 	 نم 	و	 دینکیم 	 هاگن 	 ار 	 کدرم 	 کی 	 امش 	 ،اترصحیلعا :	 تفگ «	 لی 	 یریم 	» ؛دنکیم 	 هاگن 	 ارم 	 هک 	 کدرم 	 نیا 	 تسیک :	 تفگ 	 روطارپما :	) نتم 	 زا 	 لقندنتشاگن 	 ار 	 نآ 	 ات 	 دیشک 	 ازارد 	 هب 	 یرمع 	و	 ،دندرک 	 یگدنز 	 گرزب 	 یبلاقنا 	 اب 	 ،یراوگرزب 	 اب 	 ناشیا 	 ؛متشونب 	 هک 	 ،دنشاب 	 هلمج 	 نیمه 	 زا 	 رتشیب 	 مه 	 دیاش 	 ,window	The	behold.	to	hideous	was	half-demolished,	Corinthe,	of	façade	The	sixty.	against	one	was	It	into.	down	slipped	had	them	of	some	that	cellars	the	of	windows	basement	the	from	tavern,	the	of	windows	the	from	houses,	of	roofs	the	from	once,	at	everywhere	below,	above,	from	close,	up	from	distance,	a	from	fists,	with	sabers,	with	pistols,	with	foot,	to	foot	hand,	to	hand	fought	2023“They	20,	February،دندوب

speckled	with	shot,	had	lost	both	glass	and	frame,	and	was	just	a	shapeless	hole,	crazily	stopped	up	with	cobbles…[One	man],	run	through	with	three	thrusts	of	a	bayonet	to	the	chest	just	as	he	was	lifting	up	a	wounded	soldier,	only	had	time	to	look	up	at	the	sky	before	he	breathed	his	last…”-	Victor	Hugo,	Les	Misérables	(translated	by	Julie	Rose)	I	wanted	a	reading	challenge.	This	was	a	reading	challenge.	At	1,376	pages,	the	Julie	Rose-translated,	unabridged	version	of	Les	Misérables	is	one	of	the	longest	single	volumes	I	have	ever	read.	More	than	sheer
length,	though,	is	that	length’s	composition.	This	is	not	an	A-to-B	type	of	story.	This	is	A-to-Z,	with	stops	along	the	way	to	ponderously	scrutinize	each	and	every	other	letter,	describing	its	shape,	its	genealogy,	and	its	place	in	the	fabric	of	the	universe.	By	the	end,	I	was	exhausted,	hammered	into	submission	by	Victor	Hugo’s	unwillingness	to	use	one	word	when	an	entire	chapter	will	do.	The	conclusion,	I	recall,	was	absolutely	beautiful;	and	yet,	by	the	time	I	reached	that	endpoint,	all	my	patience	had	long	since	disappeared.Or	perhaps	it	simply	assumed	a	false
identity	and	retreated	to	Montreuil-sur-Mer	in	northern	France.***	Despite	its	prodigious	size,	summarizing	Hugo’s	famous	novel	is	rather	easy,	given	the	fame	of	its	derivative	works.	At	the	center	of	Les	Misérables	is	Jean	Valjean,	imprisoned	for	nineteen	years	for	stealing	bread	(and	subsequently	attempting	to	escape	several	times).	Finally	released,	he	soon	realizes	that	society	is	not	ready	to	accept	him,	despite	paying	for	his	crimes.	He	is	hounded	by	the	upright	and	sanctimonious	bloodhound	Inspector	Javert.	As	he	is	chased,	Jean	Valjean	comes	into
contact	with	Cosette,	an	orphan	who	he	raises	as	his	own.	Eventually,	Jean	Valjean,	Cosette,	Inspector	Javert,	and	a	supporting	cast	of	many	dozens	of	others,	find	themselves	on	the	cobbled	streets	of	Paris	during	the	June	Rebellion	of	1832.	This	story	is	told	in	inimitable	fashion	by	an	author	of	extraordinary	talents.	Say	what	you	will	about	Hugo	–	and	I	shall!	–	the	man	had	unique	abilities.	First,	he	has	an	extraordinary	way	with	characters.	Most	of	the	individuals	in	Les	Misérables	are	a	mile	wide	and	an	inch	deep;	that	is,	they	tend	to	be	either	white-hats	or
black-hats	(though	in	some	cases,	the	black-hats	undergo	near-religious	conversions).	Nevertheless,	he	imbues	even	the	most	tangential	characters	with	some	memorable	detail,	with	some	humanizing	aspect.	One	of	my	favorites	was	Monseigneur	Bienvenu,	the	Bishop	of	Digne,	a	man	who	has	only	one	small	role	to	play	in	this	tale,	and	yet	is	given	a	full-dress	biography	before	disappearing	offstage.	Second,	Hugo	is	a	master	of	describing	a	particular	place	at	a	particular	time.	It	is	not	long	ago	that	the	world	held	its	breath,	transfixed,	as	Notre-Dame	de	Paris
threatened	to	crumble	before	our	very	eyes.	That	event	sent	people	rushing	to	The	Hunchback	of	Notre	Dame,	for	the	reason	that	Hugo’s	rapt	descriptions	had	helped	save	the	cathedral	in	the	first	place.	While	Notre-Dame	is	only	fleetingly	referenced	here,	Hugo	still	delivers	a	lengthy	love	letter	to	Paris,	soliloquizing	on	the	granular	level,	creating	a	written-word,	street-by-street	map.	If	you	ever	find	yourself	in	a	time	machine	heading	to	1830s	France,	take	this	as	a	guide.	Finally,	Hugo	knows	how	to	create	a	set	piece.	Much	of	Les	Misérables	is	given	over	to
essays	and	exposition	(Hugo	will	barely	allow	a	character	to	take	a	step	without	delivering	a	history	of	the	shoe).	Sprinkled	amidst	these	word-bogs,	however,	are	some	crackling	scenes	that	Hugo	carefully	builds	and	skillfully	executes.	There	is	a	slick	chase,	a	fraught	standoff,	and	a	visceral	street	battle,	all	of	which	demonstrate	why	Les	Misérables	is	so	often	adapted.	Okay.	So	that	was	the	good	stuff.	I	wanted	to	get	that	out	of	the	way	so	we	could	talk	about	the	real	issue.	Even	as	an	avowed	big-book	lover,	this	book	is	too	damn	long.	***Les	Misérables
suffers	from	a	near-fatal	case	of	literary	edema.	It	is	swollen	out	of	all	proportion	to	its	subject.	I	know	what	you’re	going	to	say:	Abridgment.	To	which	I	reply:	Gross.	I	don’t	do	abridgments.	Abridging	a	book	is	like	kissing	an	eager	and	willing	cousin.	It	might	be	easy,	but	it	ain’t	right.	When	I	read	a	novel,	I	want	it	to	be	on	the	original	terms,	as	mediated	by	author	and	editor.	As	far	as	I	know,	this	is	the	version	that	Hugo	wanted;	thus,	this	is	the	version	on	which	I	will	judge	him.	(I	cannot	judge	the	translation,	other	than	to	say	I	liked	it.	There	were	a	few
clunky	moments	and	some	dialogue	that	seemed	a	bit	anachronistic	as	it	tried	to	convey	a	modern	flavor.	Overall,	I	often	forgot	this	was	a	translation,	which	is	a	good	thing).	The	style	employed	by	Hugo	is	digressionary	to	the	extreme.	Remember	when	you	were	young,	and	it	took	your	mom	and	dad	forever	to	get	to	the	point?	Well,	just	thank	your	lucky	stars	that	you	weren’t	raised	by	the	French	romantic	poet,	dramatist,	and	novelist	Victor	Hugo!	Because	I	can	guarantee	that	it	would	take	him	a	week	to	explain	why	you	shouldn’t	be	sneaking	out	of	your
room.	The	digressions	in	Les	Misérables	take	many	forms.	Some	are	simply	a	function	of	overexplaining.	For	instance,	as	noted	above,	we	did	not	need	to	know	everything	about	the	Bishop	of	Digne	in	order	for	him	to	perform	his	one	crucial	act.	Similarly,	the	incidental	meeting	of	two	characters	at	the	battle	of	Waterloo	did	not	require	an	epic	recapitulation	of	the	famous	clash.	To	the	contrary,	that	intersection	could	have	been	effectuated	in	a	sentence	or	–	if	we’re	getting	paid	by	the	word	–	a	paragraph.	This	overexplaining	can	be	a	bit	taxing,	but	it	is	also
ably	handled	and	adds	a	sort	of	mythical	overlay	to	the	narrative.	The	other	digressions,	however,	serve	only	to	distract,	to	burden,	to	annoy.	The	essays	are	the	worst.	In	contemporary	times,	perhaps,	they	might	have	served	a	purpose.	Not	any	longer.	There	is,	to	take	one	example,	a	critique	on	monasticism.	I	will	allow	that	when	Hugo	wrote	this,	convents	might	have	been	a	great	danger	to	the	world.	Now,	it	fails	to	make	the	list	of	“One	Trillion	Things	I’m	Worried	About.”	At	page	805,	the	reader	is	treated	to	Hugo	going	meta	on	us,	as	he	delivers	20	pages
about	the	use	of	slang	in	a	novel.	Again,	this	has	no	present-day	relevance	in	a	world	in	which	realistic	dialogue	(utilizing	slang,	specific	speech	patterns,	or	terms	of	art)	are	the	norm.	Hugo’s	digressions	are	inexcusably	disruptive	and	antithetical	to	all	notions	of	pacing	and	flow.	He	is	like	the	speedbump	on	the	Indy	500	track,	the	blind	dogleg	on	the	interstate.	Every	time	Les	Misérables	gets	some	momentum	going,	Hugo	yanks	on	the	leash.	It	almost	seems	an	intentional	act,	as	though	he	is	troubled	by	the	thought	of	his	novel	being	too	entertaining.	I	can
accept,	as	I	noted	above,	the	idea	that	an	author	might	find	it	necessary	to	explain	the	history	of	a	sewer	system,	before	a	character	attempts	to	escape	through	it.	What	I	cannot	accept,	though,	is	how	this	history	is	presaged	by	a	disquisition	on	poop	that	manages	to	be	simultaneously	unneeded,	gross,	and	a	little	racist.(Yes,	there	is	really	an	essay	on	poop.	I	shit	you	not.)	***Classic	novels	tend	to	be	challenging	to	read.	It	takes	a	certain	amount	of	discipline	and	patience	and	maturity	to	appreciate	them.	There	was	a	time,	I	will	admit,	that	I	opened	certain
books	by	the	likes	of	Melville,	Dickens,	and	Tolstoy,	with	a	sneer	already	on	my	face,	ready	to	puncture	time-honored	masterpieces	with	snark	and	sarcasm	(though	I	stand	by	every	unkind	word	I	uttered	about	Moby	Dick).	I	opened	Les	Misérables	cognizant	of	its	challenges,	but	truly	(I	believe)	openminded	as	to	its	quality.	It	therefore	came	as	a	surprise	when	about	halfway	through	(or	a	mere	688	pages),	I	started	to	dread	this.	It	became	my	anti-white-whale,	a	thing	that	obsessed	me	but	that	I	wanted	to	avoid.	A	good	book	can	lift	your	spirits	and	brighten
your	day;	a	bad	one	does	the	opposite.	Of	course,	I	am	old	enough	now	to	recognize	the	arrogance	inherent	in	calling	a	timeless	work	like	Les	Misérables	“bad.”	(Though	arrogance	is	something	that	Hugo	had	in	spades.	After	all,	he	wrote	an	essay	on	poop	water	and	convinced	you	it	was	genius).	This	recognition	led	to	a	bit	of	meditation,	as	I	tried	to	separate	what	I	liked	from	what	I	didn’t,	what	worked	from	what	failed.	I	tried	to	divine	an	answer	as	to	why	this	excessive	and	overlong	monument	to	protracted	verbosity	has	endured.Ultimately,	I	think	it	has	to
do	with	the	fact	that	there	is	a	lean,	effective	tale	of	bracing	moral	clarity	within	these	pages.	When	we	think	of	Les	Misérables,	even	if	we	haven’t	read	it,	even	if	we	haven't	seen	the	famed	musical,	we	conjure	images	of	broken	systems,	of	justice	that	will	break	a	man’s	back,	of	city	streets	abounding	with	poor	children;	and	we	applaud	the	message	of	charity,	kindness,	and	goodwill	that	Hugo	preaches.	Of	course,	when	we	think	of	Les	Misérables,	we	also	tend	to	forget	that	this	simple	and	timeless	message	is	nearly	obscured	by	antimonarchical	screeds	and
learned	tracts	on	sewage.Melissa	♥	Dog/Wolf	Lover	♥	MartinMarch	7,	2017I'm	in	the	minority	unfortunately.	I	thought	the	book	was	okay.	I	was	hoping	it	would	blow	my	mind	and	be	a	favorite	like	The	Count	Of	Monte	Cristo,	as	I	was	afraid	of	that	book	too,	but	alas,	it	was	not	=(I	might	as	well	put	the	ole	spoilers	tag	up	on	here!	Oh	and	even	though	Jean's	name	will	be	changed	in	the	book,	I'm	sticking	with	Jean	so	I	won't	get	all	messed	up!	FANTINE	1)An	Upright	Man2)	The	Fall3)	In	The	Year	18174)	To	Trust	Is	Sometimes	To	Surrender	5)	The	Descent	6)
Javert7)	The	Champmathieu	Affair8)	Counter-Stroke	I	worry	at	times	when	reading	classic	books	because	I	feel	I	won't	understand	a	lot	of	them.	And	some	I	haven't.	Come	to	think	of	it,	I	have	read	books	that	aren't	classic	and	never	understood	them	and	still	loved	them.	I'm	strange,	I	know.	I	felt	the	same	way	when	I	went	into	The	Count	of	Monte	Cristo.	I	was	so	worried	I	wouldn't	get	it	enough	to	like	it	and	uh,	it's	one	of	my	favorite	books	to	date!	Les	Mis	has	given	me	some	trouble	during	the	first	of	the	book.	I	have	felt	like	I'm	not	going	to	like	it	too	much
and	then	there	would	be	parts	that	I	just	loved.	So	we	shall	see	when	I	finish	it	awhile	from	now.	I	really	liked	M.	Myriel,	he	was	a	very	nice	man.	I	mean	just	because	he's	a	man	of	the	cloth	doesn't	mean	he	will	be	nice	but	he	was	and	I	loved	him.	It	was	sad	when	he	died.	Jean	Valjean	was	a	prisoner	of	19	years	for	stealing	a	loaf	of	bread	to	try	to	feed	his	sister	and	her	seven	children.	They	don't	care	if	people	or	kids	starve	to	death	and	going	to	jail	for	19	years.	Wow!	Jean	only	heard	of	news	one	time	of	his	sister	and	the	youngest	child	working	and	going	to
school.	No	one	knows	what	became	of	the	rest	of	the	children.	After	the	19	years	Jean	was	let	out	on	parole.	He	couldn't	find	a	place	to	take	him	in	for	the	night	and	feed	him.	He	had	money	but	they	didn't	want	a	criminal	in	their	inns.	But	he	came	upon	M.	Myriel	who	was	a	Bishop	at	the	church.	(if	I	have	it	all	correctly)	He	let	Jean	have	a	bed	for	the	first	time	in	years,	gave	him	food	and	was	very	kind	to	him.	In	turn,	Jean	stole	away	in	the	night	with	the	silverware.	But	being	the	kind	man	M.	Myriel	was	he	didn't	press	charges	when	the	coppers	dragged	Jean
back.	He	did	tell	something	to	Jean	that	made	him	change	his	ways.	The	bishop	approached	him	and	said,	in	a	low	voice.	"Do	not	forget,	ever,	that	you	have	promised	me	to	use	this	silver	to	become	an	honest	man.	Jean	Valjean,	who	had	no	recollection	of	any	such	promise,	stood	dumbfounded.	The	bishop	had	stressed	these	words	as	he	spoke	them.	He	continued,	solemnly,	"Jean	Valjean,	my	brother,	you	no	longer	belong	to	evil,	but	to	good.	It	is	your	soul	I	am	buying	from	you.	I	withdraw	it	from	dark	thoughts	and	from	the	spirit	of	perdition,	and	I	give	it	to
God!"	Jean	was	a	changed	man	after	this	and	it	was	good.	Next	is	the	story	of	Fantine.	This	broke	my	heart!	Fantine	and	some	of	her	so	called	friends	had	suitors	and	they	all	thought	they	were	going	to	be	together	and	get	married,	all	of	the	wonderful	things.	But	it	was	not	so.	The	men	left	the	woman	with	nothing.	Fantine	was	left	with	child	and	her	so	called	friends	all	went	separate	ways.	Fantine	had	to	leave	little	Cosette	at	a	home	until	she	got	enough	money	to	get	her.	The	home	was	a	fake	and	they	were	rude	and	horrible	people.	Fantine	sent	them	money
to	keep	Cosette.	Year	after	year	she	sent	money.	She	worked	for	Jean	who	had	a	different	name	and	owned	a	business.	Sadly	for	Fantine	she	was	fired	because	of	some	jerk	workers	and	Jean	never	knew	about	it.	Fantine	was	forced	to	sale	her	hair,	some	of	her	teeth	and	become	a	whore	so	Cosette	would	be	okay.	One	day	Fantine	was	taken	to	jail	for	scratching	a	jerk	man.	Jean	found	her	there	and	took	her	to	the	hospital.	He	saved	her	from	being	put	in	prison,	but	unfortunately	she	had	a	disease	and	would	not	live.	He	made	a	promise	to	find	Cosette.	It	was	so
very	sad	that	she	had	to	live	the	life	she	did	and	never	see	her	daughter	ever	again.	She	was	thrown	away........	COSETTE	1)	Waterloo2)	The	Ship	Orion3)	Fulfillment	Of	The	Promise	Made	To	The	Departed4)	The	Old	Gorbeau	House5)	A	Dark	Chase	Requires	A	Silent	Hound6)	Petit-Picpus7)	Cemeteries	Take	What	Is	Given	Them	Soooooooooooooooo,	I	wasn't	feeling	this	one	as	much	until	it	got	to	Jean	&	Cosette.	Jean	found	Cosette	carrying	a	heavy	water	bucket	and	asked	her	many	questions.	He	found	out	she	was	the	girl	she	promised	Fantine	he	would	take
care	of,	her	daughter.	Jean	watched	how	the	couple	were	treating	Cosette	because	he	was	staying	at	their	Inn.	He	as	livid	and	so	was	I	at	the	way	Cosette	was	treated.	Jean	told	them	he	was	taking	her	away	with	him,	paid	them	money	(overcharged)	for	his	stay	there.	Oh,	and	I	loved	when	he	went	out	and	bought	her	a	most	expensive	doll	for	her	alone	because	only	the	owners	two	daughters	got	toys	to	play	with,	it	was	so	bitter	sweet.	They	stayed	on	the	run	for	a	time.	Jean	was	always	on	the	run	on	and	off	as	he's	always	wanted.	He	can	never	shake	that
freaking,	Javert.	Jean	and	Cosette	ending	up	staying	with	a	man	Jean	had	saved	awhile	back.	Jean	worked	in	the	little	garden.	Jean,	who	had	lost	all	thoughts	of	loving	anything	when	he	was	in	prison.	He	was	a	hard	man	with	no	love,	no	anything.	But	then	he	felt	a	spark	that	grew	and	grew	for	Cosette,	his	daughter,	for	that's	what	she	became.	So	sweet.	His	whole	heart	melted	in	gratitude	and	he	loved	more	and	more.	Several	years	went	by	like	this.	Cosette	was	growing	up.	Unfortunately,	I'm	not	liking	this	book	as	much	as	I	would	have	hoped.	I	love	the	parts
with	Jean	and	Cosette	and	hope	that	there	will	be	more	and	I	will	at	least	love	it	just	enough.	*The	rest	of	the	sections	and	books	in	the	book	I	was	reading.*Marius	1)	Paris	Atomized2)	The	Grand	Bourgeois3)	The	Grandfather	And	The	Grandson4)	The	Friends	Of	The	ABC5)	The	Excellence	Of	Misfortune6)	The	Conjunction	of	Two	Stars7)	Patron-Minette8)	The	Noxious	Poor	Saint-Denis	And	Idyll	Of	The	Rue	Plumet	1)	A	Few	Pages	Of	History2)	Eponine3)	The	House	On	The	Rue	Plumet4)	Aid	From	Below	Or	From	Above	5)	An	End	Unlike	The	Beginning6)	Little
Gavroche7)	Argot8)	Enchantments	And	Desolations9)	Where	Are	They	Going?	10)	June	5,	183211)	The	Atom	Fraternizes	With	The	Hurricane	12)	Corinth13)	Marius	Enters	The	Shadow	14)	The	Grandeur	Of	Despair	15)	The	Rue	De	L'Homme-Arme	Jean	Valjean	1)	War	Between	Four	Walls	2)	The	Intestine	Of	Leviathan3)	Much,	But	Soul4)	Javert	Off	The	Track5)	Grandson	And	Grandfather6)	The	White	Night7)	The	Last	Drop	In	The	Chalice	8)	The	Twilight	Waning9)	Supreme	Shadow,	Supreme	Dawn	AfterwordSelected	BibliographyThe	story	continues	on	with
Cosette	growing	up,	finding	Marius	and	love.	A	revolution.	Javert	still	on	Jean's	trail.	The	marriage	of	Cosette	and	Marius.	And	the	deaths	of	Javert	and	Jean.	The	book	did	bring	some	tears	to	my	eyes.	It	was	really	sweet	with	Cosette	and	Marius.	They	were	made	for	each	other.	Even	though	Jean	wasn't	too	happy	about	it,	he	did	save	Marius	in	the	end	so	he	would	live	for	Cosette.	Javert	finally	gave	up.	Jean	had	saved	him	from	death	and	Javert	threatened	once	again	to	kill	him,	but	alas	it	was	his	own	life	he	took.	He	was	just	tired.....Jean	was	on	his	deathbed
when	Cosette	and	Marius	found	him.	He	was	so	happy	to	see	his	daughter	and	Marius.	Jean	had	an	angel	watching	over	him	and	he	went	peacefully.	Jean,	you	were	a	most	wonderful	man!	The	night	was	starless	and	very	dark.	Without	any	doubt,	in	the	gloom,	some	mighty	angel	was	standing,	with	outstretched	wings,	waiting	for	the	soul.	MY	BLOG:	Melissa	Martin's	Reading	ListJune	7,	20242024	Reread:There	isn't	much	else	I'd	like	to	add	to	the	previous	review,	as	I	feel	much	the	same	as	the	first	time	I	read	it	nearly	ten	years	ago;	enchanted.	I	admittedly	did
find	a	couple	minor	irritations	with	select	characters	this	time	around,	almost	feeling	the	need	to	skim	read	their	sections,	but	even	with	that	being	said,	this	still	stands	as	one	of	my	favourite	books	of	all	time,	and	I	have	no	doubt	I'll	come	back	to	it	again	in	the	near	future.	This	is	one	of	the	longest	books	I've	ever	read	and	it	is,	without	a	doubt,	one	of	the	best	books	i've	been	privileged	enough	to	read.	I	mean,	this	is	everything	I	seek	in	a	book.	I'm	struggling	to	convey	just	how	I	feel	about	this,	due	to	my	excitement!	Hugo	had	me	smiling,	laughing,	raising	an
eyebrow	or	two,	and	most	of	the	time	crying,	all	in	one	chapter.	This	is	in	no	way	a	happy	tale,	as	one	can	probably	tell	by	the	title,	but	it	has	affected	me	more	than	I	had	anticipated.	Hugo	certainly	knows	how	to	captivate	the	reader,	and	captivate,	he	did.	"The	power	of	a	glance	has	been	so	much	abused	in	love	stories,	that	it	has	come	to	be	disbelieved	in.	Few	people	dare	now	to	say	that	two	beings	have	fallen	in	love	because	they	have	looked	at	each	other.	Yet	it	is	in	this	way	that	love	begins,	and	in	this	way	onlyI	am	a	die-hard	fan	of	the	West-end	show	of
Les	Miserables,	as	opposed	to	the	pitiful	offering	of	that	2012	film	release.	There	was	plenty	wrong	with	the	film,	most	of	all	the	silly	casting,	the	way	it	was	ridiculously	dressed	up	to	be	something	it	absolutely	wasn't,	and	the	general	feeling	of	mockery	of	the	book,	but	I	don't	worry,	because	the	book	tells	the	story	as	it	should	be,	without	the	pathetic	need	to	try	and	make	money	out	of	it.	There	are	not	enough	stars	in	existence	in	order	for	me	to	give	this	book	it's	true	rating,	so	I'll	just	have	to	give	the	book	five	stars,	and	acknowledge	the	book's	wonderful
existence	daily	as	it	takes	pride	of	place	on	my	bookshelves.	Thank	you	Victor	Hugo,	for	breaking	and	mending	my	heart	in	1232	pages.classics	heart-in-pieces	i-m-in-loveSeptember	2,	2016Jamás	he	leído	nada	igual.	Ni	lo	haré.	Ya	sé	que	eso	suena	exagerado,	pero	sé	perfectamente	que	no	leeré	nada	tan	bueno	de	nuevo.	Los	Miserables	está	a	un	nivel	que	solo	Victor	Hugo	puede	llegar	a	tocar.	April	23,	2025This	is	one	of	the	most	beautiful	and	best	books	that	is	ever	written	about	human	suffering;	a	true	masterpiece.	It	is	no	exaggeration	on	my	part	to	say	so,
and	those	who	have	read	and	liked	it	would	agree	with	me.	I	have	seen	the	musical	and	a	miniseries,	but	the	book	surpasses	them	all.	In	my	opinion,	nothing	can	be	compared	with	the	book.	Reading	this	was	such	a	rewarding	experience.	While	many	areas	including	politics,	progress,	religion,	morals	are	discussed	in	this	lengthy	work,	the	story	as	we	all	know	is	the	story	of	Jean	Val	Jean,	a	victim	of	human	injustice.	Val	Jean	is	an	unorthodox	hero	–	a	social	outcast.	Through	his	story,	Hugo	brings	to	life	the	immense	suffering	the	underprivileged	class	goes
through.	This	is	the	central	theme	of	the	story.	The	physical	suffering,	the	mental	agonies,	the	moral	dilemmas	the	people	of	this	class	go	through	are	heartbreaking.	Poverty,	lack	of	education,	ignorance,	and	negligence	of	the	rulers	have	heavily	contributed	to	the	dreary	lives	and	living	conditions	of	this	deprived	class.	Hugo	penetrates	deep	into	their	lives	and	captures	their	misery	sincerely	and	sympathetically.	His	compassion	for	them	flows	through	his	heart-touching	writing.	The	background	to	the	story	runs	from	the	eve	of	the	battle	of	Waterloo	to	the
Paris	insurgency	of	June	1833.	Hugo	presents	an	account	of	these	turning	points	of	French	history	to	the	readers	while	entwining	his	story	well	with	it.	The	chosen	background	in	which	the	story	is	set	gives	Hugo	the	freedom	to	freely	express	his	political	and	social	perspective.	Jean	Val	Jean,	Fantine,	and	Cosette	are	the	main	characters	Hugo	creates	to	portray	human	suffering.	Hugo	covers	all	classes	with	them.	There	are	other	minor	characters	too,	but	these	three	characters	stand	out	in	the	story	for	the	unaccountable	miseries	they	go	through.	Jean	Val
Jean,	as	was	said	above,	is	the	hero.	He	is	constantly	persecuted	by	society	and	by	the	law.	The	early	encounter	with	the	bishop	Bienvenu	helps	him	to	replace	his	hatred	with	love;	love	for	the	god	and	mankind.	He	starts	a	new	life	and	becomes	successful,	and	remembering	the	kindness	and	guidance	of	the	Bishop,	he	becomes	generous	and	benevolent.	Society	reaps	all	the	benefits	and	law	respects	him,	only	till	his	identity	is	revealed.	When	his	identity	is	exposed,	both	law	and	society	become	his	pursuers,	feigning	a	blind	eye	to	his	virtues.	This	cruelty	is
shocking	and	heartbreaking.	The	despair	he	goes	through	of	being	a	social	outcast	all	his	life	no	matter	how	reformed	and	close	to	god	he	has	become	is	strongly	portrayed.	Hugo	accuses	the	society	of	its	cruelty,	condemns	their	actions,	and	shows	that	despite	the	stones	cast	at	Val	Jean,	his	faith	in	God	and	his	righteousness	are	never	impaired.	He	suffers,	yet	forgives	and	loves.	Hugo	brings	out	a	Christ-like	hero	in	him.	One	shouldn’t,	however,	think	that	Les	Misérables	is	only	about	misery	and	suffering.	There	is	also	love	and	happiness.	There	is	fatherly	love
between	Val	Jean	and	Cosette,	and	love	and	perfect	bliss	between	Cosette	and	Marius.	These	happy	relations	pour	sunshine	to	the	story	amidst	the	heavy,	dark	clouds.	Hugo’s	writing	is	beautifully	descriptive,	poetic,	passionate,	dramatic	and	emotion	arousing.	I	cannot	recall	a	book	that	broke	my	heart	as	much	as	this	book	did.	There	were	many	moments	that	I	truly	cried.	And	there	were	certain	parts	which	were	too	painful	to	read.	These	include	two	heart-stricken	moments,	one	concerning	Val	Jean	when	he	revealed	his	true	identity	at	Champmathieu's	case
and	to	Marius,	and	the	other	is	when	the	insurgency	is	described	where	many	innocent	and	youthful	lives	were	lost	fighting	for	an	idealogy.	The	book	has	been	criticized	for	its	too	detailed	historical	accounts.	Perhaps	they	are	too	detailed,	but	for	my	part,	I	found	them	informative	and	helpful	to	fully	understand	the	backdrop	in	which	the	story	is	written.	The	story,	apart	from	the	historical	details,	was	emotionally	exhausting,	but	at	the	same	time	rewarding.	I	loved	the	read,	although	it	mercilessly	broke	my	heart.	Thank	you,	Hugo,	for	leaving	with	us	such	a
remarkable	and	unique	literary	treasure.favorite-classic	french-lit	in-my-libraryMarch	19,	2019What	makes	a	favourite	book?	In	this	case,	I	will	have	to	say:	one	single	character	that	broke	my	heart	and	shaped	my	idealism	and	stirred	my	anger:	Gavroche	Thénardier."Si	l'on	demandait	à	la	grande	et	énorme	ville	:	Qu'est-ce	que	c'est	que	cela	?	elle	répondrait	:	C'est	mon	petit."	One	of	those	street	children	that	see	and	hear	more	during	their	childhood	than	most	people	ever	experience,	who	carry	pain	and	neglect	with	them	on	their	daily	adventures	to	survive
in	a	hostile,	careless	environment,	and	still	manage	to	find	reasons	to	love	and	to	live,	he	made	me	want	to	work	with	children	when	I	was	myself	still	only	a	teenager.	I	also	wept	with	his	sister	Éponine,	and	with	Cosette's	mother	Fantine,	and	I	followed	in	Gavroche's	tracks	through	the	drama	of	Parisian	19th	century	history.	His	fight	became	my	cause.The	main	characters,	Jean	Valjean	and	his	adoptive	daughter	Cosette,	left	me	rather	cold	by	contrast,	as	they	seemed	too	perfectly	good,	too	beautiful,	too	physically	strong	and	mentally	one-dimensional	to	be
shaped	from	real	life,	and	I	am	not	sure	Les	Misérables	would	have	ranged	among	my	most	beloved	books,	had	the	novel	been	slimmed	down	to	their	specific	plot.	The	story	line	of	Javert,	whose	fanatic	sense	of	justice	reminds	me	of	later	Communist	anti-human	radicalism,	was	what	made	Jean	Valjean	interesting	as	a	character,	rather	than	his	own	personality.	Would	he	be	caught	or	not?I	will	also	have	to	confess	that	I	would	have	loved	to	see	the	poor,	abused	Éponine	find	happiness	with	Marius,	as	I	truly	couldn't	find	anything	exciting	in	the	doll	Cosette	that
Jean	Valjean	had	raised.	Éponine	had	the	potential	to	become	a	bright	young	woman,	had	she	not	grown	up	with	comically	bad	parents	in	severe	poverty:"On	sentait	bien	qu’avec	d’autres	conditions	d’éducation	et	de	destinée,	l’allure	gaie	et	libre	de	cette	jeune	fille	eût	pu	être	quelque	chose	de	doux	et	de	charmant."	The	neglected	children	of	Paris	-	that	is	what	Les	Misérables	means	to	me.	Ever	since	I	first	read	the	novel	during	my	adolescence,	it	has	accompanied	me	on	my	adventures.	Gavroche	comes	to	my	mind	whenever	I	read	about	neglected	children	in
the	big	cities	of	the	world,	and	now	that	my	own	children	read	the	story,	and	play	the	soundtrack	of	the	Musical	on	the	piano	and	sing	along	with	all	the	pathos	they	remember	from	seeing	it	performed	at	Broadway	in	New	York,	I	feel	the	old	shiver	down	my	spine,	and	I	know	that	one	of	the	sources	of	my	energy	as	a	mother	and	teacher	is	to	be	found	in	the	early	feeling	of	indignation	and	tenderness	towards	a	child	that	deserved	a	better	life	than	he	got.	He	deserved	a	future.	I	still	believe	in	that	simple	idealist	dream:	each	child	deserves	a	future."Do	you	hear
the	people	sing?Singing	a	song	of	angry	men?It	is	the	music	of	a	peopleWho	will	not	be	slaves	again!When	the	beating	of	your	heartEchoes	the	beating	of	the	drumsThere	is	a	life	about	to	startWhen	tomorrow	comes!"1001-books-to-read-before-you-die	favoritesApril	10,	20254*	îndeosebi	pentru	episodul	Gavroche.	Și	pentru	sentimentul	de	liniște	și	securitate	pe	care	îl	trăiam	ori	de	cîte	ori	citeam	paginile	despre	ascunzătoarea	din	burta	elefantului	din	Piața	Bastilia.	Le-am	parcurs	de	atîtea	ori,	încît	le-am	învățat	pe	de	rost.	Episodul	a	circulat	ca	broșură	pentru
copii,	probabil	că	abia	începusem	școala.	Extrasul	cu	viața	lui	Gavroche	(VI:	2)	m-a	făcut	curios	cu	privire	la	întregul	roman.	L-am	citit	puțin	mai	tîrziu.	Iar	sfîrștul	lui	m-a	dezamăgit.	Cum	se	poate	ca	frumoasa	Cosette,	justițiarul	Marius	(pentru	care	bătrînul	ocnaș	și-a	sacrificat	viața)	să-l	trateze	pe	Jean	Valjean	cu	atîta	indiferență?	Mi	se	părea	nedrept,	un	păcat	strigător	la	cer.	Mă	întrista	mai	ales	următorul	pasaj:„În	cimitirul	Père-Lachaise,	aproape	de	groapa	comună...,	într-un	colţ	pustiu,	lângă	un	zid	crăpat,	sub	o	tisă	pe	care	urcă	o	iederă,	printre	smocuri
de	pir	şi	de	muşchi,	e	o	piatră...	Ploaia	a	înverzit-o,	vîntul	a	înnegrit-o.	Nu	e	pe	lîngă	ea	nici	o	potecă,	şi	lumii	nu-i	place	să	meargă	pînă	acolo...	Această	piatră	nu	are	pe	ea	nici	o	însemnare.	Nu	s-a	gîndit	nimeni,	tăind-o,	decît	la	mărimea	unui	mormînt	şi	n-a	vrut	nimeni	decît	s-o	facă	destul	de	lungă	şi	destul	de	îngustă	ca	să	acopere	un	om.	Nu	e	scris	pe	ea	nici	un	nume”.	Să	nu	uităm	că	Gavroche	-	alături	de	liliala,	devotata,	umila	Éponine,	care	îl	iubește	în	taină	pe	Marius	-	era	copilul	siniștrilor	soți	Thénardier	(„Taică-su	nu-i	purta	de	grijă,	iar	maică-sa	nu-l
iubea”).	Din	fericire,	ereditatea	nu	funcționează	în	acest	caz.	Éponine	se	aruncă	în	fața	gloanțelor	și	îi	salvează	viața	lui	Marius.	Iar	bunătatea	voioasă	și	curajul	neasemuit	ale	lui	Gavroche	răscumpără	într-un	fel	răutatea	părinților.September	24,	2020I	chose	to	read	the	hefty	Victor	Hugo	classic	for	my	thirtieth	birthday,	&,	let	me	tell	you,	the	experience	was	One	Biiiig	Bitch.	I	mean,	why	EVEN	go	to	the	200	+	year	old	text	when	the	Broadway	musical	exists!	THAT	work	of	art	exudes	all	beauty	and	majesty	in	one	continuous	song	that	unites	the	characters
through	time;	ultimately	giving	us	a	true	theme,	or	feeling	of	genuine	victory	over	adversity.	The	plot,	one	gorgeous	telenovela	of	a	story,	replete	with	jailbreaks,	insurrections,	betrayals,	war,	calamities	multiplied	&	order	restored	is,	in	short,	too	much	Muchness	for	one	reader	to	possibly	occupy	himself	with.	This	is	the	longest	novel	I	have	ever	read	(probably	Don	Quixote,	which	took	me	an	entire	month	to	read,	is	the	closest	second).	&	as	such,	it	is	difficult--a	staggering	activity	indeed--to	maintain	order	in	its	review,	much	less	in	the	colossus	text	itself
that's	just	very	disordered,	odd,	beautiful-but-not-always;	it	is	a	mixture	(an	irritating	one	at	that,	&	less	than	a	boost	toward	modernism)	of	myriad	tones	&	paces,	a	gargantuan	monster	from	the	abysmal	depths	of	time:	a	list	of	lists,	basically;	a	lexicon	in	Everything	French	Revolution.What	is	the	purpose	of	so	many	compilation	of	details	to	make	a	heap	of	facts	that,	quite	frankly,	fail	to	make	either	a	juicy	romance	or	gory	history.	It's	infuriating	because	it	takes	up	so	much	of	your	time.	And,	bottom	line,	the	characters,	even	Jean	Valjean	the	lament-filled	hero
who	feels	guilt	palpably	like	the	feel	of	the	guillotine,	is	a	beacon	that	illuminates	but	also	dis-illusions.	(...and	Cosette	is	a	ninny,	and	Fantine	gets	duped	awful	by	a	group	of	boys	and	girls,	&	Javert	is	a	true	mystery	that	ends	up	having	less	to	do	with	our	story	than	other	less	famous	villains	like	M.	Thenardier...)It	is	basic	Law	to	read	this,	so	I	did.	It	has	not	aged	well,	dudes,	fur	reels.	Like	some	expensive	wine	that	got	rancid.	A	French	one.&,	just	because	I	am	very	generous,	these	here	are	the	top	four	best	parts	(AKA	the	most	heartwarming)	in	all	of	Les
Mis.,	if	you	wanted	to	know,	followed	by	the	four	worst:1)	How	Valjean	gets	Cosette	from	the	clutches	of	the	Thenardiers	(the	dude	simply	won't	let	go!)2)	Gavroche's	taking-in	of	the	two	Thenardier	"brats"3)	Marius'	self-inflicted	poverty4)	the	Bishop's	storyThe	worst	are	these	girthy	diatribes	that	provoke	(gasp!)	some	paragraph	skippage:1)	on	the	Sewers2)	on	the	slang3)	on	the	Streets	of	Paris4)	on	the	barriacades,	which	reminds	the	reader	that	so	many	French	pre-Revolutionary	factoids	withholds	reader's	pleasure,	somewhat	barricading	the	avid	reader's
truest	delight.April	12,	2024 ةرهاب 	 ةمجرت 	 تناك و	 	(	 يكبلعبلا 	 رينم 	)	 ملقب 	 تناك 	 ةمجرتلا .	 هقبس 	 ام 	 رحس 	و	 لامجب 	 نكي 	 مل 	 ةياورلا 	 نم 	 ريخلأا 	 ثلثلا 	 نأ 	 وه 	 ديحولا 	 يقيلعت 	.	 يناباي 	 يمنإ 	 اهل 	 يتح 	 تايحرسملا 	و	 ملافلأا 	 نم 	 ريثكل 	 اهليوحت 	 مت 	 ةياورلا 	 هذه 	و	 يلاحلا 	 انتقو 	 يتح (	 يكسيفويوتسود 	)	 و 	(	 زنيكيد 	 زلراش 	) نم 	 ةيادب 	 ملاعلا 	 باتك 	 عيمج 	 يلع 	 غيلب 	 لكشب 	 ترثأ 	 هتاباتك 	 نأ 	 هنع 	 لوقأ 	 نأب 	 يفتكأس (	 وجوه 	 روتكيف 	) بتاكلا 	 نع 	 امأ 	. ةلداع 	 ةوق 	و	 ةيراض 	 ةعاجش 	و	 ةيلاع 	 ةقث 	و	 ظقي 	 ريمض 	و	 ةيقن 	 ةركفك 	و	 بيط 	 صخشك 	 كبلق 	 يف 	(	 ناجلاف 	 ناج 	)	 شيعي 	 نأ 	,	 كيلإ 	 يعست 	 ةياهنلا 	 يف 	 كتلاض 	 دجتس 	و	 سفنلا 	 بيط 	 نك 	,	 هنم 	 ًاسبق 	 قحتسي 	 لكلاف 	 صاخشلأا 	 كناسحإ 	 يف 	 ريختت 	لا	 ًانسحمُ 	 نوكت 	 نأ 	 ةياورلا 	 هذه 	 يف 	 ينسمل 	 ام 	 برقأ .	฀	 ةيسنامورلا 	 ةسردملا 	 يف 	 دئارك 	 فنصُي و	 	.	 ًاحبق 	 عئاقولا 	 عظفأ 	و	 ًلاامج 	 يناملأا 	 رثكأ 	 فصو 	و	 ًاناكم 	 رارسلأا 	 قمعأ 	 ربس 	و	 ًاديقعت 	 راكفلأا 	 رثكأ 	 حرش 	 نم 	 بتاكلا 	 ن�كمَ 	,	 عيفر 	 نتاف 	 يرعاش 	 بولسأ 	 وهف 	،	 بولسلأا 	 نع 	 امأ 	⚪. ءاردزلاا 	و	 ةنايخلا 	 دهشن 	و	 عاقبلا 	 رذقأ 	 يلإ 	 نكرن و	 	,	 ءاقنلا 	و	 ةعاجشلا 	و	 لملأا 	 ىرن 	 سيراب 	 ءامس 	 يف 	 وفطن 	 رحاس 	 راطإ 	 يف و	 .	 ةكتافلا 	 شوحولا 	 نثارب 	 نيب 	 اهتكرت 	 امدعب 	 ريغصلا 	 كلاملا 	 اذه (	 تيزوك 	ب( هيلإ 	 دهعتل 	 مث 	 نم 	،	و	 ةمكح 	 لاب 	 اهيلع 	 ةلبقم 	 ةنيدملا 	 ءاوضأ 	 اهترغ 	 ةيفير 	 ةاتف 	 يلع 	 لحي 	 يذلا 	 سؤبلل 	 ًايح 	 لااثم 	 تناك 	 يتلا و	 (	 نيتناف 	) دعب 	 اميف 	 لباقيل 	و	 انتصق 	 لطب 	 لجرلا 	 اذه 	 ريصيل 	(. ناجلاف 	 ناج 	)	 بلق 	 ةراجح 	 نم 	 ءاملا 	و	 ملاظلا 	 نم 	 رونلا 	 رجفتب 	 ًاناذيإ 	 ءاقللا 	 اذه 	 ناكو .	 برهي 	 يتح 	 دحأ 	 هاري 	 نأ 	 ثبلي 	لا	 لمدني 	لا	 ًارفنم 	 ًاحرج 	 هيلع 	 كرت 	 هنأك 	و	 ةناهملا 	و	 ثبخلاب 	-	 هجراخ 	 يتح 	-	 هيلع 	 مكح 	و	 هتءارب 	 نجسلا 	 هبلس 	 دق 	 يذلا و	 (	 ناجلاف 	 ناج 	)	 مرجملاب 	-	 ةيانعب 	 ردقلا 	 اهكيحي 	 يتلا 	 فدصلا 	 يدحإ 	-	 ةفدصلا 	 هعمجت 	،	 ءاطعلا 	و	 دهزلا 	 بحب 	 تعبشت 	و	 هسفن 	 تلمّجت 	,	 دساف 	 عمتجم 	 يف 	 حلاص 	 فقسأب 	 ةصقلا 	 أدبت . ءافولا 	 تايآ 	 بذعأ 	 كيريل 	 كب 	 فوطي 	 مث 	,	 ءاقشلا 	 يناعم 	 سعتأ 	 سملتل 	 كدي 	 نم 	 كذخأي 	 بتاكلا 	 نأك .	 دقحلا 	و	 بحلا 	 نع 	،	 ةيروهمجلا 	و	 ةيكَلمَلا 	 نع 	،	 نوناقلا 	و	 نيدلا 	 نع 	،	 رشلا 	و	 ريخلا 	 نع .	 رحاسلا 	 عساولا 	 ملاعلا 	 اذه 	 نم 	 تجرخ 	 كنأ 	 قدصت 	 نل 	 اهيهنت 	 امدنع 	,	 بوتكملا 	 ردقلاك 	 اهيلع 	 فرعتت 	و	 اهسملتت 	 تقولا 	 سفن 	 يف 	و	 اهعقوتت لا	 	,	 بابللأاب 	 ذخأت 	,	 ةدلاخ 	 ةعئار 	 ةيمارد 	 ةكبحب 	 ةصقلا 	 تبتُك 	,	 ةصقلا 	 وه 	و	 يل 	 رصنع 	 برقأب 	 أدبأ 	 نأ 	 بجي 	 امبر ฀	 	؟ ةعجارملا 	 أدبأ 	 رصنع 	 يأب� .฀ ءاسؤبلا 	 همسا 	 بدلأا 	 نم 	 تأرق 	 ام 	 لضفأ 	 نوكي 	و	 يل 	 ةحرف 	و	 رورس 	 لخدم 	 امئاد 	 ةءارقلا 	 نأ 	 ةيرخسلا 	 نم 	. ءاسؤبلا 	 اهنا 	 نئمطم 	 بلقب 	(	 	؟ اهتأرق 	 ةياور 	 لضفأ 	 ام :	)	 لاؤس 	 نع 	 بيجأس 	 اريخأ 	 ينأب 	 ًاديعس 	 ةياورلا 	 أرقأ 	 انأ 	 اه و	 	. اهنم 	 ملاعلا 	 تاياور 	 لضفأب 	 ةمئاق 	 ولخت 	 نأ 	 داكت 	لا	 خيراتلا 	 يف 	 ةيبدلأا 	 لامعلأا 	 رهشأ 	 نم 	,	 ءاسؤبلا 	.	" ميظع 	 ئيش 	 اهنأ 	 دقتعأ 	و	 يلامعأ 	 لضفأ 	 تُبتك 	 دق 	 ينأ 	 دقتعأ 	:	"	 هل 	 لاق 	 رشانلل 	 اهب 	 ثعب 	و	 ةياورلا 	(	 وجوه 	)	 يهنأ 	 نيحف 	. خيراتلل 	 ًائيش 	 بتكت 	 كنأ 	 ىردت 	 نأ 	 نود 	-	 يفنملا 	 يف 	 اهفصن 	 يضق 	-	 ًاماع 	 رشع 	 ينثا 	 كنم 	 قرغتست 	,	 كرمع 	 اهيف 	 ينفُت 	 ةياور 	 بتكت 	 نأ 	 رارق 	 ذخأت 	 نأ 	 نكمي لا	 	,	 ملعي 	 ناك 	 لجأ؟ 	 نينسلا 	 تائم 	 اهاركذ 	 يقبي 	 ةدلاخ 	 ةمحلم 	 بتكيس 	 هنأ (	 وجوه 	) ملعي 	 ناك 	 له؟ 	 ِمظنلا 	و	 سّحلا 	 اذه 	 لثمل 	 ليبسلا 	 فيك 	؟	 هتاملك 	 انيقسيل 	 اهيف 	 هولدب 	 يلدأ 	 رئب 	 يأ 	؟	 هتديصق 	 رعاشلا 	 طخ 	 ملق 	 يأب 	؟	 هتصق 	 بتاكلا 	 مهلتسا 	 يّحو 	 يأ 	 نم 	؟	 هتياور (	 وجوه 	 روتكيف 	) بتك 	 ماهلإ 	 يأ 	 نم . هرظتنت 	 تنك 	 امم 	 ريثكب 	 لضفأ 	 اهدجت 	،	و	 ًافصع 	 ةياورلا 	 كب 	 فصعت 	 لب 	،	 هعقوتت 	 ام 	 دجت 	 لاف 	 اهتءارق 	 يف 	 أدبت 	 مث 	،	 ام 	 ةياور 	 نم 	 ريثكلا 	 عقوتت 	 نأ 	 روعش 	 ملعت 	 له 	. عايضلا 	 نم 	 ةياورلا 	 تامسن 	 يلع 	 ًاظفاحم 	,	 يملق 	و	 يبلق 	 ماجِل 	 ًاقلطم 	،	 يراكفأ 	 لك 	 درسلأ 	 ةباتكلا 	 تأدب 	 يتح 	 ةءارقلا 	 نم 	 تيهتنا 	 امف 	،	 ةعجارملا 	 لوط 	 نع 	 رذتعأ 	 ةيادبلا 	 يف
2022	/	5	/	9 	฀ تمت❝ 	.	 راهنلا 	 يلوي 	 نيح 	و	 ليللا 	 طبهي 	 امك 	,	 ةطاسبب 	 ثدح 	 رملأا 	 نإ 	,	 هكلام 	 دقف 	 امدنع 	 تام 	 دقل 	،	و	 شاع 	 دقل 	 هعم 	 ًادج 	 ًابيرغ 	 ناك 	 ردقلا 	 نّأ 	 مغر 	،	و	 ماني 	 هنإ 	❞ 	.	"	 انسفنأ 	 نع 	 نيضار 	 نوكن 	 نأ 	 انيلع 	 نإ 	,	 اديعس 	 نوكي 	 نأ 	 أرملا 	 يفكي 	 سيل و	 	,	 ءادوس 	 لازت 	 ام 	 يسفن 	 قامعأ 	 نكل 	و	 بناج 	 لك 	 نم 	 يب 	 طيحت 	 ةجهب 	 ةمث 	 ناك 	,	 يحور 	 اداعام 	 ئيش 	 لك 	 يوسي 	 نأ 	 لايفك 	 اذه 	 ناك و	 	...	""	 ناسنا 	 لكل 	 ريخلا 	 ينمت 	و	 ئيش 	 لك 	 كراب و	 	,	 ئش 	 لك 	 رفغ و	 	,	 ئيش 	 لك 	 نع 	 رذعلا 	 سمتلا و	 	,	 ئيش 	 لك 	 يضترا 	 لجرلا 	 اذه 	.	""	 شيعت 	لا	 نأ 	 وه 	 بيهرلا 	،	 ًابيهر 	 ًائيش 	 سيل 	 توملا 	:"	 هيتفش 	 نيب 	 نم 	 تاملكلا 	 تجرخ 	و	 ءافصلاب 	 حضنت 	 ةرظن 	 رظن و	 ". ركفت 	 ام 	 اريثك 	 نويعلاو 	–	 ةركفملا 	 نيعلا 	 كلت 	 تفج 	..	 ىودج 	 نود 	 باكسنلاا 	 نم 	 ىرخلأا 	 يه 	 تلم 	 اهلعلو 	،	 هتايح 	 ءام 	 بوضنو 	 هلمأ 	 بودج 	 ىلع 	 انزح 	 اهحفست 	 هنيع 	 تناك 	 يتلا 	 ةعمدلا 	 كلت 	 تفج 	".	"	 مهانببحأ 	 نيذلا 	 عادو 	 يف 	 رخلآا 	 فصنلا 	،	و	 مهبحنس 	 نم 	 ءاقل 	 رظتنن 	 نحن 	و	 رمعلا 	 فصن 	 يضقن 	 اننأ 	 ًاموي 	 بتُك .	"	 لبق 	 نم 	 ئيشب 	 هدعي 	 مل 	 هنلأ 	 ًابجعتم (	 ناجلاف 	 ناج 	) هيلإ 	 رظن 	."	 هللا 	 يلإ 	 اهبهأ 	و	 كلاهلا 	و	 ركفلا 	 ةملظ 	 نم 	 اهدرتسأ 	 ينإ 	و	 كحور 	 ىرتشأ 	 ينإ 	،	 ريخلل 	 لب 	 نلآا 	 دعب 	 رشلل 	 يمتنت 	 دعت 	 مل 	 تنأ 	(	 ناجلاف 	 ناج 	) يخأ 	،	 ًانيمأ 	 ًاناسنإ 	 نوكتل 	 ةضفلا 	 هذه 	 مدختست 	 نأ 	 ينتدعو 	 دق 	 كنأ 	 ًادبأ 	 يسنت 	 نأ 	 كايإ 	 كايإ 	:	-	"	 تاسابتقلاا 	 نم 	 ضعب 	 عم 	 نلاا 	 ككرتأس 	.฀฀	 هنم 	 كزوعي 	 ام 	 اذه 	و	 تاحفص 	 ثلاث 	 يف 	 ًارصتخم 	 هدجتس 	،	 ةحفص 	
transitory	reflection	(or	not)	in	us.	For	those	unfamiliar	with	the	book,	as	the	title	explicitly	represents,	it	talks	about	human	disability.	The	main	character,	Jean	Valjean,	portrays	the	injustice	committed	by	"justice."	He	is	arrested	and	convicted	for	a	certain	period	when	he	steals	bread	at	a	market	to	satisfy	the	nostalgic	hunger	of	his	sister	and	his	nephews.	However,	his	sentence	is	always	prolonged	for	trying	to	escape	several	times.	People	understood	that	he	spent	fifteen	years	there	working	as	a	prison	worker.	Despite	being	the	main	one,	Jean	Valjean	is
not	the	only	one	who	stands	out	in	this	story.	We	cannot	forget	about	Francine,	a	beautiful	young	woman	with	long	blond	hair	and	perfect	teeth.	His	smile	would	delight	any	reader	who	read	the	book's	description,	but	this	beauty	is	short-lived.	Due	to	the	conditions,	she	leaves	her	only	daughter	in	the	care	of	a	greedy	couple	who	likes	to	take	advantage	of	everything.	Perhaps	because	of	the	irony	of	fate,	Francine's	daughter	falls	into	the	consideration	of	Jean	Valjean,	and	this	one,	if	I	may	say,	cares	like	his	own	daughter.	But	as	in	real	life,	nothing	is	peaceful.
Fiction	also	gains	a	touch	of	rarity,	and	a	detective	chases	Jean	several	times.If	he	gets	caught	or	not?	What	happens	to	the	girl?	What	happens	to	Francine?	If	we're	there	other	characters?	What	else	happens	in	this	extraordinary	adventure?	Just	if	you	read	the	book	to	know.	But	I	will	tell	you	one	thing:	you	will	not	regret	it.e-5	french-literature	historical-fiction	February	27,	2018This	will	be	another	review-as-I-go!First,	a	thank	you	to	Rachel	for	recommending	the	Fahnestock	and	MacAfee	translation,	which	is	wonderful	so	far!Next,	a	question:	Why	have	I
been	so	drawn	lately	to	these	1,500	page	19th	century	behemoths?	War	and	Peace,	The	Brothers	Karamazov,	Crime	and	Punishment,	and	now	this.	Am	I	just	a	glutton	for	punishment?	Or	just	showing	off?	I	hope	not.	When	I	think	about	it,	I	think	it	has	to	do	with	the	moral	scope	and	depth	of	the	work	and	the	way	these	books	really	wear	their	morality	on	their	sleeves.	They're	complex,	yes,	but	they're	not	hiding	their	morality	behind	some	veneer	of	"show,	don't	tell."	They're	not	afraid	to	plumb	the	moral	depths	of	the	societies	they	depict,	and	I	think,	when	I
look	around	at	the	society	I	inhabit,	that	I	hunger	for	more	of	this.	So	here	I	have	it.Hugo	certainly	takes	his	time	setting	up	the	main	action,	with	a	long	introductory	section	on	the	Bishop	(Myriel)	before	we	get	to	the	main	character,	Jean	Valjean.	But	for	some	reason	it	works,	so	that	by	the	time	Valjean	arrives	on	the	scene,	we	have	a	sense	of	the	place	he	comes	to	and	the	reactions	he'll	face.	Even	then,	Myriel	stands	apart	from	the	others	in	his	generosity	and	kindness,	such	that	the	other	characters	don't	even	comprehend	his	attitude.	Which	of	course	says
as	much	about	contemporary	attitudes	toward	ex-convicts	as	it	does	about	Myriel	himself.Then	the	scene	shifts,	and	we're	treated	to	a	lighthearted	section	of	youthful	fun,	but	there's	a	dark	undercurrent	here	too--the	illegitimate	child	born	to	Fantine,	the	child	named	Cosette,	who's	given	up	to	another	family	while	Fantine	finds	work	and	who	soon	transforms	from	a	happy	toddler	to	a	bedraggled	house	servant.	Oh,	the	heartbreak	and	misery	we	experience	when	she's	described	sweeping	the	sidewalk	in	the	cold,	dressed	only	in	rags.The	scene	then	shifts	to
follow	Fantine,	and	we	see	her	gradual	decline	as	she	tried	ever	more	desperately	to	raise	money	to	send	the	family	housing	her	daughter.	Eventually	she	sells	her	two	front	teeth	and	becomes	a	"woman	of	the	streets,"	which	is	where	she	has	a	run-in	with	the	police	officer	Javert--a	character	reminiscent	of	Angelo	from	Shakespeare's	Measure	for	Measure,	a	stern	agent	of	the	law	whose	facade	of	righteousness	conceals	much.	Luckily	for	Fantine,	the	mayor	intercedes	on	her	behalf.Then	the	two	parts	of	the	story	so	far--that	of	Valjean	and	that	of	Fantine--come
together,	when	it's	revealed	that	the	mayor	is	himself	Valjean,	years	later.	Oh,	the	plot	thickens,	because	Javert	was	an	officer	who	knew	and	tried	to	find	Valjean	years	ago,	and	suddenly	declares	to	the	mayor	that	Valjean	was	found	in	the	distant	town	of	Arras	and	will	be	tried.	What	does	Valjean	do?	Continue	to	conceal	his	identity	so	that	he	may	do	more	good,	knowing	that	someone	else	will	suffer	in	his	place?	Or	declare	himself	and	lose	everything?	It's	quite	a	magnificent	dramatic	moment.And	the	drama	really	picks	up	pace	when	Valjean	rides	to	Arras	to
the	trial.	Will	he	get	there	on	time?	And	then	there	he	is,	in	the	courtroom:	will	he	reveal	himself?	And	when	he	does:	will	he	be	arrested	right	away?	How	can	he	escape?	It's	pure	melodrama,	in	a	way,	yet	fused	to	the	deep	moral	quandary	in	the	character	that	makes	it	irresistible.	One	of	the	techniques	I	see	Hugo	employing	is	to	switch	storylines	suddenly,	leaving	the	reader	with	no	idea	how	they	relate,	until	at	the	very	end	of	the	storyline,	he	reveals	it:	Aha!	When	Valjean	is	on	his	way	to	Cosette,	Hugo	makes	a	huge	detour	into	the	history	of	Waterloo	and
Napoleon's	downfall,	and	you	wonder	for	pages	and	pages	what	this	has	to	do	with	the	story,	and	then	at	the	very	end,	we	see	that	one	of	the	haggard	men	stealing	from	corpses	is	the	father	of	the	family	keeping	Cosette,	and	that	another	officer,	who	thinks	the	haggard	man	has	saved	him,	declares	himself	in	his	debt.	You	can	feel	Hugo	in	those	lines	lowering	the	boom	for	more	drama	to	come.Hugo	is	really	setting	things	up	now.	We	get	Valjean	and	Cosette	finally	ensconced	in	Paris,	and	then	the	scene	shifts	to	examine	a	new	character,	Marius,	the	son	of
Pontmercy	(who	thought	the	father	of	the	family	keeping	Cosette	saved	him).	Again,	you	can	see	the	giant	cogs	in	motion,	setting	up	the	eventual	collision	between	all	these	forces.	Just	an	awesome	array	of	characters	and	plot	points,	and	I	can't	wait	to	see	how	it's	going	to	come	together!Not	surprisingly,	Marius	and	Cosette	grow	up	and	grow	fond	of	each	other	through	random	meetings	in	Paris.	If	I	had	one	critique	of	this	book,	it's	that	so	much	depends	on	these	random	meetings	of	the	characters.	They	keep	bumping	into	each	other,	as	if	there	were	only	a
few	people	in	the	city.	But	this	is	a	minor	critique,	and	the	randomness	might	even	be	intentional,	making	the	point	that	much	of	life	is	similarly	guided	by	chance	encounters.Now	the	political	scene	intervenes:	the	uprising.	One	of	the	saddest	characters	in	the	book	is	Epinone,	the	daughter	of	the	horrible	innkeeper,	who	acts	more	than	once	to	keep	Marius	out	of	danger.	She's	clearly	in	love	with	him,	but	she's	been	so	deformed	by	poverty	and	the	demands	of	her	harsh	parents	that	she	feels	unable	to	express	that.	Anyway,	the	uprising	is	where	she	performs
her	ultimate	act	of	bravery	and	self-sacrifice,	and	it	nearly	brought	tears	to	my	eyes.I	can't	really	do	the	ending	any	justice	through	summary.	Let	me	just	say	that	Hugo	brings	this	entire	monumental	project	together	masterfully.	If	Modernism	is	defined	by	ironic	detachment,	this	is	the	ultimate	pre-modern	work.	It's	earnest,	political,	passionate,	encyclopedic,	and	moralistic	in	the	very	best	sense.	Hugo	clearly	has	a	point	he's	trying	to	make	about	human	goodness,	and	I	deeply	appreciate	the	project.	To	say	it's	moved	me	is	a	terrific	understatement.	I	haven't
been	able	to	stop	thinking	about	it	and	its	characters	since	finishing	reading	a	couple	of	days	ago.	This	is	an	epic	and	almost	mythical	work,	and	it	stands	as	one	of	the	best	novels	I've	read.May	23,	2013I	dreamed	a	dream	of	reading	this	book	-	and	I	accomplished	it!	Surprisingly	easy	to	read	-	even	though	it	did	take	quite	some	time.	Hugo	does	go	off	on	quite	a	few	tangents,	but	the	whole	experience	was	fantastic!2013	classic	favorites	October	26,	2016	I	saw	the	movie	version	of	this	before	reading	it	and	I	was	utterly	shook	by	the	powerful	nature	of	the	story.
When	I	read	it	I	hoped	for	the	same	experience,	instead	I	had	one	more	powerful.	In	life	there	are	few	truly	great	men:	there	are	few	men	that	are	truly	and	incorruptibly	good.	Jean	Valjean	is	such	a	man;	he	is	a	paragon	of	goodliness:	he	is	a	superb	character.	At	the	beginning	of	the	novel	he	sacrifices	everything:	he	steals	a	loaf	of	bread	knowing	full	well	of	the	consequences.	He	risks	his	freedom	in	order	to	save	his	starving	family;	he	risks	his	mortality	and	his	morality:	he	risks	everything.	He	is	a	truly	selfless	man,	a	great	man.	And	what	are	the
consequences	for	trying	to	save	a	starving	boy?	What	is	the	justice	of	the	land?	Imprisonment.	Servitude.	Pure	Corruption.	In	this	the	author	captures	social	injustice	in	its	most	brutal	form;	he	shows	the	foolishness	of	unbending	laws,	of	a	system	that	refuses	to	open	its	eyes,	and	how	the	common	man	will	always	suffer	under	the	yolk	of	the	powerful.	But,	somehow,	Valjean	just	about	retains	his	decency	and	his	humanity.	Somehow	in	the	face	of	sadistic	ruling,	he	manages	to	remain	Valjean;	he	even	manages	to	better	himself	and	improve	the	world	around
him.	Yes,	he	makes	a	mistake	that	leads	to	the	death	of	an	innocent;	yes,	he	was	responsible	for	the	snuffing	of	the	life	he	ignored.	However,	he	redeems	himself	in	a	truly	extraordinary	way,	and	eventually	pays	an	even	greater	sacrifice.	The	world	needs	more	men	like	Valjean.Then	if	that	wasn’t	enough,	Valjean	even	offers	his	nemesis	forgiveness.	He	sees	Javert	for	the	product	of	society	that	he	is;	he	looks	at	him	and	only	sees	pity	rather	than	hatred,	which	would	have	been	a	much	easier	emotion	to	experience.	Valjean	does	what	few	men	would	have	the
strength	to	do,	and	in	the	process	shows	his	true	inner-strength.	Javert	was	fully	responsible	for	his	actions.	He	is	a	pitiable	character.	To	his	cold,	singular,	narrow-minded,	law	based	logic,	Valjean	was	a	simple	criminal.	Nothing	more,	nothing	less.	Javert	cannot	look	beyond	the	surface.	He	dedicated	his	life	to	preventing	this	villain	form	getting	away.	In	this,	he	is	as	much	a	victim	as	Valjean.	When	he	eventually	realises	the	true	errors	of	his	ways,	he	is	broken.	He	is	no	more.	Javert	is	not	the	real	villain:	it	is	society.	And	this	is	only	one	aspect	of	this	superb
novel.	Javert	and	Valjean	are	not	the	only	victims	of	this	novel.	Pushed	aside,	forgotten	about,	is	the	miserable	Fantine.	She	represents	the	tragic	state	of	women’s	place	in	such	a	society.	No	one	cares	about	her.	She	is	just	another	woman	in	the	street,	another	countless	victim	of	misrule:	someone	to	be	trampled	over.	But,	Valjean	shows	that	life	isn’t	completely	dark.	From	such	corruption,	a	heart	can	remain	true	to	itself	and	continue	beating.	4-star-reads	classics	love-and-romanceSeptember	23,	2018" هَوهَی ." تسا 	 توافتم 	 ،دنک 	 یم 	 میسرت 	 وا 	 زا 	 لیجنا 	 هک 	 یریوصت 	 اب 	 دهد 	 یم 	 هئارا 	 ادخ 	 زا 	 تاروت 	 هک 	 یریوصت 	 دیوگ 	 یم "	 دمحم 	 یامیس 	" رد 	 یتعیرش 	 یلع :	 لواهمدقمروابادخ 	 ود 	 ،ادخ 	 ود
رس 	 رب 	 هک 	 تسا 	 ییاج 	 ،اه 	 شنت 	 نیا 	 زا 	 یکی .	 دنوش 	 یم 	 شنت 	 راچد 	 مه 	 اب 	 اهراب 	 ،تسا 	 یدوهی 	 یادخ 	 دامن 	 یرگید 	و	 یحیسم 	 یادخ 	 دامن 	 یکی 	 هک 	 ،تیصخش 	 ود 	 نیا . دسرب 	 شیاهراک 	 یازس 	 هب 	 ات 	 دنک 	 یم 	 یفرعم 	 ار 	 شدوخ 	 یگدنکفا 	 رس 	 اب 	 ،دوش 	 یم 	 یمرج 	 بکترم 	 شدوخ 	 یتقو 	 هک 	 ییاج 	 ات .	 تسا 	 نوناق 	 یارجا 	 شمغ 	و	 مه 	 مامت 	 هک 	 تسا 	 یدرم .	 هتسکشن 	 مه 	 ار 	 نوناق 	 کی 	 رمع 	 مامت 	 رد 	 دوخ 	ی	 هتفگ 	 هب 	 هک 	 تسا 	 یدرم 	 رواژ 	 ،لباقم 	 رد . تسا 	 رازیب 	 اه 	 نآ 	 زا 	 هک 	 یناسک 	 هب 	 یتح .	 دنک 	 یمن 	 ندیزرو 	 قشع 	 زج 	 یراک 	 ،شرمع 	 مامت 	 رد 	 هک 	 یدرم .	 یحیسم 	 یادخ 	 رهظم 	 دوش 	 یم 	 ناژلاو 	 ناژ 	 ،سپ 	 نآ 	 زا . دنادرگ 	 یم 	 شزاب 	و	 دهد 	 یم 	 دیما 	 وا 	 هب 	 سپ .	 دراد 	 تشگزاب 	 هب 	 زاین .	 دراد 	 دیما 	 هب 	 زاین 	 ،وا 	 هک 	 دنک 	 یم 	 کرد 	و	 دبای 	 یم 	 ار 	 وا "	 لیریم 	" فقسا 	 ،لاح 	 نیا 	 رد . دنک 	 یم 	 درط 	 ار 	 وا 	 هعماج 	 ،دوش 	 یم 	 مامت 	 شتازاجم 	ی	 هرود 	 هک 	 نآ 	 زا 	 سپ 	و	 هدرک 	 تازاجم 	 ار 	 وا 	 نوناق 	 هک 	 تسا 	 یدرم .	 هدنارذگ 	 هقاش 	 لامعا 	 اب 	 نادنز 	 رد 	 ار 	 شرمع 	 زا 	 لاس 	 تسیب 	 هک 	 تسا 	 یدرم 	 ناژلاو 	 ناژ . تسا 	 یرگید 	 زا 	 ریغ 	 ،دتسرپ 	 یم 	 کی 	 ره 	 هک 	 ییادخ 	 اما 	 ؛دنتسه 	 ادخ 	 هب 	 دقتعم 	 ود 	 ره 	،" نایاونیب 	" نامر 	 فورعم 	 تیصخش 	 ود 	،" رواژ 	" و "	 ناژلاو 	 ناژ " باتک 	 نیا . داد 	 دهاوخ 	 تسد 	 زا 	 ار 	 شا 	 یریذپ 	 هبوت 	 بصنم 	 ،تسشن 	 یرگتازاجم 	 بصنم 	 رد 	 اسیلک 	 رگا .و	 دنادرگ 	 زاب 	 ار 	 وا 	و	 دریذپب 	 ار 	 شا 	 هبوت 	 ،دنک 	 شرواب 	 ،دهد 	 شهانپ 	 هک 	 تسا 	 ییاج 	 هب 	 زاین 	 ،درک 	 درط 	 ار 	 وا 	 هعماج 	و	 دش 	 تازاجم 	 نکش 	 نوناق 	 یتقو 	 یلو .	 نکش 	 نوناق 	 تازاجم 	 هب 	 زاین 	 ،مکحم 	 نوناق 	و	 دراد 	 مکحم 	 نوناق 	 هب 	 زاین 	 ،تموکح 	 دیوگ 	 یم 	 هک 	 تسا 	 یریمض 	 نشور 	 بهار 	 ،رگید 	 فرط 	 رد .	 دوش 	 رارقرب 	 اسیلک 	 تموکح 	 هک 	 نیا 	 زا 	 دعب 	 رگم 	 دوش 	 یمن 	 ققحم 	 ،تیحیسم 	 دوعوم 	 توکلم 	 هک 	 هتفگ 	 نآ 	 رد 	و	 هتشون 	 یا 	 هلاقم 	 هک 	 تسا 	 یطسو 	 ردارب "	 فوزاماراک 	 ناویا 	" ،فرط 	 کی 	 رد .	 دروآ 	 یم 	 ار 	 ییوگ 	و	 تفگ "	 فوزاماراک 	 ناردارب 	" زا 	 یتمسق 	 رد 	 یکسفیاتساد :	 مود !" روایب 	 شیپ 	 ار 	 دوخ 	 رگید 	ی	 هنوگ 	" هک 	 نیا 	 ،وا 	ی	 هظعوم 	 نیرت 	 فورعم 	و	 تسا 	 رگشیاشخب 	 ،تیحیسم 	 یادخ . دور 	 یم 	 هتشگمگ 	ی	 هرب 	 لابند 	 هب 	و	 دنک 	 یم 	 اهر 	 ار 	 دنفسوگ 	 هن 	و	 دون 	 ،دتفیب 	 کلاه 	ی	 هطرو 	 رد 	و	 دوش 	 ادج 	 هرب 	 کی 	 یا 	 هلگ 	 زا 	 رگا .	 دشکب 	 شود 	 هب 	 ار 	 نایمدآ 	 ناهانگ 	 راب 	 ات 	 دتسرف 	 یم 	 ار 	 شدنزرف .	 تسا 	 نابرهم 	 ییادخ 	 ،تیحیسم "	 ینامسآ 	 ردپ !"" مشچ 	 ربارب 	 رد 	 مشچ 	" هک 	 نیا 	 ،وا 	 نوناق 	 نیرت 	 فورعم 	و	 دنک 	 یم 	 تازاجم 	 ار 	 نکش 	 نوناق 	و	 دنک 	 یم 	 عضو 	 نوناق .	 تسا 	 تعیرش 	 یادخ 	 ،دوهی 	 یادخ .	 دنک 	 یم 	 لزان 	 یسوم 	 رب 	 هک 	 تسا 	 ینامرف 	 هد 	 ،هوهی 	 دومن 	 نیرتگرزب !" دینک 	 رارقا 	 نم 	 ییادخ 	 هب :	" دیوگ 	 یم 	و	 دراد 	 یم 	 هگن 	 لیئارسا 	 ینب 	 رس 	 یلااب 	 رکیپ 	 لوغ 	 یگنس 	 هتخت 	 ،هتسشن 	 شرع 	 زارف 	 رب 	 هک 	 تسا 	 راهق 	 ییادخ 	 ،دوهی
مدید - ور - شملیف 	 یجراخ - ناتساد . دنام 	 یم 	 یقاب 	 تیحیسم 	 یادخ 	و	 دریم 	 یم 	 ،تیدوهی 	 یادخ 	 ،وگوه 	 روتکیو 	 هاگدید 	 زا 	 ،هنوگ 	 نیا .و	 دنک 	 یم 	 یشکدوخ 	و	 دزادنا 	 یم "	 نس 	" 	ی هناخدور 	 رد 	 ار 	 دوخ 	 ،دریذپب 	 ار 	 یگناگود 	 نیا 	 دناوت 	 یمن 	 یتقو 	 ً،اتیاهن . شندرکن 	 تشادزاب 	 مه 	و	 تسا 	 هابتشا 	 درم 	 نیا 	 ندرک 	 تشادزاب 	 مه 	 هک 	 دنیب 	 یم .	 دوش 	 یگرزب 	 درم 	 هتسناوت 	 ،نکش 	 نوناق 	 یدرم 	 هک 	 دنیب 	 یم .	 دوش 	 یم 	 لزلزت 	 راچد 	 نونکا 	 ،دید 	 یم 	 ریذپان 	 فاطعنا 	 یدید 	 اب 	 ار 	 زیچ 	 همه 	 نونک 	 ات 	 هک 	 وا .	 دوش 	 یم 	 جیگ 	 لیلد 	 نیمه 	 هب 	و	 دنک 	 کرد 	 ار 	 راتفر 	 نیا 	 دناوت 	 یمن 	 رواژ .	 دراذگ 	 یم 	 هدنز 	 ار 	 وا 	 ،دراد 	 رواژ 	 نتشک 	 رب 	 ییاناوت 	 هک 	 نیا 	 اب .	 دیاشگ 	 یم 	 رواژ 	 دوخ 	 یارب 	 ار 	 دوخ 	 شوغآ 	 ،ناژلاو 	 هک 	 ییاج .	 تسا 	 ناتساد 	 یاهتنا 	 رد 	 ،اه 	 شنت 	 نیا 	 زا 	 رگید 	 یکی . دیاشگ 	 یم 	 راکهانگ 	 یارب 	 ار 	 ششوغآ 	 ،یرگید 	و	 دهد 	 یمن 	 ناشن 	 ینکش 	 نوناق 	 ربارب 	 رد 	 یشمرن 	 چیه 	 ،یکی . دهد 	 یم 	 ار 	 وا 	 یدازآ 	 روتسد 	 ،دزادنا 	 یم 	 فت 	 شیور 	 رد 	و	 دنک 	 یم 	 تناها 	 وا 	 هب 	 نیتناف 	 هک 	 نآ 	 اب 	 ،ناژلاو 	 اما 	 ؛دنک 	 یم 	 نادنز 	 هام 	 شش 	 هب 	 موکحم 	 ار 	 وا 	 ،دهدب 	 یتیمها 	،" تزوک 	" ،شکچوک 	 رتخد 	 هب 	و	 دهد 	 شوگ 	 نیتناف 	 یراز 	و	 هیرگ 	 هب 	 هک 	 نآ 	 یب 	 رواژ .	 دشاب 	 هتشاد "	 هیلدجم 	 میرم 	" هب 	 یتهابش 	 دیاش 	 هک 	 یپسور 	 ینز .	 دننک 	 یم 	 هزیتس "	 نیتناف "December	24,	2020Si	usted	lector	se	encuentra	entre	los	miles	y	miles	de	entregados	admiradores	de	esta	obra	tengo	el	deber	de	advertirle	que	las	palabras	que	leerán	a	continuación	pueden	herir	su	sensibilidad.Los	miserables	es	la	narración	de	una	lucha	a

muerte.	Una	lucha	que	más	o	menos	se	podría	presentar	de	la	siguiente	manera:En	la	esquina	derecha	del	ring,	distinguido	por	una	luz	interior,	de	una	magnificencia	sobrehumana,	vejado	por	las	mayores	injusticias,	héroe	de	las	más	despiadadas	tragedias,	ataviado	con	un	abrigo	amarillento,	raído	y	entallado,	con	sombrero	deformado:	el	“EX	PRESIDIARIO	ANGUSTIADO“…JEAAAAAN	VALJEAAAAN,	¡¡¡el	éxito	del	hombre,	la	encarnación	del	perdón!!!Al	otro	lado,	portador	de	enormes	patillas,	engalanado	con	un	levitón	largo	y	esgrimiendo	un	garrote
amenazador,	con	la	mirada	oscura,	la	boca	fruncida	y	temible,	y	un	gesto	feroz	de	mando:	“PERRO	DE	PRESAAAAAA”	JAVEEEEERT,	¡¡¡representante	de	la	ley	ciega,	de	la	imposibilidad	de	la	redención,	emisario	plenipotenciario	del	castigo	implacable	y	terrible	como	única	respuesta	al	delito!!!	Tan	desigual	combate	se	resuelve,	como	no	podía	ser	de	otra	manera,	por	K.O	en	la	quinta	parte,	libro	tercero.	Un	triunfo	que	lleva	aparejada	la	gran	victoria	de	la	idea	que	vertebra	toda	la	novela:	la	bondad	innata	del	hombre,	esa	bondad	que	permitirá,	más	tarde	o
más	temprano	y	gracias	a	la	educación	universal,	alcanzar	el	paraíso	en	la	tierra.Esta	ingenua	idea	del	hombre	junto	con	la	descarada	parcialidad	exhibida	no	hubieran	sido	suficientes	para	molestarme	en	la	forma	en	la	que	lo	ha	hecho.	Es	más,	el	estilo	de	Víctor	Hugo,	en	contra	de	la	opinión	de	Flaubert	—incorrecto	y	vulgar—	me	ha	parecido	que	alcanza,	en	no	pocas	ocasiones,	una	gran	altura,	que	su	lirismo	apasionado,	potente,	su	prosa	derrochadora	y	rica	me	habrían	compensado	sobradamente	tal	candidez	y	tan	escandaloso	favoritismo.	Pero	por	lo	que
no	hay	compensación	posible,	lo	que	soy	incapaz	de	perdonar,	es	su	portentosa	necesidad	de	comunicarnos	sus	vastos	conocimientos	sobre	los	temas	más	variopintos	y	aburridos,	su	viciosa	inclinación	a	apabullarnos	con	detalles	y	explicaciones	cargantes	e	innecesarias,	evitando	así	al	torpe	lector	todo	esfuerzo	de	su	escasa	imaginación,	su	tendencia	al	retorcimiento	de	la	historia	hasta	límites	paródicos,	su	gusto	por	los	hechos	sorpresivos,	coincidencias	inexplicables,	encuentros	inverosímiles	y	efectistas,	su	grave	inclinación	al	melodrama,	a	los	amores	castos
y	desgarradores,	a	los	odios	desaforados,	a	las	intolerables	miserias,	su	devoción	por	personajes	que	son	encarnaciones	puras,	simples	y	asexuadas,	símbolos	de	lo	más	excelso	y	lo	más	bajo	del	ser	humano	y	siempre	bajo	el	prisma	romántico	que	sitúa	lo	emocional	muy	por	encima	de	lo	racional.Conste	que	avisé.Petra	in	Hawaii	doing	hulaNovember	20,	2016It	is	a	couple	of	years	since	I	read	and	reviewed	this	book.	I	asked	a	question	in	a	spoiler,	"How	come	Valjean	never	recognised	Thénardier	no	matter	how	many	times	he	met	him?"	And	just	now	I	had	an
ah-ha	moment	and	realised	it	was	because	Victor	Hugo	himself	might	well	have	had	prosopagnosia.How	did	I	get	to	this?	I	reviewed	Oliver	Sacks'	On	the	Move	and	made	a	point	about	his	prosopagnosia,	face	blindness,	I	have	it	too.	It	just	struck	me	that	although	it	is	very	odd	for	the	hero	never	to	recognise	his	enemy,	if	the	author	had	prosopagnosia	he	wouldn't	think	it	at	all	strange	that	Valjean	might	have	people	he	never	recognised	(as	well	as	those	he	always	did	and	those	he	sometimes	did)	because	that's	how	it	is	with	face	blindness.	Of	course,	I	will
never	know	for	sure,	but	it	makes	more	sense	to	me	to	think	of	it	this	way.______I	loved	this	book.	I	was	expecting	something	somewhere	between	Trollope's	extraordinary	writing	and	Zola's	wonderful	stories	-	and	I	got	it!	Great	literature	indeed,	and	what	a	character	Jean	Valjean	is.	His	story	is	almost	biblical,	one	of	redemption.	One	who	travels	the	path	from	evil	to	good	with	scarcely	a	stumble	but	many	an	obstruction	along	the	way.	Hugo	uses	the	book,	much	as	Tolstoy	liked	to	do,	to	expound	his	personal	philosophy	and	also	the	condition	of	the	peasants,
les	miserables.Good,	excellent,	as	the	book	was,	I	am	left	with	one	question,	how	come	Valjean	never	recognised	Thénardier	no	matter	how	many	times	he	met	him?If	you	like	classics	and	sagas,	its	a	good	holiday	book.	Start	before	you	go,	read	it	on	the	plane,	a	little	by	the	pool	and	when	lying	on	the	beach,	and	then	when	you	get	home,	there	will	still	be	more	to	read	about	these	people	who	are	your	friends	and	family	now.2015-reviews	fiction	reviewedJanuary	23,	2025If	I	don't	analyze	it	deeply,	this	book	is	indeed	very	moving.	But	my	genuine	feeling	is	that
this	emotional	impact	isn't	authentic.	I	believe	that	"humanity"	should	be	genuine	without	needing	to	be	grand.	Several	characters	in	Les	Misérables	seem	mass-produced	without	distinct	personalities.	I	think	a	first-rate	work	doesn't	just	move	people	but	also	shakes	them	and	makes	them	think.	During	my	reading,	I	didn't	experience	this.	While	Victor	Hugo	crafted	a	"miserable	world,"	the	tragic	fate	of	the	characters	didn't	make	me	reflect	on	humanity;	instead,	it	emphasized	the	grandeur	in	their	misery.And	I	really	I	don't	see	genuine	humanity	in	the	main
characters	-	Jean	Valjean	and	Fantine.Jean	Valjean,	who	was	imprisoned	for	19	years	as	a	convict,	was	already	at	the	bottom	of	society	before	his	imprisonment.	After	being	released,	he	was	repeatedly	discriminated	against,	struggling	at	the	bottom	of	society.	I'm	curious	about	the	foundation	that	allowed	him	to	become	the	saintly	figure	Hugo	portrayed.	How	did	someone	who	endured	decades	of	suffering	and	injustice	at	the	bottom	of	society	become	such	a	benevolent	person	with	no	insight	into	human	nature,	indiscriminately	doing	good	deeds?	You	could
say	he	was	influenced	by	Bishop	Myriel,	but	even	if	he	was	reformed,	he	shouldn't	lack	insight	into	human	nature,	blindly	doing	good	deeds	like	a	saint.	Such	a	saintly	image	is	more	plausible	for	someone	who	grew	up	in	comfort	and	never	experienced	hardship	or	the	coldness	of	society,	as	they	might	have	greater	sympathy	for	the	poor	without	distinguishing	between	good	and	evil.As	for	Bishop	Myriel,	I	have	no	objections	because	he	at	least	had	the	foundation	to	become	the	kind	of	person	he	was.Then	there's	Fantine,	a	person	who	grew	up	in	the	lowest
class	of	society.	The	book	describes	her	as	”emerging	from	the	unfathomable	depths	of	a	dark	society,"	not	knowing	her	parents,	without	a	surname,	family,	or	given	name.	She	started	working	at	10	and	moved	to	Paris	at	15.	Despite	such	a	harsh	upbringing,	she	remained	"virtuous."	While	I	don't	dispute	her	kindness,	being	kind	doesn't	mean	being	naive	and	trusting	everyone.	Unlike	a	sheltered	lady	from	a	fallen	family	who	had	never	experienced	society's	darkness,	Fantine	should	have	been	wary.	How	could	a	girl	from	such	a	background	still	be	so	trusting?
Was	the	"dark	society"	not	dark	enough	to	strip	her	of	her	innocence?	Even	if	she	was	naturally	pure,	after	being	abandoned,	pregnant,	and	giving	birth,	how	could	she	still	trust	a	couple	simply	because	they	had	2	children,	believing	they	were	kind	enough	to	entrust	them	with	her	child?	Why	didn't	she	check	on	her	daughter	after	losing	her	job,	especially	when	the	couple	deceived	her,	claiming	Cosette	was	seriously	ill?	Was	it	really	"misery	for	the	sake	of	misery"?	What	environment	shaped	Fantine's	character	to	be	so	pure	and	trusting,	as	if	to	contrast	with
society's	darkness?Another	puzzling	part	is	when	Jean	Valjean	confesses	and	is	re-imprisoned.	His	original	crimes	were	accounted	for	by	his	19	years	in	prison;	he	was	released	legally,	so	he	was	no	longer	guilty.	Though	he	stole	Bishop	Myriel's	silver,	the	bishop	didn't	expose	him	and	even	claimed	it	was	a	gift.	Therefore,	this	crime	doesn't	exist.	The	only	reason	for	his	re-imprisonment	was	the	misunderstanding	with	the	chimney	sweep	child	over	the	forty	sous,	but	he	didn't	intentionally	rob	the	child.	Why	did	he	confess	to	a	crime	he	didn't	commit,	only	to
later	escape	prison	to	rescue	Cosette?	It	seems	contradictory.	Admitting	to	a	crime	he	didn't	commit,	then	escaping	to	save	Cosette,	seems	unnecessary,	perhaps	just	to	highlight	his	saintly	image	against	society's	darkness.Other	aspects,	such	as	Jean	Valjean's	successful	career	transformation	and	his	mayoral	tenure,	and	his	successful	escapes,	make	him	seem	superhuman,	except	for	his	lack	of	insight	into	human	nature.This	romanticized	work's	detachment	from	reality	is	quite	prominent.This	might	explain	why	Les	Misérables	is	widely	renowned	among	the
general	public	but	holds	a	lower	status	in	Western	academia,	which	often	criticizes	the	moral	and	political	romanticism	it	represents.However,	it	resonates	well	with	the	broad	masses	by	idealizing	certain	lower-class	individuals	to	highlight	"the	darkness	of	capitalist	society,"	aligning	with	some	cultural	narratives	that	sympathize	with	the	proletariat	and	critique	capitalism.	The	historical	backdrop	and	Hugo’s	fame	contribute	to	its	high	reputation	in	some	regions.But	I	believe	outstanding	works	should	depict	genuine	humanity,	regardless	of	class.	Without	this,
no	amount	of	historical	context	or	length	can	make	a	work	truly	exceptional.Before	reading	Les	Misérables,	I	admired	Hugo	greatly,	but	after	reading	it,	I'm	no	longer	as	enamored.	Many	enjoy	poetic	lies,	but	recognizing	them	as	lies	is	unbearable.	This	encapsulates	my	feelings	about	this	book.	I	no	longer	idolize	Hugo,	though	I	still	respect	him.	He	had	a	strong	humanitarian	spirit,	which	is	commendable,	but	from	a	literary	or	novelistic	perspective,	I	don't	particularly	like	Les	Misérables.Perhaps	if	I'd	read	it	in	middle	school,	I	would	have	appreciated	the
"grand"	characters	more.	Now,	I	prefer	realistic	characters	that	clear-headedly	reflect	life	while	giving	them	a	somewhat	hopeful	ending.	I	favor	realist	literature	with	fair	endings,	offering	hope	while	staying	true	to	life's	realities,	rather	than	idealizing	characters	only	to	give	them	tragic	fates.2.4	/	5	starsenglish-translation	other-foreign-litSeptember	8,	2017"We	can	only	suppose	that	its	new	life	as	a	musical	-	and	what	an	appropriate	fate	for	that	most	operatic	novelist	-	will	help	to	bring	Les	Misérables	to	the	attention	of	a	new	generation	of	readers,
reminding	them	perhaps	that	the	abuses	Hugo	catalogues	are	still	alive	elsewhere,	awaiting	their	own	chroniclers	in	the	brave	new	world	of	the	twenty	first	century."	-	Peter	Washington,	IntroductionThere	are	few	novels	which	one	can	consider	true	masterpieces	and	among	the	greatest	pieces	of	writing	ever	written.	The	Lord	of	the	Rings,	The	Chronicles	of	Narnia,	Alice	in	Wonderland,	Peter	Pan,	The	Complete	Sherlock	Holmes	and	Complete	Stories	and	Poems	number	among	these	as	examples.	However	there	are	some	momentous	epics	in	terms	of	themes
such	as	Jonathan	Strange	&	Mr	Norrell	and	this	great	work:	Les	Misérables,	which	despite	their	length	are	well	worth	the	investment.Les	Misérables,	as	a	novel,	is	far	grander	than	its	worthy	adaptations	(of	which	the	1998	film	with	Liam	Neeson	and	the	stageplay	are	the	finer	works).	It	is	not	the	simple	tale	of	Jean	Valjean	escaping	from	Inspector	Javert.	It	is	so	much	more.	It	is:	a	love	story,	the	love	story	of	France	as	well	as	a	romance;	a	tragedy,	a	catalogue	of	the	miserable	citizens	of	historic	France;	a	historical	chronicle,	a	mapping	out	of	the	cultural
landscape	of	one	image	of	time;	above	all	it	is	a	literary	masterpiece.Victor	Hugo	may	have	his	failings	in	this	novel.	At	times	he	falls	into	pompous	verbosity,	rambling	on	about	subjects	which	appear	to	lack	relevance	to	the	story.	However,	what	he	has	achieved	in	this	novel	is	nothing	short	of	remarkable.	This	is	literature	at	its	finest,	a	book	recording	the	suffering	and	beauty	of	humanity	and	reflecting	upon	it	in	language	which	is	both	complex	and	simple	despite	translation.	Speaking	of	translation,	this	version	by	Charles	E.	Wilbour	appears	quite	excellent
(if	old	fashioned).	And	therefore	anyone	interested	in	reading	this	work	is	encouraged	to	get	a	true	unabridged	version.	Reading	the	abridged	versions	will	only	ruin	the	charm	of	the	story	and	perhaps	your	understanding	of	the	story	itself.	This	review	has	been	moved	to	my	site,	click	this	link	to	read	the	rest!November	17,	2022«Δεν	είναι	τίποτα	να	πεθαίνεις.	Είναι	φριχτό	να	μη	ζεις!»Υπάρχουν	βιβλία	που	όταν	έχεις	ολοκληρώσει	την	ανάγνωση	τους,	νιώθεις	ευλογημένος.	Ενα	τέτοιο	βιβλίο	είναι	και	οι	Άθλιοι.	Ένας"φάρος"	ανθρωπιάς	που	θα	συγκινήσει	και
θα	ανάψει	τη	«φλόγα»	που	κρύβουμε	όλοι	μέσα	μας,	όσο	Άθλιοι	και	αν	είμαστε!Το	βιβλίο	μας	εξιστορεί	τη	καθημερινότητα	κατοίκων	του	Παρισιού,	διαφορετικών	οικονομικών	στρωμάτων,	και	μας	περιγράφει	την	αθλιότητά	τους.	Άλλοι	γιατί	ήταν	άθλιοι	στη	ψυχή	και	άλλοι	γιατί	η	κοινωνία	τους	εξαθλίωσε	και	τους	εξανάγκασε	να	ζουν	στο	περιθώριο.	Όμως,	η	καρδιά	των	περισσοτέρων	παρέμεινε	ζεστή	όσα	χτυπήματα	και	αν	είχε	δεχθεί	το	κορμί,	η	αξιοπρέπεια	και	η	ύπαρξή	τους	η	ίδια.	Παρότι	όλοι	οι	χαρακτήρες	αναλύθηκαν	υπέρ	του	δέοντος	από	τον
«μεγάλο»	Βίκτωρ	Ουγκώ,	ο	πραγματικός	πρωταγωνιστής	ήταν	ο	Γιάννης	Αγιάννης.	Ένας	σύγχρονος…	Ιησούς	Χριστός	ο	οποίος	απέδειξε	ότι	μία	μόνο	στιγμή,	αρκεί	για	να	αλλάξει	η	κοσμοθεωρία	σου.	Ότι	όσο	"Άθλιος"	και	αν	αν	έχεις	υπάρξει,	μπορείς	να	βοηθήσεις	τον	εαυτό	σου	και	τους	γύρω	σου.	Ο	ήρωας	ήταν	υπερβολικά	συμπαθής	και	«Άγιος»,	αλλά	αυτή	η	συμπεριφορά	έκρυβε	ένα	προσωπικό	στοχο.	Χρειαζόταν	εξιλέωση	και	για	να	το	πετύχει	αποφάσισε	να	δοθεί	ολοκληρωτικά	σε	μία	ανθρώπινη	ύπαρξη.	Σε	μία	εξαθλιωμένη	ψυχούλα,	που	τα	μάτια	της,
κάθε	φόρμα	που	τον	κοιτούσαν,	μαρτυρούσαν	την	απέραντη	ευγνωμοσύνη	προς	το	πρόσωπό	του.Το	βιβλίο	το	τέλειωσα	σε	μόλις	μία	εβδομάδα	(που	είναι	τα	χρόνια,	ωραία	χρόνια	)	παρ'	όλο	που	γράφτηκε	σχεδόν	πριν	από	δύο	αιώνες.	Είχε	τόσο	ωραία	ροή,	πλούσιο	λεξιλόγιο,	λεπτομερή	περιγραφή	του	Παρισιού	και	των	δύο	«κόσμων»	που	κυριαρχούσαν	εκείνη	την	εποχή,	καθώς	και	χαρακτήρες	τόσο	καλογραμμένους	που	δεν	αφήνει	κανένα	περιθώριο	αμφισβήτησης	για	την	"πένα"	του	Ουγκώ.	Υπέροχο,	μαγευτικό,	συγκινητικό.	Ένα	βιβλίο	που	ανήκει	στο
Πάνθεον	της	λογοτεχνίας	δικαίως.	Ένα	βιβλίο	που	ούτε	το	10/10	μπορεί	να	το	χαρακτηρίσει,	ούτε	ένα	μικρό	(διθυραμβικό)	review	μπορεί	νFebruary	15,	2021If	there	ever	was	a	book	that	took	me	by	surprise,	it	would	be	Les	Misérables.	And	I	am	not	just	talking	about	the	many	plot	twists.This	book	contains,	quite	possibly,	the	largest	number	of	literary	themes	and	personas	I	have	ever	encountered	in	just	one	single	body	of	work.	Rogues,	rebels,	police	officers,	prostitutes,	bishops,	the	poor,	the	rich,	social	injustice,	love,	hate,	compassion,	redemption,	death...
All	merged	together	into	one	gigantic	mishmash	of	storylines	and	character	backgrounds	and	set	up	against	the	background	of	the	political	uproar	following	the	French	Revolution.	The	central	character,	ex-convict	Jean	Valjean,	is	one	of	the	best	characters	I	have	ever	read	about.	After	stealing	bread	to	save	his	sister's	starving	children,	he	is	sent	to	the	galleys	to	waste	away	as	a	slave	for	years	and	years.	His	trauma	is	hinted	at	in	every	corner	of	this	book,	and	it	is	all	so	beautifully	done.	The	arc	of	redemption	Hugo	gave	him	kept	me	hooked	until	the	very	last
chapter.	"A	few	minutes	only	separated	Jean	Valjean	from	that	terrible	precipice	which	yawned	before	him	for	the	third	time.	And	the	galleys	now	meant	not	only	the	galleys,	but	Cosette	lost	to	him	forever;	that	is	to	say,	a	life	resembling	the	interior	of	a	tomb."	Jean's	story	alone	would	have	kept	me	reading,	but	Les	Misérables	throws	new	characters	your	way	any	time	you	are	not	expecting	it	—	bringing	new	bits	of	philosophy	and	insight	into	the	human	psyche	as	they	come.	Each	character	is	connected	to	Jean	in	some	way,	but	also	has	enough	distinct
features	and	characteristics	to	never	fall	into	the	background.	Gavroche,	for	example,	only	really	becomes	important	to	the	storyline	once	the	June	Rebellion	starts;	however,	I	spent	enough	time	reading	about	him	to	know	exactly	who	he	is	and	what	he	stands	for.This	book	made	me	cry	(multiple	times,	oops);	as	the	title	states,	this	is	anything	but	a	happy	story.	But	the	author's	humor	shines	through	very	often	too.	At	times,	the	characters	are	made	fun	of;	at	others,	there	is	some	light-hearted	remark	or	witty	dialogue	to	lighten	the	mood:	"Monseigneur,	you
who	turn	everything	to	account	have,	nevertheless,	one	useless	plot.	It	would	be	better	to	grow	salads	there	than	bouquets.""Madame	Magloire,"	retorted	the	Bishop,	"you	are	mistaken.	The	beautiful	is	as	useful	as	the	useful."	He	added	after	a	pause,	"More	so	perhaps."	The	pacing	is	slow.	Very	slow.	Which	shouldn't	be	a	surprise	to	anyone,	as	the	page	count	is	what	the	story	is	notorious	for.	I	took	the	book	with	me	and	read	it	everywhere:	in	a	city	apartment	on	the	46th	floor,	outside	in	the	garden,	and	even	on	the	boat	I	took	a	trip	with	last	summer.	Luckily,
the	story	is	divided	into	"books",	which	are	in	turn	divided	into	small	chapters.	It	makes	reading	this	more	manageable.	And	even	when	you	aren't	particularly	invested	in	a	certain	chapter	or	character,	there's	always	pretty	writing	to	look	at!The	sole	reason	I	can't	give	Les	Misérables	ALL	of	the	stars	is	because	I	am	very	strict	when	it	comes	to	five-star	ratings.	I	sure	as	hell	won't	be	re-reading	this	book.	I	think.	Plus,	those	endless	chapters	with	elaborate	explanations	of	battle	strategies,	Waterloo,	and	sewers	did	not	impress	me.	As	much	as	I	appreciate	the
way	Hugo's	mind	worked,	I	would	have	liked	to	see	him	stray	less	from	the	actual	plot.	Hugo's	area	of	expertise	is	very	clearly	the	flip	side	of	life	in	19th	century	Paris,	but	I	could	have	done	with	a	little	less	information.That	said,	read	this	book.	Please.	Maybe	an	abridged	version,	though.	"Nothing	oppresses	the	heart	like	symmetry."	---------------Additional	Notes:-	It	took	me	so	damn	long	to	finish	this	book	that	I'm	starting	to	think	my	reading	slump	was	partially	caused	by	it.	Literally	a	book	hangover-	The	fact	that	I	read	this	over	lockdown	makes	me	even	more
attached	to	it,	I	think.	I'd	recommend	this	to	anyone	with	a	bit	of	time	on	their	hands	:)August	12,	2018	" عمتجملا 	 سفن 	 ،ةمراصلا 	 هنيناوق 	 عضو 	 يذلا 	 عمتجملا 	 سفن 	 ،ةقرسلا 	 ىلإ 	 هرّطضاو 	 هترسأ 	 رقفأ 	 يذلا 	 عمتجملا 	 هسفن 	 ،ههجو 	 يف 	 هباوبأ 	 قلغي 	 عمتجملا 	 ىري 	 ،جرخي 	 نيحو !	 زبخ 	 فيغر 	 لجأ 	 نم 	 امًاع 	19	 ةقاشلا 	 لاغشلأا 	 نجس 	 يف 	 ىضق 	 يذلا 	 سئابلا 	 اذه 	 ناجلاف 	 	.ناج ناكمو 	 رصع 	 لك 	 يف 	 نيمولظملا 	 رشبلا 	 لاح 	 رّوصت 	 جذامن 	 لاّإ 	 مه 	 ام 	 ةياورلا 	 هذه 	 ءاسؤبو .	 ةيعامتجلاا 	 فارعلأاو 	 ،ةراضحلاو 	 ،نوناقلا 	 اهقلخي 	 ملاظملا 	 تحتو 	 ،عمتجملا 	 ملظ 	 تحت 	 نيعقاولا 	 صاخشلأا 	 لاح 	 وهو 	 لاأ 	 اًدج 	 امًهم 	 اًعوضوم 	 ةمخضلا 	 ةياورلا 	 هذه 	 لوانتت . اهؤرقأو 	 اهؤرقأو 	 اهؤرقأس 	 يرمع 	 يف 	 دمو 	 هللا 	 ينرّدق 	 نإو .	 ةسداسلا 	 ةرملل 	 اهتأرق 	 تدواعو 	 ،نينثا 	 نيدلجمب 	 ةلماكلا 	 ةمجرتلا 	 نييلاملل 	 ملعلا 	 راد 	 ترشن 	 ارًخؤمو 	 ،اهدجأ 	 مل 	 ينكلو 	 اهينتقلأ 	 ةلماكلا 	 ةخسنلا 	 نع 	 ارًيثك 	 ثحبلا 	 تلواح .	 ةفلتخم 	 تامجرتب 	 نكلو 	 تارم 	 ثلاث 	 كلذ 	 دعب 	 اهتأرق 	 تدواع .	 ةليوط 	 امًايأ 	 اهيفو 	 اهعم 	 تشعو 	 اهتأرقو 	 اهترعتسا 	 ،ةبترم 	 ةياورلا 	 نم 	 ةسمخلا 	 تادلجملا 	 تناك 	 لٍاع 	 فر 	 يف 	 كانهو 	 تاياورلاو 	 بدلأا 	 مسق 	 يفو 	 ةمخضلا 	 اهتبتكم 	 ىلإ 	 تبهذ 	 ةرشابمو 	 ةعماجلا 	 تلخد .	 ينادجوو 	 يحور 	 ةياورلا 	 هذه 	 تنكس 	،- ةلماك 	 ةمجرت 	 نكت 	 مل 	 اهنأ 	 ركذأو 	– ةرم 	 لولأ 	 اهتأرقو 	 ،ءاسؤبلا 	 ةياور 	 ترعتساو 	 ،ةسردملا 	 ةبتكم 	 ىلإ 	 تبهذو 	 ،يوناثلا 	 لولأا 	 فصلا 	 تلصو .	 نويلبانو 	 ولرتاو 	 ةكرعم 	 نع 	 ثدحتي 	 هنأب 	 اضًيأ 	 ركذتأو 	 ،وغوه 	 روتكيفل 	 ءاسؤبلا 	 ةياور 	 نم 	 سبتقم 	 صنلا 	 نأب 	 شماهلا 	 يف 	 بتُكو 	 ،ارًيصق 	 اصًن 	 تأرق 	 ةيبرعلا 	 ةغللا 	 دعاوق 	 سرد 	 يفو 	 ،عساتلا 	 فصلا 	 يف 	 تحبصأو 	 نونسلا 	 ترم .	 اهمهفأو 	 اهؤرقأس 	 ربكأ 	 نيح 	 ينأب 	 يسفن 	 تدهاعو 	 ،ةبيرغ 	 ظافلأو 	 تاملك 	 ؟ينيد 	 ةنيدم 	 ؟فقسأ 	 ىنعم 	 ام 	 ،اًئيش 	 مهفأ 	 ملو 	 اهنم 	 ىلولأا 	 ةحفصلا 	 تأرق 	 يننأب 	 ركذتأو 	 اهتاحفص 	 تبلَق 	 ،ةئرتهم 	 ءارفص 	 اهتاقرو 	 تناكو 	 ،يعباصأ 	 اهتسّم 	 ةياور 	 لوأ 	 تناكو 	 اًدج 	 ةمخض 	 تناك 	 ،ءاسؤبلا 	 اهناونع 	 ناك 	 ،ةمخض 	 ةياور 	 ىلع 	 ينيع 	 تعقوو 	 ،ةريغصلا 	 ةسردملا 	 ةبتكم 	 يف 	 انك 	 ،سداسلا 	 فصلا 	 يف 	 تنك 	 امدنع 	 ةيئادتبلاا 	 ةسردملا 	 مايأ 	 ىلإ 	 ةركاذلا 	 يب 	 	دوعت ءاسؤبلا 	 ةياورل 	 ةلماكلا 	 هتمجرت 	 ةمدقم 	 يف 	 يكبلعبلا 	 	."رينم اًعيمج 	 نيديعصلا 	 ىلع 	 وأ 	 ،يلمعلا 	 ديعصلا 	 ىلع 	 وأ 	 يرظنلا 	 ديعصلا 	 ىلع 	 ءاوس 	 ،اندلاب 	 يف 	 ،لازت 	 ام 	 ،ةحورطم 	 دلاخلا 	 رثلأا 	 اهجلاعي 	 يتلا 	 اياضقلا 	 نوكت 	 نيح 	 رثكأ 	 ىنعملا 	 اذه 	 دكأتي 	 امنإو .	 نايحلأا 	 ضعب 	 يف 	 اًقارشإو 	 لب 	 ةسافنو 	 ةمرحُ 	 لاّإ 	 مايلأا 	 عم 	 دادزت 	لا	 ةينفلاو 	 ةيرامعملا 	 راثلآاك 	 ةيناسنلإا 	 ةيبدلأا 	 راثلآا 	 نإ
مل 	 كلذ 	 نكل .	 ريقحلا 	 امهقدنف 	 يف 	 ةمداخ 	 ةريغصلا 	 ةئيربلا 	 ةقولخملا 	 كلت 	 لاعج -	 تتام 	 اهنلأ 	– نيتناف 	 اهلسرت 	 تناك 	 يتلا 	 لاوملأا 	 تعطقنا 	 نيحو 	 ،للاغتسلاا 	 امهنكمأ 	 ام 	 ملأا 	 عضو 	 نلاّغتسي 	 اناك 	 ناذللا 	 ،هتجوزو 	 هييدرانيت 	 ةياعر 	 يف 	 ،نيتناف 	 اهتدلاو 	 اهتكرت 	 ثيح 	 ،اًدج 	 ةركبم 	 نس 	 يف 	 ةيعامتجلاا 	 ملاظملا 	 رين 	 تحت 	 ةلفطلا 	 تيزوك 	 تحزر 	 ،لاًفطو 	 ةأرماو 	 لجر 	 نيب 	 قرّفي 	 لاو "	 رامعلأا 	 لك 	 يف 	 أدبي 	 يعامتجلاا 	 باذعلا 	" نلأتيزوك . اهتنبا 	 ىرت 	 نأ 	 لبق 	 نيتناف 	 تتامو 	 ،يهتشن 	 امب 	 ريست 	لا	 رادقلأا 	 نكل 	 ،اهل 	 اهتنبا 	 رضحي 	 نأب 	 اهدعوو 	 ،اهل 	 جلاعلا 	 ميدقت 	 ىلع 	 فرشأو 	 اهيلإ 	 نسحأو 	 اهعضوب 	 ملعف 	 ،نيتنافو -	 نيلدام 	 بلأا 	 مايلأا 	 كلت 	 يف 	 ناك 	 يذلا 	– ناجلاف 	 ناج 	 ةايح 	 تعطاقت ."	 لبقي 	 عمتجملاو 	 ضرعَي 	 ءاقشلا .	 زبخلا 	 نم 	 ةرسك 	 لباقم 	 ةيرشب 	 سٌفن .	 ةعجوم 	 ةقفص .	 نامرحلا 	 نم 	 ،يّلختلا 	 نم 	 ،ةدحولا 	 نم 	 ،دربلا 	 نم 	 ،عوجلا 	 نم .	 ءاقشلا 	 نم 	 ؟نمم .	 ةقيقر 	 ةًمَأ 	 يرتشي 	 عمتجملا 	 ةصق 	 اهنإ 	 ؟هذه 	 نيتناف 	 ةصق 	 يه 	 ام ".	 اهتلفط 	 دوأ 	 ميقت 	 نأ 	 لجأ 	 نم 	 اهسفن 	 تعابو 	 تضرمو 	 تبّذعت 	 ،عراشلا 	 ىوس 	 ىوأم 	 دجت 	 ملف 	 ،اهلمع 	 نم 	 تدرُطو 	 امًلظ 	 تمِهُتاو 	 نيصّبرتملا 	 نيعأ 	 اهب 	 تصّبرتف 	 ،ءاقش 	 نم 	 اهيلع 	 هعقوأ 	 امب 	 عمتجملا 	 فتكي 	 ملو 	 ،اهتنباو 	 اهسفن 	 ليعتل 	 تلمعف .	 ديازتملا 	 ءاقشلا 	 رحب 	 يف 	 اهقيرط 	 قشت 	 تأدبو 	 اهتدولوم 	 تعضو 	 ،اهرجهو 	 ،ءاينغلأا 	 نيلّطعتملا 	 نابشلا 	 دحأ 	 اهب 	 ررغ 	 نأ 	 دعبف .	 ربكأ 	 ًءاقش 	 اهيلع 	 عقوأو 	 اضًيأ 	 هملظ 	 نم 	 عمتجملا 	 اهمحري 	 مل 	 يتلا 	 ةئيربلا 	 ةليمجلا 	 ةاتفلا 	 هذهنيتناف . برهي 	 نأ 	 عاطتسا 	 رادقلأا 	 ريسيتبو ,	 ةقاشلا 	 لاغشلأا 	 نجس 	 ىلإ 	 ىرخأ 	 ةرم 	 داعف !"	 سانلا 	 نيعأ 	 يف 	 راعلا 	 ىلإ 	 ةدوعلاب 	 لاّإ 	 ،هللا 	 ينيع 	 يف 	 ةسادقلا 	 باب 	 جلي 	 نأ 	 عيطتسي 	لا	 هنإ .	" ناجلاف 	 ناج 	 هسفن 	 وه 	 هنأب 	 هسفن 	 ىلع 	 فرتعاف 	 ،هناكم 	 نجسلا 	 ىلإ 	 قاسُي 	 رخآ 	 اصًخش 	 ىري 	 نأ 	 هيلع 	 ىبأ 	 ،لييريم 	 فقسلأا 	 هظقيأ 	 يذلا 	 هريمض 	 نكل .	 هوبحأو 	 سانلا 	 بحأو 	 نيريثكلا 	 ىلإ 	 نسحأو 	 ةعانص 	 كانه 	 أشنأو 	 ةديعب 	 ةيرق 	 ىلإ 	 بهذو 	 ،نيلدام 	 بلأا 	 حبصأو 	 ،اًديدج 	 اقًلخ 	 ناجلاف 	 ناج 	 قلخُو "	 حلاص 	 لجر 	 ةئم 	 اهيدتري 	 ضيبأ 	 درُب 	 ةئمل 	 جهتبت 	 امم 	 رثكأ 	 ،بئات 	 مثآ 	 اهحفسي 	 يتلا 	 عومدلل 	 جهتبتل 	 ءامسلا 	 نإ "
اهبحأف 	 ،تيزوك 	 ىأر 	 ةرتفلا 	 كلت 	 يفو .	 ينويلوبان 	 ىلإ 	 ةيزاوجرب 	 ةئيب 	 يف 	 ىّبرت 	 باش 	 نم 	 سويرام 	 لوحت .	 هلبق 	 نم 	 هيبأ 	 سؤبو 	 ،مهسؤب 	 مهكراشي 	 هقافر 	 عم 	 شيعي 	 نأو 	 ،هّدج 	 ةورثو 	 هّدج 	 لزنم 	 كرت 	 ررقف .	 نويلبان 	 كراعم 	 يف 	 هيبأ 	 رثآمو 	 ،هل 	 هيبأ 	 بح 	 رادقم 	 فشتكاو 	 هتايح 	 يف 	 لّوحت 	 ةطقن 	 كلت 	 تناكف 	 ،تام 	 نيح 	 لاّإ 	 هابأ 	 سويرام 	 فرعي 	 مل .	 هذبنيو 	 هابأ 	 هركي 	 نأ 	 لفطلا 	 سأر 	 يف 	 عرزف 	 ،هنم 	 هّدج 	 همرح 	 يذلا 	 ،لينولوكلا 	 هابأ 	 فرعي لا	 ,	 ملأا 	 ميتي .	 هملأ 	 هّدج 	 فنك 	 يف 	 ىّبرت 	 يذلا 	 ليمجلا 	 باشلاسويرام "	 لئاهلا 	 ءاقرزلا 	 ةبقلا 	 رولب 	 يف 	 اًعدص 	 ىري 	 نأ !	 ئطخت 	 دق 	 مكاحملا 	 نأو 	 ؛عدخُي 	 نوناقلا 	 نأو 	 ؛سانلا 	 نم 	 سان 	 ةاضقلا 	 نأو 	 ؛نكمم 	 ريغتلل 	 لباق 	 ريغ 	 وه 	 ام 	 يف 	 عدصتلا 	 نأو 	 ؛ددرتب 	 ةبوشم 	 ةطلسلا 	 نأو 	 ؛لاًماك 	 سيل 	 عمتجملا 	 نأو 	 ؛ءيش 	 لك 	 لوقي 	لا	 ملكتي 	 نيح 	 نوناقلا 	 نأو 	 ؛ام 	 أطخ 	 ةيرهوجلا 	 ةديقعلا 	 يف 	 نوكي 	 دق 	 هنأو 	 ؛ةموصعم 	 تسيل 	 للاضلا 	 نم 	 ةمصعلا 	 نأ :	 اذهب 	 فارتعلاا 	 ىلإ 	 رطضي 	 نأ .	" تازواجتو 	 تارغث 	 هنوناق 	 يف 	 ىري 	 نأ 	 لمحتي 	 مل 	 ،سفنلا 	 ةبساحمو 	 ريمضلا 	 ةظقي 	 لمحتي 	 مل .	 توملا 	 نم 	 هذقني 	 نأو 	 هيلإ 	 ناجلاف 	 ناج 	 هّودع 	 نسحُي 	 نأ 	 لمحتي 	 مل 	 هنلأ 	 ارًيخأ 	 ريفاج 	 رحتنا

رَي 	 مل 	 نمو .	 ةأرملا 	 سؤب 	 ىري 	 نأ 	 بجي 	 ؛اًئيش 	 رَي 	 مل 	 لجرلا 	 سؤب 	 ريغ 	 رَي 	 مل 	 يذلا 	 نأ 	 ،قحلاو .	" نيريغصلا 	 هييدرانيت 	 ينباو 	 امليزآو 	 نينوبيإ 	 شورفاغو 	 ةلفطلا 	 تيزوكب 	 ةئفلا 	 هذه 	 تلّثمتو .	 لافطلأا 	 درّشتب 	 أدبت 	 ةميرجلا 	 نأ 	 ىريو 	 مهءاقشو 	 لافطلأا 	 درّشت 	 ىلع 	 اضًيأ 	 ءوضلا 	 طّلسيو ".	 ةرارش 	 قلطي 	 امنإ 	 ى�جهُي 	 عطقم 	 لكو .	 رانلا 	 مارضإب 	 ءيش 	 هبشأ 	 ةءارقلا 	 ميلعت 	 نإ !	 ةفرعملا 	 ،ميلعتلا :	 حيصن 	 كلذ 	 لجأ 	 نم .	 ةياغلا 	 وه 	 نيقرشملا 	 ددع 	 ةدايزو 	 ،نيملظملا 	 ددع 	 صاقنإ 	 ىلع 	 لمعلاو .	 نيملظمو 	 نيقرشم :	 نيعون 	 مهلعجي 	 يذلا 	 وه 	 سانلل 	 قحلا 	 ميسقتلا 	 نإ "." ةميرجلا 	 ىمَسملا 	 دلخُلا 	 اولتقت 	 لهجلا 	 ىمَسملا 	 فهكلا 	 اورمّد "." لهجلا 	 لوزي 	 موي 	 ىلإ 	 ،عمتجملا 	 تحت 	 امًئاق 	 فهكلا 	 اذه 	 لظي 	 فوسلو 	 ،رشلا 	 فهك 	 وه 	 امًخض 	 افًهك 	 ،كلذ 	 ىلع 	 رّصن 	 نحنو 	– عمتجملا 	 تحت 	 نإ "." هتمواقم 	 ىلإ 	 ليبس 	لا	 يذلا 	 ةقلطملا 	 ةقيقحلا 	 ناطلسب 	 اهناكم 	 ةرهابلا 	 لماشلا 	 ميلعتلا 	 ةلأسم 	 لتحتس 	 ،لاًجآ 	 مأ 	 لاًجاع 	 ءاوسو .	 ءفدلا 	 مكوطعي 	 يكل 	 ءايضلا 	 مهوحنما .	 لاًاجر 	 اوعنصا 	 ؛لاًاجر 	 اوعنصا .	 ميلعتلا 	 نع 	 ،نونفلا 	 نع 	 ،بدلأا 	 نع 	 ،ملعلا 	 نع 	 قثبنتل 	 ةّيخسلا 	 ةيعامتجلاا 	 تاعاعشلإا 	 عيمج 	 نإ ."" ملاظلا 	 ثدحُي 	 يذلا 	 كلذ 	 هنكلو 	 ،مثلإا 	 فرتقي 	 يذلا 	 كلذ 	 سيل 	 مرجملاو .	 ماثلآا 	 فرتقُت 	 ذئدنعف 	 ،ملاظلا 	 يف 	 سفنلا 	 كرتُت 	 نيحو .	 هثدحي 	 يذلا 	 ملاظلا 	 نع 	 لوؤسمل 	 هنإ .	 يناجملا 	 ملعلاب 	 ئرما 	 لك 	 دّوزي 	لا	 نيح 	 مُرجُيل 	 عمتجملا 	 نإ .	 ميلعتلا 	 كعسو 	 ام 	 لهاجلا 	 مّلع :	" لييريم 	 فقسلأا :	 رشو 	 ةميرج 	 لك 	 اهنم 	 تنبت 	 يتلا 	 ةرذبلا 	 لاّإ 	 لهجلا 	 امو 	 ؛لهجلا 	 ملاظ 	 يحمي 	 يذلا 	 رونلا 	 وه 	 ميلعتلا 	 نلأ 	 ،سانلا 	 نيب 	 يناجملا 	 ميلعتلا 	 رشن 	 ةرورضب 	 ةريثك 	 عضاوم 	 يف 	 خرصي 	 هارنف 	 ،وه 	 اهعنص 	 ءايشأ 	 ىلع 	 مهمرّجيو 	 مهبقاعيو 	 هدارفأ 	 ىلع 	 عمتجملا 	 هعقوي 	 يذلا 	 ملظلا 	 ىلع 	 هتياور 	 يف 	 وغوه 	 روتكيف 	 روثي .-------------------------------1832	 وينوي / ناريزح 	 ةروث 	 يف 	 اوتام 	 مهلكو "	 ءابرغلا 	 ةّوخأ 	 ىلع 	 رونلا 	 يقلت 	 اهنأ 	 وهو 	 ،لامجلا 	 اذه 	 ىمظعلا 	 رطاخملل 	 نإ .	" ريتنارغ 	 ،يلوج 	 ،لغيل 	 ،ليروهاب 	 ،كاريفروك 	 ،ييوف 	 ،ريفورب 	 ناج 	 ،ريفوبموك 	 ،سارلوجنآ :	 مهو 	 ،ةيروهمجلاب 	 مهملحو 	 اسنرف 	 بحُ 	 مهنيب 	 عمج 	 نيذلا 	 لامعلاو 	 ةبلطلا 	 نم 	 ةعومجم 	 ؛سويرام 	 ءاقدصأءابفللأا 	 ءاقدصأ . ةينانلأا 	 ةيتاذلا 	 اهحلاصم 	 قيقحت 	 لجأ 	 نم 	 ةريرشلا 	 ةيريمدتلا 	 اهتاراهم 	 مادختسا 	 لواحتف .	 ةيماس 	 ةيناسنإ 	 ةليضف 	 يأ 	 نم 	 ملاظلاو 	 لهجلا 	 اهمرح 	 يتلا 	 ةئفلا 	 هذه .	 هيف 	 اهمئارجو 	 اهتراقحو 	 اهرورش 	 سرامتو 	 ملاظلا 	 فنك 	 يف 	 شيعت 	 يتلا 	 ،عمتجملا 	 تائف 	 ىندأ 	 ةئفلا 	 هذه 	 لكشتهمئارج 	 يف 	 هؤاكرشو 	 هتجوزو 	 	هييدرانيت تيزوك 	 ىلإ 	 سويرام 	 	.لئاسر ناسنلإا 	 اهرعشتسي 	 ةفطاع 	 ىمسأو 	 ةايحلا 	 رون 	 وه 	 بحُلا 	 نأبو 	 ةوق 	 لكب 	 بحُلا 	 ىلإ 	 سانلا 	 وعدت 	 يتلا 	 وغوه 	 روتكيف 	 سفن 	 حوضوب 	 ىرن 	 انهو .	 هتبحأو
هذه 	 ،تلااهجلا 	 هذه 	 ،ةيلابلا 	 لامسلأا 	 هذه 	 ،ةيراعلا 	 عرذلأا 	 هذه 	 ،ةيفاحلا 	 مادقلأا 	 هذه 	 نإ ".	 هريصم 	 ريرقت 	 يف 	 يعيبطلا 	 هقّحو 	 هتيرّح 	 عزنتي 	 نأ 	 عاطتساو 	 ،وغوه 	 روتكيف 	 هيلع 	 نهار 	 يذلا 	 يسنرفلا 	 بعشلا 	 أرّجت 	 دقل 	 معن ".	 نوتناد 	 اهيلع 	 ؤرجي 	 نأ 	 يرورضلا 	 نم 	 ناك .	 وسور 	 اهدمّعتيو 	 ،هيوورآ 	 اهل 	 دّهميو 	 ،هيسروندوك 	 اهرّبديو 	 ،هيشراموب 	 اهنلعيو 	 ،ورديد 	 اهب 	 رشّبيو 	 ،ويكسيتنوم 	 اهب 	 أبنتي 	 نأ -	 ةروث 	 علدنت 	 يكل 	– اًيفاك 	 نكي 	 ملف .	 ةأرجلا 	 باوث 	 ،لاًيلق 	 وأ 	 ارًيثك 	 ،يه 	 ةليلجلا 	 حوتفلا 	 عيمج 	 نإ .	" ةيلاغلا 	 ةيرحلا 	 هذه 	 ليبس 	 يف 	 اهءانبأ 	 مد 	 لاسو 	 اسنرف 	 تقزمتو 	 ،اوبراحو 	 اوضفرف 	 ،ةيروتاتكدلا 	 تحت 	 حزري 	 نأ 	 ورديدو 	 ويكسيتنومو 	 ريتلوف 	 راكفأ 	 برّشت 	 بعش 	 لبقي 	 نأ 	 تاهيه 	 ،ةقلطملا 	 تايكلملا 	 لظ 	 تحت 	 ةدوعلا 	 ،ةيرحلا 	 معط 	 قاذ 	 بعش 	 لبقي 	 نأ 	 تاهيه 	 نكل ".	 اهاري 	لا	 يذلا 	 وه 	 ىمعأو .	 رانلا 	 ةعئار 	 يف 	 سمشلا 	 عوطس 	 ةعطاس 	 ةقيقح 	 كلت .	 اسنرف 	 ءاجرأ 	 نم 	 اجًر 	 لك 	 نم 	 ّعشت 	 ةيرحلا 	 تناك 	 ؛ةيسنرفلا 	 ةروثلا 	 ريغ 	 اًئيش 	 ةبوروأ 	 تاروث 	 عيمج 	 نكت 	 مل 	
ةخرصب 	 هذه 	 يتعجارم 	 متخا .----------------------------------	 هيدل 	 امب 	 مهربخيو 	 رشنلا 	 رود 	 لساري 	 نأ 	 ناونعلا 	 ةمجرت 	 ىلع 	 ضارتعا 	 هيدل 	 صخش 	 يأ 	 وعدأو ,	 تارملا 	 نييلام 	 اهتعبطو 	 اهترشن 	 يتلا 	 رشنلا 	 رود 	 ىلع 	 فرشأ 	 لاو 	 ةياورلا 	 هذه 	 مجرتأ 	 مل 	 ،طيسب 	 ئراق 	 ىوس 	 تسل 	 انأ 	 ،يئاقدصأو 	 يناوخأ 	 اي 	 مهل 	 لوقأ 	 نأو 	،" نوسئاب 	" مجرتت 	 نأ 	 حصلأا 	 نأو 	 أطخ "	 ءاسؤبلا 	" نأب 	 تاقيلعتلاو 	 لئاسرلا 	 نم 	 ديدعلا 	 ينتلصو 	 ،ةياورلا 	 هذهل 	 يتئارق 	 ءانثأ :	 شماهلا 	 ىلع 	 ةظحلام . نييلاملل 	 ملعلا 	 راد 	 نم 	 ةثيدح 	 ةخسنب 	 ةرداصلا 	 ،ةعئارلا 	 ةيعادبلإا 	 ةلماكلا 	 يكبلعبلا 	 رينم 	 ةمجرت 	 اوأرقي 	 نأب 	 عيمجلا 	 وعدأ 	 كلذل .	 ةلماكلا 	 ةمجرتلاب 	 دجوي 	 امم 	 ريثكلا 	 ريثكلا 	 ريثكلا 	 دجأ 	 ملو 	 ،تارم 	4	 ةرصتخم 	 ةمجرتب 	 ةياورلا 	 تأرق 	 دق 	 تنك !	 اهنع 	 بيعم 	 رصتخم 	 ىوس 	 أرقي 	 مل 	 اًيلعف 	 وهو (	 ةرصتخملا 	 خسنلا 	) ءاسؤبلا 	 أرق 	 هنأب 	 لوقي 	 نأ 	 ام 	 صخشل 	 نكمي 	 فيك !	 ةسمخلا 	 اهماسقأ 	 نم 	 دحاو 	 ىوس 	 ةًقيقح 	 لّكشت 	لا	 ةحفص 	

هللا 	 دمحب 	 تهتنا "	 ةسنرف 	 مكسفنأ 	 اوعدت 	 نأب 	 نيريدج 	 نونوكت 	 ذئدنعو 	 ،نيتدحتم 	 ،ةيونعملا 	 ةمظعلاو 	 ةيداملا 	 ةمظعلا 	 مكل 	 متت 	 ذئدنعو 	 ،اهنوعزوت 	 فيك 	 اومّلعتو 	 ،ةروثلا 	 نوجتنت 	 اومّلعت 	 ،نيتنثا 	 نيتملكبو .	 دقتعُي 	 امم 	 رسيأ 	 ءيش 	 وهو 	 ،اًكلام 	 نوكي 	 نأ 	 ءانثتسا 	 لاب 	 نطاوم 	 لك 	 روسيم 	 يف 	 حبصي 	 ثيحب 	 اهميمعتب 	 نكلو 	 ،اهئاغلإب 	لا	 ،ةيطارقوميد 	 ةيكلملا 	 اولعجا 	 ؛اًعم 	 نآ 	 يف 	 ءادعسلا 	 سانلا 	 نم 	 ةرسأو 	 اًيوق 	 اًبعش 	 اونوك 	 ؛عارذلاب 	 نوكسمت 	 اميف 	 لقعلا 	 اومّن 	 ،ةلوجرلا 	 ساسأ 	 ملعلا 	 اولعجاو 	 ،ةلوفطلا 	 ومن 	 ىلإ 	 يمازللإاو 	 يناجملا 	 ميلعتلا 	 اوفيضأ 	 ؛ّيوخأ 	 وحن 	 ىلعو 	 ةقد 	 يف 	 لمعلا 	 روجأ 	 اولّدع 	 ؛هتياغ 	 غلب 	 يذلا 	 كلذ 	 وحن 	 قيرطلا 	 ىلع 	 لازي 	لا	 يذلا 	 كلذ 	 هرعشتسي 	 يذلا 	 يغاطلا 	 دسحلا 	 اوحبكا 	 ،فيعضلاب 	 يوقلا 	 هلزنُي 	 يذلا 	 لداعلا 	 ريغ 	 للاغتسلال 	 اًدح 	 اوعض 	 ،سؤبلا 	 اوغلَأ 	 ،ريقفلا 	 اومحا 	 ،ينغلا 	 اوعجش 	 ،نيتلكشملا 	 اوّلحُ :	" يعامتجلاا 	 ماظنلا 	 هجو 	 يف 	 وغوه 	 روتكيف


